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LEOPOLD WOLFSOHN, 
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JUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. . 
8:10 Carnegie Hall, New York City 
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WALTER J. BAUSMANN, 
VOCAL INSTRUCTION 
CHORAI MRECTION 
Studios: 26 Ff Pwenty-third 
(Madiser juare.) 
ELIZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-f h Street 
"} ne s8as-J, River 


"USHMAN 


FLORENCE COOPER-( 
VOCAL IN STRU ( TION. 
Bretton Ball, Eighty-sixt vad 
New Y<« 
MADAME ERNEST kMMI 
VOICE CULTUR AN THE ART OF 
SINGIN 
Studio, jo East t.. New York City 
Tuesdays Fridays 
E. PRESSON MILLER, 
VOICE CULTURI 
The Art of Singing 
Suite ters Carnegie Hall, New York 
Telephone 350 Columbus 
EDWARD HAYES 
TEACHER Of "SING ING 
roadway =t } | th Street 
ne 432 River. 
RICHARD ARNOLD 
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JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, 
OCAL INSTRUCTION VOICE CULTU RE. SKI! 1. OF SINGING, — 
; 30 , “The Gosford,” 236 West Fifty-fifth Street, N. Y. 
Carnegie Hall, New York CARL M. ROEDER, 
. - ¢# “a7 PIANIST INSTRUCTION 
Mr. CHARLES LEE TRACY, 4 Carnegie I 
, . Residence: 697 Last gist Street, New ¥ 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the i Meru M Me. ( > RIGAU D, 
Sr Carnegie Ha New York Cut e ( ture and t r training for Opera 
c at wing © ging let se 
» \ S r e K € S io, 2647 
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TENO! West 21st St \ e2 for act 
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FRANK HEMSTREET, 
# HARRY WHI LER Baritone Teacher be! g th xty-se 
Studios W th St. "Phone, 1123 Columbus 
oO] ( fg INGING ~ 
10 LILLIAN MILLI 
Teacher [2 Har Ef tior 
(yl IS] A\ Ms let KER = Inter ut é' " i 8 Stud 2 
CONCE! I HER of : 
OMPOSITION GUSTAV HINRICHS, 
f York CONDYIUCTOR METROPOLITAN OPER 
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VOICE CULTU! 138 | \ York 
aneuras NV. g7th S DI \ MI CCI VALERI, 
rentadbnnn eb = al I aul S ur Grand Opera repe 
ATE I ' t < ed } Si BONCI 
JANET BULLOCK WILLIAMS, |‘ by Sig. BON 
GIN(¢ 
2 Ca i ! aturdays POWERS-HOECK STUDIOS. 
Re I West ( PERA 
Francis Fischer Powers Theodor A. Hoeck 
\ Pins 
‘ 0 KITLT0)] }() GRE¢ (), Stud " aria r Carnegie Ha 
j ; New York 
East 1 four treet, New York. | R| SAUMELL, PIANIST 
SOLOIST INSTRUCTOR CCOMPANIS1 
PRY Studio: 189 Claremont Avenue, near Street 
PERRY AVE RILL—Baritone, ek ae eer Groeten 
OPE! OR mf igh 3 RUCTION ’Phone: 4900 Morningside 
Pest th, New York CTOR BEIGEL, 
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ace, S W Lor 


NIEDEN, 


AND VIOLIN 


HUBERT ZUR 


SINGING, PIANO 


1s Cranley P ndon, England 


EVA DE MING, 


none Aah 9 tn oad SINGING, EAR TRAINING 
MME. NOEMI FORNIER, si SC 


TEACHER—RECITALS Carnegie Hall, Mon, and Thurs., P. M Ad 


PIANIST AND 


| / ir Sy i 4 oO sot 
Lessons at Studios or Residence. Steinway Hal res ? Re si Ac m - : : Xe a ©. — ~ St 
| Wednesdays. Residence Studio, 42 West 60th St ; ; - 

vos MME. HERVOR TORPADIE, 


1. CHRISTOPHER MARKS, 


Iirganist and ¢ rmaster, ¢ t f the 


VOCAI 


INSTRUCTION 
Heavenly | « ( eg i leley ‘ ( 


PIANO—VOICE CULTURI COMPOSITION ENCE MOSHER, 


FLOR 


ORGAN PIANIST—INSTRUCTION 
Residence Stu ,; E. 46th St., New York Certificated by The r Leschetizky 
M r-Burbank Lecture Re 

‘ . East Seve i Street rk 





Mr. DAMUES. | BOWDE N MOYLE. 


Voice Culture, St Vrtisti ging, Per- |] FHENRY SCHR \DIEC K’S 
| fect Tone, Perfect tion in Eng ish, German Vv 101 IN SC HOOL. 
| Fren and Italiar Reside Ensemble Playing 





West Twentieth St New York City 


HOPKINSON, 
RYTONI \Ir. VICTOR KUZDO, 


No. 39 


B. MERRILI 


St + 
»¢ Washington Ave Rr x. 2 


klyn 


ORATORIO RECT ONCEI . HUNGARIAN VIOLINIST 
: j Oe : r M Can be engage for ¢ erts, Musicales and In 
\ At . > \ \ tior Addres 43 I ust Eighty-third Street 
aiiiies N York Ci 
Miss CAROLL BADHAM, EDWIN H. LOCKHART, Basso 
Teacher of \ Placing, Style and Diction VOCAI CULTURE VOICE BUILDING, 
Italian Meth \ ed f Monday STYLI TONE EMISSION SOLIDITY Of! 
and Thursday West o8th Street rONE, REPERTOIRE, FINISH. 
Stu sor Carnegie Hall, New York 
MRS ENRY SMOCK BOICE, savin —e = = 
sine ARTHUR EDWARD STAHLSCHMIDT, 
VOICE AND THE ART OF SINGING 
Studios 3-6 Carnegie Ha M ays, Thurs VOICE SPECIALIST 
days and Saturdeys 4 Washington Avenue ia ‘ : a 
Brooklyn, Tuesdeys, Wednesdays a Reidavs East Fifty-ninth Street, New York 
lire ENCRE C : Mme. MARIE CROSS-NEWHAUS 
| FLORENCE E. GALE, Dicnaeée. 
SOLO PIANIST VOCAL AND OPERATIC SCHOOL 
| Recitals and Concerts Voice Buildirg, Tradition and Diction 
Instruction, Leschetizky Method St. Mare Building 434 Fifth Ave., New York 
W th St per os ; 
| ROBERT CRAIG CAMPBELL, 
| FREDERICK E. BRISTOL, TENOR - 
| : . Soloist, “Little Church Around the Corner 
Tt ACHER Of! SINGING » West Forty-third St 
Ryan Building, R “= > “ 
40 West 42 New York. | F. W. RIESBERG, 
aod : a INSTRUCTION—PIANO, ORGAN, HAR 
ENRI DUZENSI, Opera TENOR. MONY. ACCOMPANIST 
- , sane Residence-Studio: 954 Eighth Ave., corner 56th 
Teaches Old Italian Met! Teacher of Paula} st New York. 'Phone: 255§ Columbus 
Woehning, soloist in All Souls’ Church, and — = = = = ae 
Mary Cryder, teacher, Washington, D. C MISS LAURA HALSTED GRAVES, 
Good voices cultivated by contract 


CONTRALTO 


Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 


14s East Eighty-third Street, New York 


LUDWIG MARUM, 





Management J. E. Francke, Steinway Hall, New 
VIOLIN INSTRUCTION York City 
TME MARUM STRING QUARTET Mr. ano Mrs. WAI TER H ROBINSON, 
1242 Madison Avenue accel f Snares a Serre ro 
™) . om” vice oducti yn and eperto 
Mrs. LAURA E. MORRILL, Studio: 709 ( arnegic faves 
CIENTIFIC VOICE CULTURE ( t 
The Chels Wort aad Street, New York. | HELEN GAUNTLET WILLIAMS, 


_— PIANO ERSTRU CTION—Ptawso ACcomPaNist 
uUrpPrDp | cD PrLENEe Contratto Sot —SIGHT RE ADING 
IERBERT ILBER GREENTI t34 Carnegie Hall. 








eT 








SCHOOL OF SINGIN IDELLA DARIO. 
| 864 Carnegie Ha : , . 
| Caia Aarup Greene, Pianist VOCAL INSTRUCTION 
wicker. ais. Prepares for Chur Concert, Oratorio and Opera 
“"— . 2 mnie : Carnegie H 

HUGO STEINBRUCH LS 

| Conductor of Brooklyn Saengerbund ‘ i I \W I E Y 
New ork St Steinway Hall VOCAL TEACHER 
| Brooklyn Studio and Residence: 206 Eighth Ave Correct Tone Productio Breathing and Inter 
pretation. Special training for Church Choir, Con 
—. —T ert and Oratorio 

i WI SI EY W E ¥ M AN Studi t¢ West Forty-second St.. New York City 
be ame eae ae MILTONELLA BEARDSLEY, 


PIANIST. 


t43 Carnegie Hall, New York 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. — York. 


Mae. ESPERANZA GARRIGUE 


THE ART OF SINGING. 
Studio: Carnegie Hall. 
Residence: 


172 West 7voth St 


WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 
20 West 124th St., 


Mr. anp Mrs. THEO. J. TOEDT, 
INSTRUCTION. 
63 East 62d St., New York. 


New York 





VOCAL 





DANIEL VISANSKA, 


VIOLINIST 


Ju returne f Berlin after nine years’ sue- 
essful concertizine and teaching, will accept es- 
gagements and a limited number of pupils. 

\ddress New York, 


488 St. Nic las Ave., 


THE BERTA GROSSE 


rHOMASON 


SCHOOL FOR PIANO. 

359 Degraw St., Brooklyn. 

y 33° Fulton St., Brooklyn. 
Branch Steinway Hall, Room 16, New York. 


98 By? Ave., Morristown, N. 
Tel. Call: 4207 J Main. 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St., New York. 

1 can confidently state that Mr. Parson Price’s 
knowledge of r ice oth male and female, 
and his style of singing entitle him to a high 

k a ng teache Manuel Garcia, 


Mrs. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPAN- 
Ist 
Concerts and Musicales Arranged. Mon. and 
Thur, 589 Main Street, East Ors N. J. 3 & 
goth St., New York P Sg 3-38t 





SALLY FROTHINGHAM AKERS, 
SOPRANO 
Vocal Instruction 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 


; West Seventy-sixth St., 


West 87th Street. 


yR Riv 


Pel e: 7093 River, 


HARRY L. REED, 
JOSEPHINE MILLER REED, 


TENOR and CONTRALTO 
ORATORIO, CONCERT, RECITALS 


New York. 


Address: 25 West togth St., New York 
Phone: 6278 Cortlandt, 10 to 4. 
WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire. 
8e1-8e2 Carnegie Hall, New York. 
OLD ENGLISH eo oy AND FOLKSONGS 


Recitals b 
aad MM ARY 
Beacon St 
Hote! Colo rnial, 


Miss GE NE V IE . E BISBEE, 
PIANIST. 
PIANO INSTRUCTION 


Leschetizky Method 
Siaty-seventh Street Studios, 
23 West 67th Street, New York rk City. 


ESTHER WHITE 
Geo. W. Britt, 4 


Ss. M. Lum, 


OGDEN WHITE 
Boston, Mass., er 
New York City. 





JOSEPH JOAC HIM SCHOOL, | 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgas. 
o14 ( arnegie Hall, New York. 


Dr. E DOU ARD BLITZ, 
SIGHT SINGING. 


826 Carnegie Hall 
Monday and Tuesday, 1 to 10 p. 


Res. "Phone: 1067 Meruhageide. 


LILLIE MACHIN, 
VOCAI INSTRUC TION 
Certificated Pupil of Vannuccini. 
1203 Carnegie + Hall, New York. 


MU NDY, 


VOCAL 








JACK 

; _. BARITONE. 
INSTRUCTION 

Studios: 138 Fifth Avenue. 





Dr. CARL E. DUFFT, 


Studio: 30 East Twertty-th ird St., New York City. 

Mrs. EDW ARD H. CANFIELD, 
VOICE CULTURE 

$04 Carnegie Hall, 


New York. 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
Van | Dyck Studios, Eighth Ave and Fifty- sixth St. 


Miss EMMA 








THURSBY, 
SOPRANO 
Will receive a limited r 
Studio-Resix 

364 Gramercy 


umber of pupils 
34 mae Park 
New York City 


len ce, 
*Phone 





SENOR PERN ANDO MICHELENA 
1847 Broadway 

Emma Abbott, Emma Juch, 
Emma Nevada Hinrichs and Tivoli Opera Com- 
panies. Ten years’ teaching in San Francisco. 
Pure Italian method of voice production. Operatic 
training, concert, oratorio, etc. Voices restored 
Repertoire in Italian, French, English and Spas 
ish. Teacher of Vera Michelena, ‘Totes Donna of 
“The Tourie*s,” now at the Majestic Theater. 


Leading tenor tae 
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EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, ror W. 78th — New York City. 
Telephone: 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 


Concerts and Instruction 
Studio: 1§ St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apere Maarcuties, Pianiste; Leorotp Licmren- 
BERG, Violinist; Leo Scuvuuz, "Cellist. 
For terms and dates address, Miss weneeene 
58 West s7th St., New York 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM Carnegie Halt 
M.B. DE BOR 


ae of Artistic Singing in 
= s German ng- 
jan method of voice 


placing ano po 4 -- RR 


STUDIOS: 
817-818 Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 








WEISS 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and at reaming 
is included to piano pages : : 
151 Bast 54th Street ew York. 
ADULT BEGINNERS A “SPECIALTY. 


MRS. EDMUND SEVERN, 
Woice and Piano. 
Hdadmund Severn, 
Violinist, Teacher, Lecturer. 

For Concerts—-SEVERN TRIO 
Piano. Violin and ‘Celle). 


131 WEST FIFTY-SIXTH STREET. 
*Phone %08R Columbus 
MARTIN GOUDEKET, 
CONCERT BARITONE 





Dutch, French, German and English Repertoire 
Voice gape Art of Singing. 
69 W. o3d St.. New York 





Mrs. GRIFFIN WELSH, 
VOCAL CULTURE. 

Tone breathing and perfect enum 
ciation. sm 292 Clinton Ave., cor De Kalb, | 
Brooklyn, N. 
THE NEW YORK INSTITUTE FOR VIOLIN | 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 62d Street 
ete musical education given to students | 
¢ beginning to the highest perfection. 


F. & H. CAR RI, Directors. 
DOUGLAS CONCERT 
LANE 


' Basso | ORATORIO 
RECITALS 
Studios: { 


wen 








Tone Specialist and Coach. 
11 W. a:st St., New York. 
19 W. Park St.. Newark, N. J. 


A. J. GOODRICH 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Anal a 
“Synthetic Countepeust, " “New Method of 
orizing,” etc. 
eee or Cosreg mdence Lessons. 

a -eeeenteens tudio: x Nicholas Ave., 


WILLIAM J. FALK, 


Aasistant to Mr. Oscar Saenger. 
Teacher of Singing. 
laterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert — 


1% nn 92d Stree 
Setagheoe. r= 7Hb 


PAOLO GALLICO 


PIANIST 
STUDIO: Hi East 59th Street NEW YORK 


HERMAN EPSTEIN 


P 1A N I ST. Carnegie Hall. New Vork | 


MRS. CLIFFORD WILLIAMS “ 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studie: 463 Centre! Park Wes! EW YORK 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
—— by all who know of it. 


New 











Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, Le 
Pachmann, Busoni and others sent upon applica 
thon. 


MRS, CARRIE L. DUNNING, 295 Highland Avenue, BUFFALO, 8. T 





Teacher of Oriska Worden, soprano, now sing 





iw abroad; Mrs. Clarence Hale, soprano; Mr 
B. Huit, co mecert and oratorio singer t 
hn S. C.; George B tarker, ten 
" gi leah ometah chiasma New York; Miss Belle A. Fisch, soprano, New 
N. J Miss Grace Ryan ran Nev 
ACKNOWLEDGED VOICE SPECIALIST ‘i mk Mr. lames Travers, baritone, New York 
Formerly Leading Vocal Instructor of Berlin : > oe aaa now singing ir oes . New 
ss at a s, sopram r ' 
RAPID AND SCIENTIFIC METHOD TAUGBT (270 iue With Tela, claser: Albert 
EXCELLENT RESULTS GUARANTEED Wahlc, ‘enor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher 
Miss Mamie Chadbourne; M Josephine Lumt wano, now teaching at Liberty, Mo.; Miss Emily 
Douglass: Fairfax Garner, te f Nyack, N. Y Mrs. Leon Wayave, contralto, now singing 
Brookly Robert Ford, ter Ne York: J Mel ane tenor, New York; morte 10 
ten« singing in light opera Louw cau ran New York: La Salle, teno witt *Riwe 
M rnd many well k . 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
Beem THE DAMECK STRING QUARTET 
yon Residence and Studie 





1377 Lexington Ave., Hew York 





FREDERICK 


—@O 





WELD= 


BARITOWN BD 
ere rey bd J. KE. FRANCKE 
Building, Room 934, 1402 8 icacusy 
NEW YORK 
Personal Address New Haven, Conn. 








VIRGIL 


Piano 





19 West 16th Street, NEW YORK. 
SPECIAL EXPERT METHODS cnmtemes of Great Importance to Teachers aad 


those desiring to Learn to 
Pall Term began September 19, 1006 


STRASSBERGE 


The most 





ree advantages. 


2200 Se. St. 3 Ave. 





each or to become Public Players. 


MRS. A. M. VIRGIL, Director 


CONSERVATORIES 


estnisnes 18. OF MUSIC 


Southside: 
Grand and Shenandoah Aves. 


sT. Lous, MO. 
reliable, complete and best equipped Music 


Schools with the strongest and most competent Facult 
ever combined in a conservatory in St. fects and the 








Great West. 
51 Teachers—Everyone an Artist 
—— among v whom are: ——-— 
. R. Goldbeck, » G. Parisi, 
Altred Brast. Reopens Chas Galioway 
Secks 6A. Kalk 
ag f= September Ist. _tetoene 
Mrs. Alfred Ernst. TERMS | LIBERAL. B. Strassberger 
2. se | eae. CATALOGUE FREE. CW woe ae 
#@ Partial scholarships for deserving pupils and many othe: 


School 


| MMe. 








EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 


CLARA E. MUNGER, 
TEACHER OF SINGING. 


177 Huntington Ave., Boston PIANOFORTE. 
yo Huntington Ave., Boston, Mass. 
ARTHUR J. HUBBARD | RICHARD PLATT. 
VOCAL INSTRUCTION PIANIST 


Steinert Hall, Boston 


Mary Ingles James “s:" 


Assistants 
MADAME HUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 





———— en Author of » « ce 
jes Si E DA VIS, pa one ee ventific Tone Production = 
PIANIST. HAMBERS, BOSTON, MASS, LECTURER 
Concerts— Recitals—Lessons 
Studio: Steinert Hall. ano 


Boston FRANK E. MORSE ssstt2ure 


VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hall, Boston 


Residence: 5 West Cedar St., 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntington Ave., Boston 


Opposite Symphony Hal! 

FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP 

Home Address: 107 Toevatite Street 














ALICE 


werhwoura MAG GREGOR 


Teacher of Singing 
‘MARCHES! PUPIL) 


Brookline 





M 
» 


Song Interpretation, Diction 


Newbury Street BOSTON, MASS. 
and Vocal Instruction 
816 CARNEGIE HALL 


| Interviews Tuesday and Friday, 1 to 3 


HARRIET FOSTER | Hzz0 


161 W. 106th Street. Tel., 4188 River CONTRALTO 


WILLIAM i. D O N L E Y 1625 Park Ave. 


INDIANAPOLIS, 
Concert Organist INDIANA. 


R 
i 

T 

z 


and Supervising Architect 


TT MN<> ms 
Pe joist St Passion « Oathedra! 
H moert Urat ecital 
aes Broadway 


rniogside 


SOPRANO 
w- Form Stveet 
~ne, 3996-), 8 


M H 
A 106 
R 
Y 


Zmee-=z 





Phone, 


Peabody Conservatory of Musie of Baltimore | 


D E IVI os S: cae Hall, New York 
SOPRAHO 
crm NE 
NEW YORK 
7320 River 
MAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 
Masters, including 
Otts B. Boise, W. Ed. Hetmendab! Pietro Minetti, 


Howard Brockway, J.C. Vao Hulsteyo, Harold D. Phiili 
Alfred C. Goodwin, Ernest Hutcheson, Emmanuel W 
Bart Wirtz 











Mme. HILDEGARD HOFFMANN 
Oratorio and Joint Recitals with 

MR. HENRY HOLOEN 

RECITALS AND PIANO INSTRUCTION 


Solowt with New York Mhilbarmonie 
aod Boston Symphony Urchestras, 2c 


CIRCULARS MAILED ON APPLICATION 
STUDIOS : Carnegie and Steinway Matis 


= HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 


Woodward Ave. 


INDIANAPOLIS, Ind. : 
North Penns. St. 


RICHMOND, Ind.: Nos. 931-935 Maia St. 


New York City 


Ave. 
DAYTON, Ohio: No. 131 S. Main St. 
TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP music) 


Eocas O. Sivan. President. 212 West 60th St., NEW YORK CITT 
Tus Faceuury amp Examinuns: 


Nos. 138 and 140 


William Mason H. Rawlins Baker Geo. Coleman Gow 
Albert Ross Parsom Herwegh von «pang AT | 
Harry Rowe Shelley Modest Altschuler 


Remeny: Eade 
Kate S. Chittenden Pennie Greene ae 


William F. Sherman Margaret Goets and others 


atest year beging Monday, September sath, 1906. 
Sent for Cirewlers ond Cotalegues. ATE $. CHITTENDEN, Bens of the Faculty 
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Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 











STERLING Eases 


High Standard of Construction. 
DERBY, CONN. 
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Mebhlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, 2ie2%. 





























Tact Catalogue on 

















Miss Clara Baut 
Instructs, trains and educates after the best methods of Fore- 
most Coaserv The 


atories. faculty numbers some of 
the Leading Musicians and Artists of today 


Blocution MUSIC Lan 
Lece jon ideal with respect to home comfort and —_ 
baila 


CINCINNATI CONSE ERVATORY of MUSIC rsrancis 





surroundings. The @nestand most 
inge devoted to music im America Day sn rec ident wtadonte may 
enter at any time. [liustrated Catalogue FREE 
MIes CLARA BAUR 
Highland Avenue, Oak Street and Burnet Avenee, CINCINNATI. OMIO 
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The instrument upon which a Rosenthal has unhesitatingly 


great pianist plays is, next to chosen the Weber piano as the 
his art, the most vital consider- perfect medium of expression for 
ation. It is the medium through ~ his perfect art. Its rich, sono- 
which his personality reaches rous tone voices the deep senti- 
out and is made manifest to his ment of the true artist; its vivid 


hearers. It is analogous to the 
orator’s voice, the artist's pig- 
ments. With a medium of ex- 
pression imperfect in any de- 
gree, the most brilliant and po- 
etic individuality is crippled to 
just that extent. 


brilliancy responds to the utmost 
demands of the phenomenal tech- 
nician; its remarkable singing 
quality and carrying power pen- 
etrate to the most remote cor- 
ner of the largest auditorium. 
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latest 


Humperdinck’s 


Engelbert 


composition, a 








drama in the form of a musical fairy tale for soloists 
female chorus and orchestra, entitled “Bibchens Wei 
nachts-Traum,” was given on Sunday for the first time 
under the composer's direction, in the hu auditorium 
of the Circus Busch, with the assistance of Emilie Her 


Max 
Orchestra 


Bremer, Grub 


Anni 


Philharmonic 


zog, Gertrud Fischer-Maretzki, 
a chorus of 700 girls, and the 
Humperdinck, as “Hansel and Gretel” has s! to the 
ot 


of childlike simplicity and beauty, clothed in a 


IoOwn 


whole world, is a pastmaster in the art writing musik 


modet n 
we 


harmonic garb, and “Bubby’s Christmas Dream,” as 


might call it in English, proves again what an adept he 


It is melodious and pleas 
the 


is in this style of composition 
ing in the extreme, and the effects 
and 
about three-quarters of an hour 
ment of his large musical apparatus is quite varied, tl 
effective work of the 
the spoken word and with the chorus 


with immens 


chorus orchestra were beautiful. The piece last 


and Humperdinck’s treat 


with 
p 
there is less thematic development and working out tha: 
“Hansel the 


orchestra being interspersed 


For the most part 


in 
and Gretel,” 


treatment being comparatively 





naive. The effect, as a whole, is one of simple grandewt 
The affair, which was gotten up for the benefit of th 
Berlin “Madchenchor,” proved a great success 
oe 
— 
Nothing draws out the Berlin critics like symphonic 


novelties, and last Saturday’s concert witnessed an uw 


usually large congregation of them at the Singakademi« 


Traugott Ochs, of Bielefeld, supported by the Philharmonik 


Orchestra and Theodore Spiering, violinist, and Véra 
Maurina, pianist, gave a program which contained thre« 
absolute noveities, and which was made up entirely of 


works of living composers. The novelties were Jan Si 


belius’ “Pelleas und Melisande,” a suite in five movements 
for orchestra, after Macterlinck’s drama; the overture to 
the second act of Leo Fall's opera, “Irrlicht,” and the 


Ertel’s 
The other numbers were Hugo Kaun’s 


first movement of Paul 
Uhland’s ballad 
piano 


‘Harold” symphony, after 


concerto, op. 50, which was introduced to us last 


winter by Véra Maurina; Max Bruch’s G minor concerto 
and the Joachim variations for violin and orchestra 

Of the Sibelius to 
most interesting and the There 
strong personal note in the work of this Northern com 


the novelties, suite proved be the 


most important is a 


poser. His treatment of the subject is characteristic and 
his manipulation of the orchestra is full of color, life 
and vitality. Leo Fall’s overture proved to be a very 
charming piece. There is 2 delightful “will o’ the wisp 
touch, and the instrumentation exquisitely dainty I 
should very much like to hear this opera. Ertel’s “Harold’ 
symphony, an early work of the composer, shows strong 


lacks the independence 


and 


It reveals Ertel 


Strauss and Wagner influence, 
of the author's later creations ’s remark 
able for tonal combinations and is a masterpiece 
of instrumentation of Véra 


Maurina made a big hit with the Kaun concerto, which 


instinct 


a somewhat massive kind 


I liked even better this time than on the first hearing 
In form, in theme and in harmonic structure it is full 
of interest. The slow movement is beautiful, and the 
passionate climax to which it works up is most effective 
Miss Maurina has made a special study of the work and 
she played it admirably. There was great clearness of 
technic and phrasing, and her rhythmic certainty and 


accent were especially praiseworthy 


Theodore Spiering was in splendid form, and played, 


especially in the finale of the concerto, and in the Joachim 
variations, with great breadth and authority, with im- 






fall 


hers 

































toured 


America in the spring, but while on holiday this 


tnp 


she decided to become “Frau Professor” and postpone 
= 2 
vo vo 








An absence from town caused us to miss a few impor 
tant concerts, but between Miss Haring, a colleague, and 
vself, the week was taken care of 
eS & 
i fie st t 1 Sé toric plano recitals by 
ae Albert occur vesterday evening in the large 
t the PI armonie, when he was heard in composi 
AS. $b s by ¢ pe Rk ea Scarlatti- Tausig, J S. Bach, 
oe LES I P. R. Bacl laydn and Mozart Che hall was 
= f : ie rar i led and waves of ent ism ran high, notwithstand 
s g: : N tact VA far from being in his best 
- ’ of adie Historic 1 af be coming into 
: A i } vy » 2 y t } Last year Car 
| }* ; | f Amste ‘ f t al violin 
] at e1 Bor mbourg, almost immediately after 
Aid : er l und there have 
’ | eet ny 5 l many years ag 
4 A j . of f+ rst to evolve 
# ‘ p I teen storK 
r é $ ’ wever, d ractas much atter 
abe they loubt “ i vw: Ber at that time 
= bn g t rea lay was per 
; 
W i Dy Albert reacling st 1 works have not 
ed a somewhat seve ishing at the hands of many of 
peceable technic ‘ < ging e and penet n of g tic uid that played such works 
conception. It w \ f 9 quire bove a lelicacy of touch coarsely, with an 
brought the rtist overwhe \ P S criminate use of the pedal, and to have entirely over 
rapidly gaint i str o f lin { \ t fact t t n ‘ written tor piano 
ked upon as one of th t er that tl e “historic,” at any 
gott O w regards the first recital t conspicuously ap 
neial orchestras in Gé | . t But tl Berlin publi taunch one, and it 
revealed h elf nal ‘ ; to be doubted whether trongest tirade could 
' perior ord f it f fav e, were the performance ever 
rcumspecti nd | alt t fe to predict that each 
eived t ! ld t 
Gt ee Se ee 
Len my ul S , | ! ertmast he Dresden Roy 
= rth . yon » 4 la lready f rably known in Berlin 
I : i ‘ rt e Singak e with the Philharmoni 
Cr tr ht ear ucee H 
\ the sibel \ } Ma d Powell recent! 
wince t Ne \ ef ird | sharp minor 
erto | Wie from Goldmark’s violim 
we! ! | e § Rhapsody Piemontese 
| heerd Lew ver t ten year if whet 
w ilready a f idal tecl i He is the only 
lin l r hear ; Ernst’s tremend y 
mals aaa | ist Rose of Summer” for the 
, | ' ‘ r of an immense 
t ‘ lent ‘ id f Cot «¢ ree 
| ble tor e¢ wW tant play! ‘ nm at 
estra \ t t d ‘ t 1 ‘ { that ethers 
t { tone t produce wil ’ 
thing but play so but Le et artist of mar 
erling jttalitye he } ed p ff Iti of the |! 
rp oncert u r} t the reat Pol 
writter time 1 he t ng unhear’! 
rank i . he = thos 
t ter ‘ tr ’ he Sthelin erto wes intr 
lnced ¢ ist vear b | d I wrote about it in ful! 
t that in t iw not ‘ f the Finn's greatest 
vork t « tai { imterest 1 there 1 bove all 
triking of lit ft tment Léone Sinigaglia 
parkling “Rhapsody Piemontese” made a big hit Mr 
Le ge readi { the Sibel oncerto wa tre 
teworthy performance 
ft 
On f the 1 t ep ecitals wh th 
el ‘t tte f te \ the nd fa ser 
P Sewes Fisenberger teacher of 
‘ Bacen Cos It n fest that originalit ‘ 
tior 4 f lect fort ' : f Mr 
Pj ’ — atte a part 
! nies ‘ mpat! wttte o af 
g ag te a ef of ’ o tn enntet 
eetest wet nd that mplisked t , 
vident { the ‘ * #h * + ‘ tf p 
Serce: K EWITZKY lect o1 imber whi ‘ Dp l in greater le 
fect | Seriahbir , turne for the left hand i 
hould receive a w t “ t tor t \rne tift poetic | t r n ittempt it w 1! ¢ 
a (nor in Eur 0 ft Tr, bor t a | tter) d louble ificult n ti It t t' rl Heyman he me it 
players appear as soloists excey t rarest instan fter writing the “Elfe vie ne ld realize it in M 
ce = Fisenberger perforn ‘ t it und hear the uncar 
hn tf Getth a ; ial i¢ laughter! Mr. Fisenberger’s technic Ithough not 
Year's, concerts have again set in v wed vigor, and put to the severest t on Wednesda ppears to be a 
this week has brought ¢ ' f cal intere Also ifficient, thoroug! inded 1 fis ed; | tone I 
1 wedding! This very day Prof. Mi Press, tl iolin f light and st He can alike sing 1 storn t! 
st of the Russian Trio, married Véra Maurina, the pianist piano and is full of passion entiment and postr H 
of the nd many people are at the present was enthusiastical! pplauded and gave three encores, a 
moment busily engaged in offering their congratulations nocturne by Schiitt, the Wagner-Liszt “Spinning Song” 
to this clever young pair of artists. Maurina was to have from the “Flying Dutchman” and the Chopin study in F 
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op. 25. He would not play again although the ap 
nued loud and long 


_— 


ill of the Philharmonie Willy Burmester 


recital in his usual perfection of style and 

uccess. His selections were the Grieg C 

Spohr E minor concerto, five smaller 

P yp Emanuel and Johann Sebastian Bach, 

rt and Wittersdorf in his own arrange 

f whi he was obliged to repeat and the 

\ fant He was accompanied by 
Klasen wi ontributed some piano solos. The main 
Mr. Burmester performance was his great 
which re spect he has perceptibly grown 

his perfection of technic He was 


( 
ad Fd 
— 


‘A 


= . 
Bohemian Trio, reason of the popu 
' ! es not seem difficult to find 
rpretation and technical com 


were, but the high degree 
feeling, the glowing passion 
men, combine to render 
popularity by any other 

On Thursd plaved Hugo Kaun’s beau 
) jor, op. 4 Sinding’s quintet in F 
piano part was taken by Teresa 
vith her customary dignitv and re 

ical grace and charm. Be 

the four movements there was a positive 
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ovation. The quintet is Sinding in his happiest mood, 
and the intermezzo vivace, in particular, with its entranc- 
ing nuances was played in a manner that completely car- 
ried away the audience. With consummate skill the wily 
Bohemian left it to the beautiful Beethoven quartet in 
B major, op. 18, the closing number of the program, to 
calm and soothe, so that as the last notes of the finale were 
played and our thoughts involuntarily flew back for a mo 
ment to the Sinding. work—it seemed hours ago since we 
had heard it. 
€ & 

Issay Barmas has yet another remarkable pupil to his 
credit and this is I. Mitnitzky, a Russian from Kiew, of 
some sixteen years of age. I have heard the boy play on 
several occasiors and he undoubtedly possesses talent be 
yond the ordinary. He chose for his selections the Saint 
Saéns B minor concerto, “Sérenade Melancolique” and can- 
zonetta by Tschaikowsky, the oft heard Bazzini ‘Ronde 
des Lutins” and Paganini’s D major concerto with his own 
cadenza. He has, particularly for one so young, a super- 
abundance of temperament and gives ample evidence of 
good and. careful training especially along technical lines 

= 

Emerich Stefaniai was also heard on the same evening 
it the Singakademie with the Philharmonic Orchestra, 
making, on this occasion, his first bow to a Berlin audi 
ence. The young pianist, who is a pupil of Ernst von 
Dohnanyi, played for his first number a concerto by his 
teacher, the composer conducting the work himself. His 
second number was the Liszt A major concerto. M1 
Stefaniai had a rousing success. He is of somewhat fragile 
build, but this fragility dees not enter into his playing 
which is of the big, broad style, clean as to technic, in 
cisive as to rhythm, not lacking in delicacy, and reveal 


iim to be a young artist of much promise 
v4 w- 
- v= 


Mir. and Mrs. Theodor Bohlmann gave a musicale at 
their home, 21 Prager Strasse, on Sunday. A host of Mr 
Bohlmann’s pupils, as well as many friends, were present 
ind three of the pupils played. Winifred Burston, of Bris 
‘ane, Australia, played the first movement of the Beetho 
en C minor concerto, op. 37, with the Liszt cadenza. This 
virl, who is only sixteen, plays remarkably well, with great 
wcuracy and precision. Eugénie de Brussilowski, of 
Odessa, Russia, was heard in the first movement of the 
Rubinstein concerto in I) minor, op. 70, of which she gav: 
a highly commendable performances The honors of the 
afternoon, however, fell to Frederic C Meyer of Hamilton, 
Oho, who played the Saint-Saens C minor concerto, op. 44 
with clearness and individuality of conception. Mr. Bohl 
mann played the accompaniments on a second grand piano 
Later in the afternoon Mr. Bohlmann was seized and mad 
to play his share, and we had the pleasure of hearing 
Liszt’s great concert solo in E minor in its original form 
ind four Chopin numbers—-two preludes in D flat major 
op. 28, and C minor, op. 28, the ballade in A flat major. 
\ flat polonaise. Before I left Mr 


7, and the fame 


Bohlmann played for me a charming little song cycle from 
his own pen which will shortly be published. All the 
Bohlmann pupils have a great respect and admiration for 
their teacher, and this is scarcely to be wondered at, for 
Mr. Bohlmann is a charming as well as a genial and intel 
ligent personality. 


Se = 


Elsa von Grave, the wife of Alberto Jonas, will make 
her Berlin debut on January 31, in Beethoven Hall, with 
the assistance of the Philharmonic Orchestra. The appear- 
ance of this gifted young pianist is looked forward to with 
much interest.” She is well known in America, where she 
made extensive tours with the Pittsburg Orchestra, under 
Victor Herbert, and the Boston Festival Orchestra, achiev- 
ing everywhere brilliant success, as scores of brilliant 
press notices testify. Her recitals in Boston were also very 
successful and called forth unstinted praise from the critics. 
For her Berlin debut she has chosen three of the greatest 
concertos ever written, viz. the Tschaikowsky in B flat 
minor, the Bethoven G major and the Liszt A major 
The young artist has the reputation of possessing unusual 
technic, charm of style and glowing temperament. In such 
a varied program she will certainly have an opportunity 
of displaying her many and varied gifts. 

Artuur M. Ape 
fe & 


[he complete concert and opera list of the week was as 
follows: 
SATURDAY, DECEMBER 20 


teethoven Hall—Mathias Wolfsohn, pian 

Bechstein Hall—Maria Biermann-Riese ca Gertrud Matthaes 
wolin 

Singakademic—Traugott Ochs and Vhilharmonic Orchestra, as 
sisted by Theodor Spiecring, violin, and Vera Maurina, piano 

Royal Opera—“Merry Wives of Windsor 

Comic Opera—*‘Lakmé.” 

West Side Opera-——‘Cousin Bobby.’ 

Lortzing Opera-—‘Martha.” 

SUNDAY, DECEMBER %& 

Reethoven Hall—Hermann Gura, vocal 

Bechstein Hall (matinee)—Victoria Luise Conservatory concert 

Rechstein Hali—Klingler String Ouartet 

Cireus Busch—Charity concert under the direction of Engelbert 
Hlumperdinck, assisted by Philharmonic Orchestra, Berlin Teachers 
Singing Union, a further chorus of 700 voices, and as soloists, 
Emilie Herzog, Gertrud Fischer Maretzki and Anni Brem« 

Royal Opera—*‘Salome.” 

Comic Opera—‘Hoffmann’s Erzahlungen.” 

West Side Opera—‘“Cousin Bobby.” 

Lortzing Opera—“Daughter of the Regiment.” 

MONDAY, DECEMRER 

Royal Opera—“Zar und Zimmermann.” 

Comic Opera—“Pariser Leben.” 

West Side Opera—*Cousin Bobby.” 

Lortzing Opera—“Der Wildschitz.” 


- 


fUESDAY, JANUARY 


Royal Opera—‘Der Freischiitz.” 
Comic Opera—‘*Lakmé.” 

West Side Opera—“Cousin Bobby.” 
Lortzing Opera ‘Fra Diavolo.” 
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same evening in Beethoven 


lin, November 27, 1906. 
ber 5, roog. L. Karpath. 


Zeitung, December 15, 1905. 


January 12, 1906. 


IN EUROPE 


« BECKER 


The American pianist, William A. Becker, who is already well anon here, concertised on the 





Hall. Becker is a great technician, but, by reason of his “Vortrag,” 


he also appears successfully as a thinking artist. The great applause which he received in 
pieces by Schumann and Chopin was fully justified —W. Altmann in the National Zeitung, Ber- 


In Becker's conception there were flashes of genius. He is one of the virtuosos of grand 
style.—M. Marschalk, in the Vossische Zeitung, Berlin, November 23, 1906. 

An uncommonly refined and sympathetic artist with an unusual warmth and expression. He 
has a beauti‘ul singing tone, and his technic is thoroughly mastered.—Vienna Tageblatt, Decem- 


An artist of great ability indeed, combining feeling and intelligence.—Munich Aligemeiner 


Dr. Theodore Kroyer. 


A splendi artist. He played the Beethoven- Waldstein Sonata with deep feeling and brilliant 
technic. His interpretation of Schubert and Chopin was poetic.—Berlin Neueste Nachrichten, 


His tone is unusually velvety also in the most powerful utterances, and his technic of a 
very high order. Consequently many parts of the Beethoven Sonata were beautifully played. In 
the short adagio he showed fine judgment in dy namics, and also th 4 Chop 
bers were poctically conceived.—-f 


ADDRESS CARE HERMANN WOLFF MUSICAL BUREAU 


the Schumann and 
essman’s Musik Zeitung, Berlin, January 19, 1906. 
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WEDNESDAY, JANUARY 2 RECORD OF THE PAST Saturday evening, January 19, concert by the New York 


Beethoven Hall—Severin Eisenberger, pian 


Symphony Orchestra, Le Schulz (‘cello), soloist 
Bechstein Hall—Hermann Klum, piano WEEK IN NEW YORK. e ; 


a ‘. ; Carnegie Hall 
Singakademie—Elsa and George A. Walter, Schubert evening 





ante “R 1a” Wednesday afternoon, January 16, recital by Alexander Saturday evening, January 10 Trovator (popular 
oyal Opera—*‘‘Rheingold. ’ 
Comic Opera—“Hoffmann’s Erzahlung Petschnikoff, Mrs. Petschnikoff, assisted by Andre prices), Manhattan Opera Hot 
I 
West Side Opera—“Cousin Bobby.” Bencist, pianist, Mendelssohn Hall Saturday evening, January 19 Lohengrn (popula 
Lortzing Opera—“Die Fledermaus.’ Wednesday evening, January 16, concert by the Kaltenborn prices), Metropolitan Opera Hause 
THURSDAY, TANUARY Quartet, ussisted by Stephan Verbouwens ynanist, Sunday afternoon, January 20. concert by the New Y 
Beethoven Hall—Behemian String Quartet, assisted by Téresa Mendelssohn Hall Symphony Orchestra, Leo Schulz is 
Carrefio, piano Wednesday evening, January 16, “Don Giovanni Man Carnegie Hall 
sechstei all—J itn y it ve , , 
Bechstein Hall—J. Mitnizk hattan Opera Hous« Sunday afternoon, January 20, joint recita ry Louise 
Philharmonie—-Willy Burmester, violit . . ‘ 
, ’ e Wednesday evening, January 16, “Hansel and Gretel, Gerard-Theirs, soprano, and Madame Trotin, pianist 
Singakademie—Emmerich Stefaniai, piano, with Philharmonic O ca ae Sy P “ z 
chestra and “Pagliacci (double bill) Metropolitan Opera studio 805, Carnegie Hall 
Royal Opera—“Die Walkiire House Sunday evening, January 20, operatic concert, Manhattan 
Comic Opera—‘Pariser Lebet Thursday morning, January 17, musicale by the Haarlem Opera House 
West Side Opera—‘“Cousin Bobby . . . : . 
est Side Opera ous Philharmonic Society, Waldorf-Astoria Sunday evening, January 20, operatic concert, Metropoli 
Lortzing Opera ‘Daughter of the Regiment , ; . . - 
lhursday evening, January 17, concert by the Olive Mead tan Opera House 
FRIDAY, TANUARY : : 
i . ; Hail Quartet, assisted by Arthur Foote, pianist and com Monday evening, January 21, recital by Susan Hawley 
Leethoven Hall—Dr. Hermann Brause, voca Mt tel Hall he : : 
: pose ndelssohn Hall S ste » Gustav Dannreuther ar Artht 
Bechstein Hall—Berta Bloch-} a poser, MENGeISsont \ avis, assisted by Gustav Dannreuthe 1A 1 
Philharmonie—Eugen d’Albert iat Chursday evening J inuary 17, concert by the Russia: Foote. Waldorf-Astoria 
ingakademie—Max Lewinger ith Philharmonic Orches Symphony Society, Altchevsky, Russian tenor, assist Monday evening, January 21 The Barber Seville 
ra ing soloist, Carnegie Hall Manhattan Opera Hous: 
Royal Opera—*‘Sal : e , , : 
me rhursday evening, January 17, “Lakme (special per londay evening, January 21 \ida,”’ Metropolitan Oper 
Comic Opera—“Carmer . . J y 
West Side Opera—“Cousin Bob formance), Metropolitan Opera House House 
- , “ . > 
Lortzing Opera—‘‘ Marth Friday evening, January 18,, concert by the People’s Sym luesday evening, Janu 2, New York debut of Rapha 
yhony Auxiliary Club, assisted by the Kaltenborn Kellert (violin), assisted by the New York Symp! 
° - ’ 
A New Song. Quartet, L opold W inkler, pianist, and Paul Dufault Orch stra, Carnegie Hall 
‘ ; ' blished led “A S F tenor, Cooper Union Hall ucsday evening. January 22, “Salome first New York 
A new song has just been published, Callec Soong oO . d : 
- S i Friday evening, January 18, “The Huguenots,” Manhatta: performance), Ri S Opera, Metropolit 
Dreams,” with words by Frank L. Stanton and music by 
: 2. Opera House Opera House 
J. Lewis Browne. It is an impressive piece of lyric writing : 
- lod “oh : ; Friday evening, January :8 Manon Lescaut Puccini ) 
vig and broad in melody, rich im harmonic resources, an 
on , = fea alg ne ese ‘ Metropolitan Opera Hous Madame Whistler-Misick oa to tealy. 
displaying rare knowledge of both the vocal and pianist : . : 
playing ; if ; F 1 Friday evening, January 18, lecture recital on “Salome Mme. G. Whistler-Misick, who wa ed 
exigencies ihe song 1s certam to become exceptionally " 4 A: A 
a = 1 . “< " es d by Dr. Ott Neitzel, Association Hall, Brooklyn try to fill a number of concert " n New Yor) 
Opular, especially if stung trequentiy in pubiie Dy iffore . 4 : . : 
wa oe ? led 4 : Saturday afternoon, January 19, recital by Ossip Gabri nd New England, sailed from tl wort Saturday, Janu 
liey, to whom it 18 dedicates - . 
. owitsch, Mendelssohn Hall 19, on the steamer Celt rt il It t 
Saturday iiternoon, January 19 symphony concert for 1 Series Of engagement ! t d op etal it 
At the second subscription concert of the Carlsrul« young people, Carnegie Hall wearances will be nnounced ter lin Whist 
Grand Ducal Orchestra, the opening number was Pfitzner’s Saturday afternoon, January 19 lraviata Manhattan Misick’s voice is in fine condition, and there is a bright « 
overture to Kleist’s “Kathchen von Heilbronn,” which dis Opera House ok for the artistic future of this American prima donna 
played to advantage the talents of the eminent composer Saturday afternoon, January 19, ‘‘Faust,’’ Metropolitar fhe Italians will be sure t wnifest enthu m afte 
in invention and coloring Opera House ring tl irtist 
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HOTEL CECIL. ? 


Hore: Ceci | 
Lonpon, January 9, 190 


During the past week there has been an absolute dearth 
of musical event However, with the Broadwood con 
cert tomorrow, the Pachmann recital on Saturday and the 
ening of the German opera on Monday next, the musical 

of 1907 will have fairly started 
eS <= 

From tl iccounts of the advance booking the short 

nter season of German opera at Covent Garden promises 


1 be a financial success; its artistic success, having re 
to the list of eminent artists engaged, such conductor 
Arthur Nikisch, Eugene Ysaye and Leopold Reichwein, 
id such an orchestra as the London Symphony Orchestra 


was never in doubt Orchestral rehearsals with chorus 
taken place during the past week, and Nikisch, who 
rrived in London on Sunday, conducted his first opera re 
earsal in London on Monday It is announced that the 
King. the Prince and Princess of Wales, Princess Chris 
tian and Princess Louise have subscribed for the season 
es &S 

Fritz Feinhals, of Munich, who has made a great nam 
for himself in Germany, will be the Hans Sachs of Mon 
la performance of the Meistersinger.”” Ernst Kraus, 
who well known here, will be Walther; Magdalena will 
ung by Adrienne Krauss-Osborne, the American con 
ilto; Bussard (of Karlsruhe) will be David, and the Eva 
will be Frl. Bosetti (of Munich) Kothner wlil be sung 


well known Dutch artist, Orelio; Hinckley will sing 


Pogner, and Frederic Austin, the English baritone, will 
debut at Covent Garden as one of the Meister 


inget Reichwein conducts 
@ & 

On Tuesday Arthur Nikisch makes his debut at Covent 
Garden as conductor of “Tristan Ernest van Dyck and 
Felia Litvinne will sing the name parts, and Marie Brema 

il be the Brangaene. For this performance and the three 
others which begin the season, the house is sold out 

 & 


On Wednesday and Thursday nights the ‘Freischiitz”’ 


the “Fliegende Hollander” will be given 
_s —s 
eS & 
The English pianist, Fanny Davies, is meeting with great 
uccess in Germany 
he violinist, Akos Laszto, is offering a prize of $250 
violin concert« 
2 : 
SS & 
Puccini sails today to superintend the Italian production 
f ‘Madam Butterfly” in New York 
:. 
€@ <& ; 
Laeorue Grossmith gave an entertainment it Steinway 


eS ce 
Dani Mayer i irranged a German tour for the 
Folk Song” Quartet who have a high reputation as in 
terpreters of the traditional melodies of the peoples o? 
rious countries, and especially the folk songs of England 
scotland, Ireland and Wales Che “Folk Song” Quartet 
consists of Beatrice Spencer, Florence Christie, Louis God 
f. ind Foxton Fereu Lhe first performance takes 

7, n Tanuary 28 at Hamburg 

ee & 
Harold Bauer will play César Franck’s “Variations 

' 


Symphoniques” at the orchestral concert of the Concert 
" } ] 
Sefior Arbos conducts. Bauer also 


fandon- 


gives a recital at Bechstein Hall on February 1 and will 


play Tschaikowsky’s B flat minor concerto and _Liszt’s 
‘Todtentanz” at the Richter concert of March 11. At the 
las®named concert Strauss’ “Heldenleben” is on the pro 
gram. 


 & 

Elena Gerhardt, whose delightful lieder singing made 
such a sensational success last season, will give two reci- 
tals in London on April 11 and 18, Arthur Nikisch ac 
companying. Glen Hall, the American tenor, will also have 
the co-operation of the great conductor as accompanist at 
his recital on April 23 


_ 
ve 


1) 


Lola Rally, the German Royal Court singer, will give 


two recitals in London in May and June 
—s Ss 
@ & 
Dr. Lulek, the Viennese baritone, will give recitals here 
' \ * . 
in April St tt 
MM. Chailley and de Lausnay. will give a piano and 
violin recital in London, March 4 
ot 
eS & 


Leonora Sparkes and Léon Sametini will give a piano 
and violin recital in London in February M. C. 


LONDON NOTES. 


On Thursday last Lady Palmer was “at home” in the 
afternoon to a few friends, to whom she wished to in 
troduce the young Scotch violinist, Reena Russell-Graham, 
who has been paying quite an extended visit to Lady 
Palmer. Miss Graham, it may be remembered, gave her 
own recital last autumn at Queen’s Hall and recetyed much 
praise from the leading London critics for her excellent 
work. She is a pupil of Professor Sevcik, of Prague, 
where she has spent several years under his tuition, and has 
made successful appearances in many of the large cities of 
Bohemia and Austria, always being received with enthu- 
siasm by public and critics. A program of three numbers 
was arranged for Miss Graham to play last week—a 
(schaikowsky canzonetta, the first movement of one of 
Mendelssohn's concertos and Wieniawski’s “Souvenir de 
Moscou These numbers Miss Graham played with all 
her usual delicacy, technic and expression, quite charming 
the audience, who listened with such interest to the young 
artist. Compliments were showered upon her and con- 
gratulations from all present for so enjoyable an afternoon 
were heard. The large music room in Lady Palmer's town 
house, at Grosvenor square, is of fine proportions, specially 
good acoustics, and in fact, is one of the best in London 
for music. On Thursday it was beautifully decorated 
with quantities of Nowers, that gave a springlike aspect to 
the interior, quite in contrast to the grayness outside A 
large audience of well known people in the social world in 
cluded the Countess of Romney, Lady Dorothy Nevill, 
Lady Darey de Knayth and Conyers, Dowager Countess of 
Mar and Kellie and Lady Constance Erskine, Lady Bell- 
haven and Stenton, Hon. Lady Colville, Sir Philip Burne 
Jones, Daniel Mayer, Mischa Elman, Mr. Oumiroff, Signor 


Arbos, and many others. Mr. Oumiroff was kind enough 
to sing several songs during the afternoon, some Russian 
popular songs, several of Dvorak’s Gipsy songs and two of 
Karel Bendl's Gipsy songs. Chariton Keith was at the 
piano 

eS = 

Gervase Elwes has just left London for Germany, where 

he will make a tour with Fanny Davies, pianist. Recently 


Mr. Elwes has been singing in the provinces and at Brad- 
ford, Blackheath and Gloucester, he was the principal in 
“The Dream of Gerontius,” a part he has almost “made his 
own,” so many times has he sung it in England. His sing- 
ing at the Bradford subscription concert was spoken of by 
the Yorkshire Post as follows: “The Gerontius was Mr. 
Elwes, who is dramatically one of the finest representatives 
of the character. His singing was most effective and his 
reading was intensely sympathetic and dramatic.” 

The concert at Blackheath was given in the Concert Hall, 
under the auspices of the Blackheath Conservatory of Mu- 
sic, and of this performance the Kentish Mercury, in al- 
luding to Mr. Elwes, said: “The soloists were Edna Thorn- 
ton, Gervase Elwes and Frederic Austin. The same gentle- 
men took the respective parts of Gerontius and the Priest 
two years ago at Blackheath. We may therefore put the 
matter tersely and say that we have nothing but praise for 
them. The tenor part is exceptionally trying, but Mr. 
Elwes would have satisfied the most fault finding critic.” 

The performance with the Gloucester Choral Society 
was the first time that “The Dream of Gerontius” had 
been given in that city, therefore was of special interest to 
critics and audience. But the Journal only added another 
tribute to Mr. Elwes’ fine work, saying: “Gervase Elwes is 
by way of identifying himself with the role, which is of 
an exacting nature, and his reading was a fine one. His 
pure voice and clear enunciation, his artistic insight and 
ful! realization of the dramatic possibilities, combined to 
make him both vocally and intellectually a thoroughly sat- 
isfactory representative of Gerontius in both worlds.” 

@ & 

At the recital which De Pachmann is to give on the 
afternoon of Saturday, the 12th inst., the program will be 
corfired entirely to works by Chopin. 

eS eS 

The orchestral performances given under the conductor- 
ship of Henry J. Wood are to be resumed on the afternoon 
of January 19, the number of concerts announced being 
four. January 27 is the anniversary of the birth of Mozart, 
in 1756, but this anniversary will be anticipated some eight 
days earlier, the first concert of the present year being, in 
a way, in memory of the celebrated composer, in that his 
overtures to “Don Giovanni,” “Le Nozze de Fig 4” and 
“Die Zauberfléte,” as well as his “Jupiter” symphony in C, 
will be on the program. The vocalist for this concert will 
be Agnes Nicholls. Kreisler is to be the soloist for the 
third concert in February, and the final concert of the 
season is fixed for March 2, when Carrefio will be the 
soloist, playing the principal part in Rubinstein’s fourth 
concerto in D minor, for piano and orchestra. A new 
concertstiick by Dohnanyi is the novelty provided for the 
second concert in February. 

 & 

Queen Alexandra, as a Christmas gift, presented Mlle 
Janotha with a framed picture of a black Persian kitten, 
with a signed autograph card. She accepted a photograph 
of the latest portrait of Mlle. Janotha and her cat, White 
Heather 


eS = 


The full program for the festival of the three choirs of 
Hereford, Gloucester and Worcester, which is to be held 
at Gloucester next autumn, is now announced. The dates 
selected for the festival are September 10, 11, 12 and 13, 
the festival, however, being inaugurated with a special 
opening service in the nave of the cathedral on the pre- 
vious Sunday, in which the Festival Chorus and Orchestra 
will take part. The works announced include “Elijah,” 
“The Apostles,” “The Kingdom,” Verdi's “Requiem,” a 
new orchestral work by Cowen, Stanford's five “Songs 
of the Sea,” a new work by Granville Bantock, “Christ 
in the Wilderness”; Parry's “The Love that Casteth Out 
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Fear,” Bach’s “Now Hath Salvation,” Beethoven’s C minor 
symphony, a new work from the pen of Dr. Brewer, 
Brahms’ “Orchestral Variations” on Haydn's chorale, “St. 
Anthony”; Mendelssohn’s “Hymn of Praise,” and, for the 
close, ““The Messiah.” 
eS = 

A “Shakespeare and Music Birthday Book” has just 
been compiled by Sir Frederick Bridge, which supplies 
a musical quotation from Shakespeare for every day in 
the year. Many of the quotations are very apt, fitting the 
person for whom they are intended. In the 
names of well known and prominent musicians are given 
“Sounds and sweet airs that give delight and hurt not” 
is the one selected for Sir Arthur Sullivan, while Richard 
Strauss has “Melodious discord, heavenly tune harsh 
sounding” to his birthday. For Sir Michael Costa, the 
“We did keep time, sir,” and Eugene d’Al 
bert, “The language I have learned these forty years, my 
The book 


most cases 


quotation is, 


native English, now I must forego.” is clever 


and interesting. 


eS & 
The Incorporated Society of Musicians has just con- 
cluded its annual conference, which was held at Bux- 
ton. The conference occupied almost the entire week, as 


on Monday evening the visiting members were formally 
welcomed by the council and members of the North Mid 
land section. 
a paper 


On Tuesday morning Prof. Ebenezer Prout 
on “Bach’s Church Cantatas.” The paper 
was interesting from every point of view, the vocal illus 


read 


trations being supplied by Francis Harford, with Stanley 
Hawley at the piano. In the evening there was a lecture 
recital on “English Vocal Music of the Sixteenth 
Seventeenth Centuries,” by E. Markham Lee, of London 
In the vocal illustrations for this lecture, Dan Price sang 
Hecate’s air Locke's to “Macbeth,” Kate 


and 


trom music 


Cherry gave the 
Aeneas” 


sang “The Three 
g 


“Lament” 
and “Nymphs and Shepherds,” 
Ravens,” 


trom “Dido 


Francis 


Purcell’s and 


Harford 


Amy Dewhurst was heard 





in “The Oak and the Ash,” Alexander Tucker sang “I 
Am a Friar of Orders Grey,” the concerted examples 
being sung by groups of members 

Dr. Cummings read a paper on “Vocal Culture” at the 
Wednesday morning meeting, and in the evening J. Carlo 
witz Ames gave a lecture-recial on “The Tendency of 
Modern Music,” illustrated by the Hunt Quartet 

Thursday, Dr. Charles W. Pearce’s paper on the sub 
ject of harmony, entitled “The Parting of the Ways,” oc 
cupied the morning, after which there was a discussion, 


principally on the theories of Dr. Day, whose theory of 


harmony was attacked. In the evening a 
given under the direction of Dr. A. H. Mann, organist of 
King’s College, Cambridge, the vocal solos by Miss Glee 
son-White, Mme. Gell, Joseph Reed and Joseph Farring 
ton 


concert was 


Stanley Hawley again being the accompanist. 

Friday was occupied with administrative business, at 
address by W. D. Hall, of Liverpool, one of the original 
members, testifying to the increased scope of the useful 


was decided to hold the next con 
ference in January of 1908 at Harrogate 


ness of the society. It 
In the evening the conference was brought to a happy 
ending by the annual banquet, at which Professor Prout 
presided. The of the “The 
Soeiety of Musicians,” was proposed by Canon Sanders 
and responded to by Edward Chadfield 
eS <= 


At the Albert Hall, on Sunday afternoon, Sefior Arbos 


toast evening, Incorporated 


conducted the London Symphony Orchestra 
eS <= 
rhe engagement is announced of Neil Forsyth, manager 
of Covent Garden, to Miss Cathcart, only daughter of a 
well known London physician 
eS = 
On Thursday evening the are to 


Broadwood concerts 


be resumed, with Leonard Borwick in piano solos and a 


trio of female voices in one of Brahms’ compositions 
Artists who are to appear at future concerts are Hugo 
Becker, who will introduce a new violoncello sonata by 
Mr. Chevillard, conductor of the Lamoureux Orchestra 


The Rose Quartet, from Vienna, will give two 
the of the 28th and the 
The Brussels Quartet and the Qua 
be heard, and Mrs. Carl 
Mary Miinchhoff, Gervas« 
Elwes and Frank Merrick are to take part in the concerts 
March 14 to 
under the conductorship of Dr Davies 
eS & 
The list of artists at the Chappell Ballad Concert for 


in Paris 


classical concerts on afternoon 


evening of the 31st 
from Paris, will 


tuor Capet, 


Derenburg .(Ilona Ejibenschiitz ) 
is to be devoted choral 


Walford 


The one of music 


next Saturday afternoon is a formidable one. The vocal 

ists are Marie Tempest, Carmen Hill, Edna Thornton 

Maria Yelland, Margaret Cooper, Ben Davies, Harold 

Wilde, Dalton Baker, Charles Tree and Victor Maurel 

Kreisler is to be the violinist and York Bowen the pianist 
eS & 

Under the title of the “Four O’Clocks,” Wakeling Dry 
and E. Markham Lee propose to give a series of musical 
entertainments at Broadwood’s. The first is to take plac 
on the 24th inst., when Dr. Lee will deliver a lecture 














on “}‘olk Tunes and Dance Measures,” the illustrations 
being provided by Mr. Dry at the piano, a string and a 
vocal quartet also assisting 
MUSIC IN ST. PAUL. 
Sr. Paut, Mir lanuary 15, :@07 

Mrs. Herman Scheffer, at present a resident of St. Paul, 
was the soloist at the concert of the Symphony Orchestra, 
on January & A pup f Liszt and the elder Kullak, Mrs 
Scheffer early laid strong and deep foundations in the art 
of piano playing. During the present season Mrs. Scheffer 
has given some chamber music concerts with Carl Venth 

d Enrico Sanso At the concert with the orchestra 
Mrs. Scheffer played t rst Ischaikowsky concerto tor 
piano, and as solos added a rehetto by Henselt and the 
Schubert- Tausig ire and enthu 
siasm characterize he orchestral 
numbers imeluded tl Dream,” by 
Mendel hn; the “ : the “Danse 
Macabre ot Saimt lila Overture, 
of Glinka 

= & 

Mrs. F. M. Snyder has resigned her position as manager 
of the St. Paul Symphony Orchestra. Serving, as she did, 
without compensatior ind posse R nusual business 
ability and popularity, it was felt that tl rchestra wa 
especially fortunate i " red her interest and good 
otices ™ far as the a rite cat carn, there wa conflict 
of authority and interterence wi Mr Snyder felt to be 
unendurabl Her s not yet bee innounced 

eZ & 

The pr for tl : t { he Sunday night 
oncerts have been red trom 50 25 cent On Sun 
day, Jar 1%, ( nba pianist, made he 
lebut Ss & 

It has been def it vlendid new St 
Paul Auditorium, seating 000 people, will be formally 
opened on February wit whole weel { testi \ 
grand ball and at eri t nee will rve to en 
phasize t fact t new A tor rh the n 
pletion of St. Pa t t wwth and ck 
velopment The est W 
be noted later I B.D 

Pauline Donalda { , w \“ 

New \ L wit r ner pera Compar 
Ws ft lp d it t f Western Canada t 
t 1 t eng ent 
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GODOWSKY EVERYWHERE EULOGIZED. 


Vherever Godowsk s heard, be it in Russia, Spain 
+ tria, Finland. Hol 1 and all parts of the Fatherland 





t ardent enthusiasm. Be 
Godowsky’s playing from 


$ ‘ ‘ I (ot Stettin, Hanover and 


t, Le d Godowsky, we heard an execu 
llous powers. When we are told that the 
im “the pianoforte Paganini,” we fully 
nderstand it His playing wa o clear and transparent 
hat ¢ 1 in the most complicated and difficult passages not 
ngie ot w: lost of urred VM igdeburg Strelitzsche 
~ ieszeitung, Neustrelit December 1, 1905 
Go ysl plendid full tone and an exquisite 
d above all plastic clearness It was the 
ion which made the 
ng, under his hands The audi 
laying, broke into storms of ap 
Karlsruher Zeitung, December to, 1904 
= t i know lee fact that Godowsky 1s one of 
With his execution 
mb genuine deep feeling In Vienna, where he 
~ cent e three concerts, he celebrated the greatest 
omena nfallible execution, the 
f hi nception and the richness of his grada 
etn f in Badische Landeszeitung, March 5, 1905 
( y posse ery quality calculated to electrit 
A nd Ip it to admiration His toucl 
yan | pianissimo simply magical 
lagel tt December ss 1Yo4 


| phenow i ibsolute infallible execution, th 


the richness in his grac 
irned for him the highest triumphs 

Zeitu Januar 6, 1904 
" ve mention Godowsky, with his astounding 
whit we e always makes subservient to 
ims of true musical art. Were he a virtuoso 
imple, he would not have offered us Schumann's 
nosewa rt tragrant blossom expressed 


! How di 


TTILESIC And how did he offer it 

inner char f each sweet and beautiful 

ie cept Hannoverischer Anzeiger, January 22, 1905 
= G nly so ut an important one, Schumann's 
Se ed Carni \ characterized by individuality and plas 


ity in the themes, sp illy noticeable in the lyric pieces 


~ eS & dmired mat piano Titans, but Godowsky wa 
ead of them all: } howed himself in quite a new light 
t has been the custom t disparage him as a specialist 
vithout any particular power or go; but all at once he has 

\ hin lf to be quite the pposit His renditions of 
rp minor polonaise and Liszt’s composition 


= if natured and perfect art.—-Leipzig« 


It is still true that “there are more things in heaven 
and on earth than are dreamt of in our philosophy.” We 
can see this today if we keep our eyes open. One of them. 
for instance, is Leopold Godowsky, the pianist. For him 
technical problems no longer exist; he unravels them with 
ease; and as the existing ones are too simple for him, he 
piles difficulty upon difficulty, only to overcome them, smil 
ing aes 

It is not to be imagined that Godowsky is merely a phe 
somenal executant; he is much more, he is a rare artist 
ot magic power. 

He is a Chopin player par excellence, penetrating inte 
the inner being of his gifted compatriot as only very few 
have done. He also is a poet, a poet with a pale face 
deep, wistful eyes, and an unsatisfied soul. Probably there 
is no pianist at the present time who can be placed as 
high as Godowsky. * * * He played also the “Tann 
hduser” overture in a way that was almost orchestral in its 
fulness—Magdeburger General-Anzeiger, December 14 
1902. 

Godowsky’s execution at the piano probably represents 
the highest degree of accomplishment of which ten fingers 
are capable. It was particularly when he played Chopin 
that we could judge his musical feeling. In the berceuse 
he brought out to the fuli the melting charm, while the 
two significant preludes in B flat minor and D minor were 
perfect gems of Chopin playing.—Magdeburgische Zeitung. 
December 14, 1902 


Theodore Spiering’ + Success in Europe. 

Theodor Spiering is such a thorough musician and gives 
such indubitable evidence of this, alike as soloist, conduc- 
tor and teacher, that it is small wonder that his highly 
artistic gifts, fostered by years of thorough and vigilant 
study, should have brought to him the acknowledgment 
ind ungruding admiration that are so richly his due. Mr 
Spicring lately played with the Bielefeld Orchestra, under 
the direction of its famous conductor, Traugott Ochs, meet 
ing with such a success he has not been equaled in the 
course of the last years. Two of the criticisms follow: 

[Theodore Spiering, the American violin virtuoso, who lately ap 
eared in England (London and Manchester) and at Berlin with 
tremendous success, made his debut here as soloist of the second 
Philharmonic concert and fascinated Bielefeld. The artist played a 
magnificent Joseph Guarnarius of 1729 and produced a tone, sweet, 
full and of brilliant ouality, which soared above the strains of the 
orchestra Mr. Spiering’s first selection was Vieuxtemps’ A minor 
oncerto. Of the seven concertos written by the eminent master, 
this is the most famous and at the same time the most arduous. But 
for our guest there were no existing difficulties, and especially suc 
cessful were the staccato passages. To the fine piano accompani 
nent of Concertmaster Schulze-Reudnitz, Mr. Spiering also gave the 
for Aulin toccato, a barcarolle by Ondricek, and two Brahms 
Joachim Hungarian dances, Nos. 9 and 10, proving himself to be a 
master of technic and a fine feeling musician, and by his readings, 
aising these works way above the ordinary level. Mr. Spiering 


eceived an ovation and in response to the tumultuous applause 
layed a Hungarian rhapsody by Arthur Hartmann. It is a sincere 


« to make the acquaintance of one who views his work from 


an artistic standpoint alone—as does Mr. Spiering—and we hope 
the great American artist will not forget Bielefeld —Westfalische 
Zeitung, Bielefelder Tageblatt, November 3, 1906. 





Theodore Spiering, the American violin virtuoso, was soloist at the 
second Philharmonic concert. The artist, who is the owner of a 
magnificent Guarnerius violin, compelled attention on account of 
his extraordinarily developed technic and the highly artistic con- 
sciousness with which he attacked the more brilliant than deep works 
which he portrayed. The impression he made was.an eminent! 
convineing one. Mr. Spiering is a strong and forceful personality 
who disdains cheap effects. His conception is free from vanity 
virtuosity is not his chief aim; his playing is clear, intelligent, 
succinct and full of life and expression, his tones perfectly rounded 

in fact it is impossible to find a flaw in his performance. To 
gether with his violinistic skill, his temperament, creative fantasy and 
ripe productive art, a full smooth tone serves as a medium of ex 
pression. Vieuxtemps’ sparkling violin concerto in A minor gave 
him opportunity to display all the brilliant side of hs art in its 
most radiant aspect. Frequent recalls was the result of the splendid 
performance. The smaller pieces with piano accompaniment wer: 
also a complete success The toccata by Tor Aulin was _rendered 
with exquisite staccato, and a barcarolle by Ondricek and two 
Brahms-Joachim Hungarian dances met with such acclamation that 
Mr. Spiering was compelled to give an encore Bielefelder General 
\nzeiger, November 3, 1906. 


David Popper and Albert Rosenthal. 

Before studying with Anton Hekking, Albert Rosenthal, 
the young American ‘cellist, was for a period of nine years 
with Hugo Becker and David Popper. The famous Popper 
has written the following brilliant testimonial for Rosen- 
thal : 

Albert Rosenthal of San Francisco studied ‘cello until the summer 
of 1904, with Prof. Hugo Becker in Frankfurt, and since the 
autumn of 1904 he has been studying under my direction. <A very 
gifted young artist, he is already in possession of a wellnigh in 
fallible, enormous technic, a beautiful tone and he plays musically 
He will be an adornment for every concert 

Davip Porrer 


Iuparest, April, 1905 


Dethier-Beebe Recitals in Plainfield. 

rhe first of a series of three piano and ‘violin recitals 
was given at Plainfield, N. J., two weeks ago by Carolyn 
Beebe and Edouard Dethier The program included 
Sonatas by Bach, Tartini and Haydn. The artists played 
with delightful ensemble, and their work elicited cordia! 
applause from an appreciative company of music lovers 
‘The Devil’s Trill,” by Tartini, afforded Dethier an ex 
cellent opportunity to display his brilliant technic, and th« 
ease and clarity of his art. The artists were in perfect 
unity, and this mutual sympathy added charm to then 
playing. The remaining recitals take place the last of 
January and the early part of February 
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MUNICH. 


Muwnicn, January 2, 1907 
The fifth Kaim concert, in Munich, under Schnéevoigt, 
presented Tschaikowsky’s “Manfred” symphony, his B 


flat minor piano concerto, with Frederic Lamond 





soloist, and as the finale, Smetana’s “Vysehrad,” from 
rhe last 


In this exquisite work, Smetana 


cycle, “My Fatherland.” was the gem of th 


evening's offerings 
given, with a master hand, a picture of Bohemia’s capital, 


its ancient glories and subsequent decline and fall, in 

tone poem whose mystic heauty and romance seem 

most literally to throw a spell of enchantment over thx 
listener. Smetana’s greatness as a composer grows upon 
one continually, in-proportion to an acquaintance with his 
works. In certain lines, indeed, he is without a rival 
With the riches of his wondrous fancy, his powers of 


ality and invention, the Mant 


ind 


melody, his daring origin 


poetry and freshness of his conceptions their treat 


ment, his glorious color schemes, and his mighty genius 
for orchestration, he has produced in his symphonic poems 
creations that deserve to rank among the finest of their 
class, and in their own particular domain stand unap 
proached. Schnéevoigt is just the sort of man to com 
prehend and appreciate Smetana; and he read the “Vyse« 
hrad” with a loving insight and sympathy whose perfect 


response from the orchestra resulted in an ideal rendering 


of the composition 


[The Tschaikowsky concerto was likewise finely given 
by the orchestra, and Lamond played with great verve 
and brilliancy The “Manfred” symphony is not one of 
the most interesting of Tschaikowsky’s productions It 
does not give the impression of direct inspiration or 


spontaneity, and in spite of the masterly handling of its 


themes and its intricately superb effects in orchestration 


it often betrays a character both labored and artificial 
Schnéevoigt’s reading of the work was full of fire and 
~~ 
energy. = = 
At the sixth Kaim concert the soloist was young Fran 


von Vecsey. He appeared in the Tschaikowsky violin con 


certo, performing the difficult work with astonishing and 
complete virtuosity, and he was applauded to the echo by 
his large audience 

An ungrateful composition opened the evening—a sym 
phony prologue by Walter Courvodisier, entitled 


It is a mpty 


‘Olymp 
ntious but « work 


The 


ischer Frihling.” very pret 


who 


and dry and tedious in the bargain composer 


conducted the number, was as tiresome and unmagnetic 
is his own composition 

The program closed with Strau Heldenleben,” it 
which the violin solo bits were beautifully played by th 








concertmaster, Erhard Heyde. The latter is rapidly devel- 
‘ping into a very unusual artist. He is already at a height 
mly attained by a favored minority, and it will be of in- 


terest to vhsery e how much further he will climt 
fl ~~, 
@ & 
in Vecsey tew evenings after his appearance 
vit e Kaim Orchestra, gave a concert of his own in 
ch, in the big Odeon Hall. He played Vieuxtemps 
i neerto D minor, Corelli's “La Folia,” a Chopin 


helm) nocturne, a “Scherzo Tarantelle” by Wieniawski, 
Paganini’s arrangement of Rossini’s “I Palpiti.” Added 
to these came as encores Dvorak’s “Humoresque” for vio 


Schumann's “Traumerei” and a delicious “Valse Ca 


pri by Wieniawski 








rice Von Vecsey appeared in the above 

program to even tar greater advantage than in the Tschai 

kowsky concert \ll his extraordinary gifts of tempera 

ent were sed, and together with his incredible technic 

perfection of artistic style, he played with a ravishing 

ty of tone and an impassioned fervor, sweetness and 

lepth im interpretation, that few peers of the violin can 

exce rhe audience was beside itself and clapped, stamped 
cheered and howled a veritable im of delight 

@& & 

Ju Culp, the Amste n singer, gave a remarkably 
fine song ! t n Mi ately S!} las a gio 
vole fon 1g t with a decided con 
ralto « ring n quality It unusually 

it and 1 l ‘ extensiy vol e and 

‘ ( ney t Ww wit! 
‘ c sty genuine expr ! at 
‘ delight to hear Frau Culp will 
gi ne r t Vienna January j 
eS & 

Theo « Ne ig ve KNOW \ erican 
s gave \ Tt e Kam Or esti | 
ng, | eve ta t with his chosen inst ent 
mut in the cap y of ict lo this latter branch of 
art Spiering has for me time been giving considerabl 
ttention Che grat f the second concert was on 
1f musical interest ntaining Beethoven's fifth symphony 

the opening number, which was followed by Liszt 
E flat ma p ‘ which Rudolph Ganz fig 
ured as th Next came Lustspiel Ouvertire’ 
by Busoni, and in conclusion Vincent d’Indy’s beautifu 

Symphoni iY 1 chant montagnard,” for orchestra and 
piano. Spiering thoroughly sincere, earnest and con 
cientiou naductor He a gf effect ol un and 
empty display, but see} give 1¢ and legitimate in 
terpretation t every wor ( indertakes He is versed 
n his subject nd fir ind sure Hi ul 
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ings of the Liszt piano, concerto and the difficult d’Inds 
symphony won admirable renderings from th orchestra 
and in both of these numbers Ganz also covered himself 
with glory. He is in truth a 

Che d’Indy work was gt 





pianist 


of ideal qualities 
; 


eatly admired, and indeed th 
eauty of its themes, its piquant ginality and highly 
ffective orchestration are ws ilculated » appeal t 
any music loving audienc: Spier deserves : te of 





lun hy 


I 
ntroduced \ 


hanks for having duc unk us interesting 
ind charming composition ETIENNE 
Metropolitan School of Music. 
INDIANAPOLIS, Ind., January ) 
Carl Morris, baritone, a pupi! of Edward Nell. of the 
Metropolitan School of Music, will be heard in song recital 


it German House on Wednesday ¢ 





vening January 23 hy 
singer will be assisted by Effa Jeannett Carter, pianist, a 
pupil of Flora M. Hunter, of the scho: the progran 
planned for the evening follows | 
It Is Enough, Elija Mende 
ro Music 
Lady Bird . 
Row, Gently Row ~ un " 
When Thro’ the Pia S Iman 
Forgotten Fairy Tale FKdgar Thor 
Sung Outside the 
Utaiia r and a 
Beauty in a Rose Ga 
From Dwarf La 
I'm Wearin’ Aw I t 
Cat Adv Drinking S ( 
Break, Break, O Sea 
Intermezzo 
Balla ft Bony Ff 
Rhapsodic 
O Du me H er Al ste I 
ream in the Twilig 
By Moonlight, Eliiand 
rds in the High Hall Ga \ hel 
x 4 irles { \ ce W 
St. George's Choir to Sing “ Elijah.” 
Che choir of St. Georme Church, eighty voices, unde 
¢ direction of Homer N rmaster and organist 
will sing Mendelssohn's I Su evening, Janu 
iry 27 The reg » (x we Mi Roth 
Mis Armstrong 1 Mr. Burleigl " ipon this occa 
sion, be ssisted j Bland, t tt Calvary 
Church Choir. There will b Id by t tor, th 
Rev. Hu Birckl I \t t ffertor new setting of 
he old hymn | Think When I Read That Sweet story 
f Old mposed M N pecially for childrer 
vou will he hirst ¢t 
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New York Debut December 7, at Carnegie Hall 
with MR.WALTER DAMROSCH and the New York 
Symphony Orchestra, 


FRANCIS 


MAGMILLEN 


VIOLINIST 
NOW ON FIRST AMERICAN TOUR 


a Sensational Success 
THE NEW YORK WORLD, DECEMBER 6 


All that has been said by the London critics of the present ful 
fillment and future promise of Francis Macmilien as a violinist 
was justified last night at Carnegie Hall, when the young artist 
made his debut before a New York audience with the New York 
symphony Orchestra. 

Mr. Macmillen has already “arrived.” He is the virtuoso. What 
ever breadth of interpretation or depth of comprehension time may 
bring it will be only in the development of « temperament and 
technic which are rarcly satisfying 

Gifted with a persoaality which is poetic in the extreme the young 
nan — to his bowing not only the fire and enthusiasm but the 
beauty of youth. The slender figure, instinct with grace, the dark 
ntrospective eyes and should 
vomage of a Paderew ski 

His delicacy of coloring, his certainty of touch, the impetuosity 
f his bowing, which in the Paganini concerto ic D major was so 
amazingly shown, place bim at once in the front ranks, 


waving brown hair bring him the 
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onstrated that he is a musician of talent and experience. b 
Other numbers on the program were Mendelssohn’s “Fin- d 
s gal’s Cave” overture, with which the concert opened; 
symphony in D minor, of César Franck; the “Symphonie 
Espagnole,” for violin and orchestra, by Ed. Lalo, in which “ 
Ss Henri Marteau played the solo part in a broad, yet bril- v 
oy liant manner; fragments from Humperdinck’s “Hansel 
and Gretel,” and ending with a “Marche joyeuse,” by 
Emm. Chabrier. “ 
et & v 
Ed. Colonne, with orchestra, chorus aid soloists, repeated ” 
t e “Damnation of Faust,” by Berlioz, to a large audience : 
Gt L 
‘ The Conservatoire orchestral concert yesterday was re- 2 
placed by the second of a series of quartet recitals by b 
Lucien Capet, André Tourret, Louis Bailly and Louis B 
ia Hasselmans, whose program consisted of three Beethoven e 
quartets, numbered 3, 10 and 12, which found much favor. R 
eS = ‘ 
Eager audiences filled the concert halls of Rouge and P 
mS of Touche, two “prize winning” orchestras. 
— <= 
A ae The Quatuor Parent, assisted by Mme. G. Couteaux at 
Cuames Erysees, Near Tae Musicat Courter’s Paris Orrice. and Marthe Dron, gave the first of a series of twelve $1 
ve chamber concerts on Friday last in the Salle Aeolian. N 
: YUE Des CHAMPSs-ELysezs ) and more vigorous and nobler—physically and morally— The program was devoted entirely to works by Ernest si 
Caste and TeLeckaM Appr DeLMAH c1D ~ . ‘ Oe | +1 Chausson 
Panis, January 7, 1907. than any other people. Continued ‘cross breeding’ will \"4 n. 
[Artists contemplating American engagements can produce the great race of the future, marking the initial == 
secure valuable practical advice by consulting Mr. step toward reducing the five races now existing to one Loie Fuller has begun an engagement here at the Hip- si 
Deima-Heide, Paris representative of The Musical American type. This race will be composite, representing podrome. Her new specialty, an elaborate presentation of re 
Courier. | the entire range of the predominant races of today. The dancing and lighting effects, was added to the “India” pro- ti 
lhe American Musician, not only the one published by future American will be taller, stronger, more intellectual gram on Saturday night. This number is slightly similar 
cal Courier Company, but the composer, the and longer lived than today. He will write grand opera, to many already produced by the celebrated “danseuse,” 
eacher, the singer, the player, all are destined to become symphonies, and other great things that will be produced except that it is much more sumptuous. With “La Loie” P' 
greatest ever known! in America, by Americans and for Americans.” on the big stage are 120 persons, of whom 100 are women, si 
une of the composers are the greatest, though rhink of it! These thoughts, born with the new year— going through a maze of evolutions on which are directed 5 
they may not be known, except, perhaps, to themselves should they not grow with it? fifty electric lights. D 
| nearest or interested friend ee ¢ = <= 
What the new year 1907 may hold in store for them; In the way of concerts there is little of interest to be The time is approaching (indeed is here now) when 
fs nediate or the more distant future bring forth, reported this week Mr. Briand, Minister of Public Instruction, must decide m 
es ow not; but, according to Professor McGee, “the At the Théatre Sarah Bernhardt, the program of the on the new directorship for the Opéra. The candidates th 
\merican of the future will be the noblest of all human Lamoureux concert contained a new symphonic interlude seem to be three in number—M. Gailhard, the present ar 
‘ 1g with the. name “Virgo Maris,” which was very well re incumbent; M. Messager, former chef d’orchestre at the in 
r \ cal f today,” he sa “is more cultured, ceived. In this composition, M. A. Duteil d’Ozanne dem Opéra Comique, and M. Broussan. All three appear to M 
- ibsilenniiihind eiheiieaiaid te 
olka G 
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be in favor with the Ministry, which may make a decision 
difficult. 


Ce! 
At the Opéra Comique “Ariane et Barbe Bleue” and 
“Circé” will shortly be put into scene; these two pieces 


will be rehearsed simultaneously. 
eS = 

Last night's gathering of students in the Académie Vitti 
was large and very enthusiastic 
violinist, Joseph Eugéne Szyfer, 
certo, E major; and later in 
Saint-Saéns, with which he gave 
Duval, the young baritone, was in splendid voice, and met 
with a flattering reception at the hands of the students, 
who were delighted with his singing. 


A new and very good 
was heard in a Bach con 
the A of 
much pleasure. J. H 


major concerto 


His selections were 


“courteous hearers, who 
added that 
French opera, which hitherto has not been followed closely 
on the other side of the Atlantic, 
ous organization 


whom he described as 
music.” M 


Americans, 


appreciate good Saint-Saéns 


is now the object of seri 


The composer has left Paris for Cairo, where he will 
spend the winter. 
e = 
At the Opéra “Salomé” will be accompanied by “La 
Foréet,” an opera in two acts, by Laurent Tailhade 
and Antonin Savard. The composer is a “Prix de Rome 
and at present director of the Conservatoire at Lyons 
eS = 
Now that all the snow in Paris has been cleared away, 


the authorities have just issued a placard indicating how 














“Lagunata Veneziana,” by Ernesto Rossi, with which he 
made a hit; this was followed by Tschaikowsky’s “Séré- do it. 
nade.” Later numbers of Mr, Duval consisted of “The ef 
Rosary,” by Nevin, and “Les Rameaux,” of Faure. Rev It is calculated that the concierges of Paris received 
Mr. Shurtleff’s address was on the “Open Windows of about 6,000,000 francs in New Year's gifts 
Prayer.” eS & 
= Yesterday the result of the quinquennial census of the 
Blanche Rossi, a Juliani pupil, has been singing Carmen population of France was published. The total number 
at the Théatre Royal Francais, in The Hague, with good of jnhabitants is 30,252,267. At the last census it was 
success. Her engagement at The Hague will last until 38,961,045, so that there is a net increase of 290,322. The 
May next. Besides the role of Carmen, Mlle. Rossi will greatest increase is in the city of Paris. The population 
sing in “Werther” and “Mignon i of the French capital has risen to 3,848,618, or an in 
ee crease of 178,688 
Rollie Borden-Low, the well known American soprano eS <= 
singer, has come to Paris for professional work, including At Florence, Italy, Professor Trentanove's statue of the 
recitals, concerts, etc. Mrs. Low is in fine vocal condi- jate President McKinley has been cast in bronze. The 
tion and full of energy and enthusiasm casting was successful in the presence of the American 
ee consul and many of the authorities DeimMa-Herpe 
Mile. Michot and Arthur Plamondon, two promising 
pupils of Baron von Steege, have been singing with con Concert by the Margulies Trio. 
siderable success at Chalons-sur-Saone, with the choral . 
A ‘ The Beethoven trio in C minor, the Rubinstein trio m 
society of that town in Felicien David's oratorio ‘Le . , 
‘ ts D minor, and the Grieg sonata for piano and ‘cello were 
Désert. , 
r the works played by the Adele Margulies Trio in Mendels 
eS & 
sohn Hall, Tuesday night of last week. Miss Margulies, 
The vocal ranks of the French capital have been aug- 4. the pianist of this artistic organization, once more dem 
mented by the presence here of Madame Regina de Sales, onstrated qualities of the highest order. More especially 
the well known singer and teacher, who has left Munich jy, the performance of the Beethoven trio did Miss Margu 
and settled in Paris, where she is now happily installed lies display clarity and beauty in portraying a work that 
in her new home, the Villa Stella, in the Rue Guersant. j, 4 model of classic outline and symmetry. In the Grieg 
Many of her Munich pupils have followed Mme. de Sales .onata in A minor Leo Schulz and Miss Margulies aroused 
to Paris to continue their studies here. Fraulein van their hearers to frantic applause. This work was beaut 
Gelder, her assistant and teacher of German lieder and  ¢,), interpreted. The artists succeeded in bringing out 
diction, is here with her; also Mme. de Sales’ German the themes without exaggeration, a common fault among 
Kapellmeister, for the study of opera, ete players of the Norwegian composer's chamber musi The 
e & Rubinstein Trio enhanced the delights of an enjoyable 
Early in February “La Faute de l’'Abbé Mouret,” a evening. The third concert of the season will take place 
dramatic piece in nine tableaux, by Emile Zola, with music Tuesday evening, February 19 
by Alfred Bruneau, is to be produced at the Odéon 
=< The first performance of the opera, “Vendetta,” by 
M. Saint-Saéns arrived at Havre, aboard the French Emilio Pizzi, took place at Cologne, with great success 
liner La Provence, on Thursday last. In the course of an Sickness among the artists had delayed the staging of 
interview the composer of “Samson and Dalila” expressed the piece, as well as of Massenet’s “Cherubin” and Cor 
himself as delightful with his trip, and greatly lauded the nclius’ “Gunlod 
Vv SOPRANO 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 


ART OF SINGING FROM BEGINNING TO FINISH. 
(ITALIAN METHOD.) 


Carnegie Hall, Suite 601-602, New York. 





TRIBUTES TO EDWARD JOHNSON FROM FOUR STATES. 


Edward Johnson, the tenor, is making a record this sea 


} 


son. He has sung at many concerts in the principal cities 
of the United States and Canada. The appended criticisms 
are from the daily papers of Chicago, Boston, Bangor and 
Portland, Me., from St. Paul and Minneapolis, and from 
loronto: 

Mr. Johnson has a tet voice of ¢ compass and a charming 
musical quality It has the t ging brant tone which is the 
distinguishing characteristic f the rea It has been we 
trained in the best school of vox art : © uses it with the 
ease and command of the ( w b ve g | t 

Mr. Johnson showed neelf f vy « t the vocal exactior 

f the grand aria aking < e gt yally beit 
ecalled again and agam for $s work Bb n ( be 

Mr. Johnson's tenor voice is of fine ty and adequate power, 
and he uses it with discretion and artistic sk but fine as are 
voice and art, the chief st ' s expressive singing h 
tender feeling and sympathetic quality wit which his work is 
thused And there is m ak of vig mower scale whatever 
lramatic heights may come betore Portland Argus 

Mr Johnson's voice is kably ‘ " f and a ‘ 

ratorio singe © is at s best He sSessc muc lramatic force 
and ts fully 1 t the Z sta ard et tf " by ft me great 
singers here Bang Commerci 

Seldom is so artistic a cere give to this ¢g 
aria as that given it last evening | the t r, Edward lohns 
It was admirably suited to his wore : g it with truc s 
ment and feeling Minneapolis 

Mr. Tohnson, wil s decidedly ‘ f € most pr sing of 
younger tenors, gave a te m re at ’ H 
has uncommonly good qualit and achieved 
tinction for enunctatior St. Paul Pres 

The chief soloist of the cning was | wa | 1 Car ‘ 
who has made a na for elf t America, but in Eng 
and and France as one { the f t of kK neert t rs 
tenor arias of The Messia { 
bers of the work ut Mr } ns by the breadt rity ane 
mat ness ! his v aC 5 me t ' ‘ 4 at ' ; rasiny 

recitative passages, a ‘ ' ix t ‘ 
luction in the difficult a s for elf a 

ved ovation The erte ‘ ecia : 

the number “Thou Didst Not Leave H He Last 

was | re M | f ye a 

e 4 ve ‘ » ‘ 
fe t Ma I r 
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ORATORIO, CONCERT, RECITAL 


Por Dates and Terms, Address ELLA MAY SMITH 
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MBI Ohio, January 14, 190 
1907 opened up g) yriously for tl 
f Columbu On Ne Year's Eve the Euter 
Ch a e Baptist Temple 
et Phe loru hich numbers forty 
Ferdi d Gardner in ‘cello solos 
mphr n excellent and entertaining reader 
<< — 
) nuat N« York Symphony 
gave a concert in Memorial Hall, under the 
f the W en's Music Club, playing an entire 
rpts from the Wagner music dramas. The 
é Lol Siegfried,” “Par 
Die Meistersinger lristan and Isolde” and the 
line rt op Kaiser March.” 
0 rd and enjoyed the pro 
Memorial H nderful sound prop 
pecially noticeable in the “Siegfried 
piat imo sounds from the wood 
bell to the uppermost parts of the 
‘ f symphon ncert ire now being 
Et 
Jar t rst ert by mem 
Clul is given in Memorial 
Mrs. Suni 
i colorature 
lifhe We | t ntralto Martha Downs 
( ti i \ t hoburn Mills, pianist 
2 i { | é panists were 
\ Din 1 bethe Harn The as 
| / el t nd Ferdinand 
te 
p t) played 
} I | ) sday 
100 I f whom had 
port f Lhévint embled in Memo 
ear t f L.) had not finished 
lo 1 ‘ t t the Moonlight Sonata’ 
ished into abso 
At the ! the first group 
that brought 
mt ” vledgments of 








been moved by some mighty wave of emotion, which gave with piano and orchestra accompaniment. 


voice to concerted “bravos,” exclamations of “wonderful,” 
‘marvelous,” “incomparable,” and. the miracle of trans- 
formation of a traditionally cold Columbus audience into 
in excited, exclamatory, appreciative one was wrought by 
the masterly playing of Lhévinne. The next day the 1,000 
vho were not there (the difference between 2,500 and the 
eating capacity of the hall) were bewailing their lot that 
they had not cut every engagement on earth to have been 
there The unanimous verdict of press and people was 
that Josef Lhévinne gave one of the most satisfying piano 
recitals ever heard in Columbus 

J & 

Francis Macmillen is the next artist in the Women’s 
Music Club series, coming on the evening of January 22 for 
1 recital in Memorial Hall. As Ohio is Macmillen’s native 
State, and Columbus its capital, and Marietta his native 
ity, considerable preparation is being made for his recep 
tion, as he is the first musician of the State who has risen 
to high rank on the concert stage. From Marietta a special 
rain will come; from Springfield a party will attend his 
recital, and interested friends and relatives are planning 
some surprises which will greet him here. It is a proud 
moment for Ohio to have one of her sons return a splen 
did artist, yet simple and unaffected in manner. His pro 
gram is not yet known, but we hope he will give us the 
hoicest treasures of his art 

Ethel Keating, Marjorie Booth and Helen Pugh, stu 
dents in the Cosmopolitan School of Music in Chicago, 
ome home for their holiday vacation 

ft & 
King Avenue Methodist 
Church choir, and a successful teacher of singing, is now 


Hedwig Theobald, soprano wu 


New York attending grand opera and domg some spe 
work with Victor Harris 
J & 

Elizabeth Thompson Wilson is in New York studying 
with Buzzi-Pecchia. Mrs. Wilson has charge of the vocal 
department of Dennison University, at Granville, Ohio, 
uid is solo contralto in the Broad Street M. E. Church 
Quartet, of Columbus 


Ce 
We are to have several days of opera beginning to 
morrow ° night “Martha” and “Bohemian Girl” are on 
ist 
St we 
ES 


lhe Messiah” was given twice during the holidays by 
Columbus Oratorio Society, a chorus of 150 voices, 


The director 
was W. E. Knox. The soloists: Edith Sage MacDonald, 
soprano; Maude Brent, contralto; Robert Eckhardt, tenor, 
ind A. R. Barrington, baritone 

fe & 

The Girls’ Music Club gave a very interesting recital 
Saturday afternoon. Those who performed were: Vocal 
ists—Mabel Ackland, Elizabeth Knipfer and Bee Orchis 
Bowen; pianists—Marguerite Herbst, Elizabeth Brown, 
Doris Dana, Florence Titus and Verena Haberstick. 

ft & 

Phe Columbus Symphony Orchestra will give its second 
concert February 1 (Friday evening), in Memorial Hall 
Che soloists will be Elizabeth Rindsfoos, who will play 
the Weber “Concertstiick,” and David Sherry, a_ lad 
of twelve years, who will play De Beriot’s ninth concerto. 
Frane Ziegler director 


2c Be 
—— ‘= 


Che Girls’ Glee Club, of Ohio State University, under 
the direction of Ethel Bowman, will give the January 
twilight concert. In the Boys’ Glee Club, the faculty men 
are usually “roasted,” so the “Girls” intend to “toast” the 
wives of the faculty men in a song or two on the pro 
gram. Besides the choruses and quartets of the club there 
will be violin solos by John McCardle 

J & 

Edith Bratton, who has been in Leipsic the past six 
months reached home Christmas Day. Miss Bratton is 
head of the violin department in the Conservatory of 
Music in Ohio Wesleyan University, and being granted 
a leave of absence for six months she returned to her 
old teacher, Hans Sitt, in the Leipsic Conservatory for 
ulvanced work While she was in Jerlin and 
en route home she had the pleasure of hearing 
Josephine Swickard, a Columbus soprano (who has spent 
the last several years in Italy studying), sing in a con 
cert there. Miss Bratton’s report of Miss Swickard’s 
progress is very flattering. So Columbus people feel that 
there will soon be another well trained musician to add 
to the rapidly growing list 

fe & 

rhere is a probability of having the Finland pianist, 
Harold von Mickwitz, and his gifted pupil, Louise Love, 
of Chicago, here for a recital early in May. The Alumni 
Society of St. Marys of the Springs will be the patrons 
rhe program will be two piano numbers by Mr. Mickwitz 
and Miss Love, with a group of solos by Miss Love 
Louise Love is one of the most promising of the younger 
set of pianists, and though but eighteen, she already has 
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At the close of the number the desire to pay her tribute 
fested itself in a wave of applause that showed no sign of dimim 
tion until the soloist of the evening had resumed her place at the 


her 


a large repertory of concert numbers, and has played the man 


Saint-Saén’s G minor concerto with the Thomas Orches 


tra. She has studied all the well known concertos, and 
instrument over which mastery was complete She is, tox 








a few which are rarely played, so she is being splendidly generous soul, as evidenced by cordial response to the demand f 

equipped by her teacher for concert work Miss Love is re after the number had been played in its entirety As an. « 
a native Texan ore she gave a dainty morsel from the pen of Moszkowski, als 
Ge = with orchestra accompaniment Madame Samaroff is not a woma 
- f strong physique. On the contrary, she is rather frail. Yet she 

By the way, Harold von Mickwitz has written some forced the piano to yield ler her touch its utmost capabilities 
charming piano pieces I hey are grateful compositions, the way of vol and that, too, with little apparent effort or ca 





: 
i 








showing individual genius, remarkable melodic originality pon her muscular powers. It rippled, rolled resoundec 
‘ ord . he dem is of the co 08 m and its it reter 
and an unusual style of writing. If Mr. Mickwitz were ‘°°T@!s to the demands of the composition und its interpre 
nek en id cundiest. % Id 1 t ‘ Her second number was Scriabine’s nocturne, for left hand 
xcessively modest he wo e ‘senting autc ; i a . , - 
yt ie y . -" ‘pabg © :- eae — and Schults-Evler’s arabesque on themes from The Beautiful B 
graphed copies of his piano pieces to all the concert pian- panube.” by Strauss. If anything were lacking in her first app« 
ists in America and | uropt and requesting their use ance t len strate } versatility, as against { ible perfectior 
but as he is a real musical sou! his works will have to ne work on which especial schooling and practice had been « 
" a* ided \ red this h oct d s something on wh) 
find their own way to the public ear. They have been ""™ wal papas: - Eee mevtuene | - 
} “ he pianist of average ability would not be sure f success « 
pu lished m Leipsic with } hand - we yet, performed as inte: led by the « 
C= _-s 
eS = ser, with the left r all its beautic we leve ed 
[here is an enthusiastic and insistent demand tor Josef fullest measure, a vith flowing rhythm that left hing ‘ 
P ° " ’ ¢ es R } 
Lhévinne’s return to Columbus. If he does come there i St. 1 Re 
naifing : . . ont 1 . | 
will probably not be a vacant seat Memori H Ml -s : wis Wien Aull Modems 8 
After his concert, he was nabit the ha te ' ade he sinere e Rubinstein nee artie 
full hour, the reception in his dressing roor which over ne estra. Be rstanding and inte etatior 
flowed into the adjacent corridors, continued until a_ re echnk é' be forgotten by the mus 
‘ ‘ : - ent.—St. I S nd ¢ ‘ 
quest was made by the local manager, to “kindly di 
perse,” that the gracious and amiable artist might retire 
to his hotel and have time to change evening clothes Concerts in Connecticut. 
to a traveling suit as he left at 2 o'clock a. m , Rerserponr, *Cos ' 


Eita May Sir 





Some of the recent concerts given in Connecticut melud 
piano recital by Olga Samaroff in Bridgeport, und 
SAMAROFF WINS MORE LAURELS IN ST. LOUIS. 1uspices of the Bridgeport Afternoon Musical Club, o 
Mme. Samaroff won mor wirels at her recent appear January Mr. and Mrs. Theodor in Yor gave a 
ince in St. Louis, and criticisms from the daily papers of recently in the ballroom of the Seaside Clul 
pay 
that city indicate that she won her laurels easily The fol Bridgeport. Charles S ifford w the assisting pianist 
lowing reviews are from the St. Louts Republi nd th - 
no tp nate ds the ms ee 
St. Louis Star Chronicle f January 1 
Madame Samaroff’s Cones rs Wit c little s Che Kaltenborn String Quartet, assisted by Susan Hay 
f marvelous, driven by a s that manifest 1 thr ey Davis mitraito ippe ired t the last « ert t 
with the spirit of music, Olga Sa ‘ k of se arranged by Frederick Hil f Meridet r 
too numerous concer sts 5 , , . 
© numer cert anise I , art : L rt w \ t the Meriden Congregation Cc) 
by a large, fas nable and c al audienc } the thi 
subscription concert of this s« n by the ¢ f . I Soci os eS 
n the Odeon That it wa a critical semblage w tablished 
fact that, whereas the opening 1 ber by the estra was on The Choral ¢ b, of Derby hearsin The Me 
f Massenet’s best compositions, painting the not aracterist to be giver nel he direct f Dr Horat | 
f the national Spanish her yet it sited for mething better ¢ 
ent its enthusiasm uy Phe ‘ n came with the sec 
os me 
Kubinstein’s concerto in D t Ma S — = 
orchestra It is a cor sitior A ‘ : < t 
+} ’ wale , 
and confident of pianists would dar - 2 blix 7 Profess Jepson, of e Ya | versity Depart 
vertk 8S witl the wht and shades t ’ ‘ ’ 1 the M ‘ h ed i pt spectus rex T ling the organ ‘ ! 
brate: omposer “ se characteris ne (res it Wo ev H on Monday afternoon in las r\ 
ss ; Mad ~ ff f ‘ 44 
Ru u But Mada ‘ t February leintior recit are nneunced by \r 
which to force her way to the hea ur t < ‘ ' 
< Gi n. Frederick K. Maxson, Dr. Andrew of Oberiu 
idience, and fore ad « f 
work tured St. 1 Ihio. and Hor Varker 














January Bookings. 
returns to New York next month, 
| have played seven different 


Maud Powell's Great Repertory— 
When Maud Powell 
ifter her Western tour, she will 


concerts in many weeks, besides playing recital pro 


grams in a dozen different cities The concertos on Miss 
Powell's list this w r are the Vieuxtemps in D minor, 
Mendelssohn, Bruch in G minor, Saint-Saéns in B minor, 


Uschark Arensky and Sibelius. But not every one 


vsky, 





knows that Miss Powell can be caught in lighter mood 
vhen a big symphony orchestra is not at her back, for 
etimes when visiti towns in the Middle West, where 
e feels that she is 1 \ at Miss Powell was 
born in the Sucker State she will raise the roof in true 
Ole Bull fashion by a spirited version of “Dixie” or “Ar 
kans i rave ved i vn nin ible and fault 
less way 
Tuesday of last week M Pow p i the Ischa 
kowsky con n New | ‘ e New Haven Sym 
phony Orchestra 1 " t d het h unt su 
la SS \ ] | | t P ' 
place of Ce | J », sl ryed at Rock 
ford, | Janu y ( t | t 
( cag M ( 1 y ¢ for 
’ ] “4 d) 
hestra, ( ry | Q ~ Paul Or tr Jat 
i I t Chi I king Fel 
} unced P 


Eczema Afflicts Family 


Father and Five Children Suffered For Two Years With 
Terrible Eczema— Wonderful Cure by Cuticura. 


My husband and five childs were all afflicted wit 
’ hey | ‘ We 1 the hom 
di we ¢ i ! wit et nad ther 
' i phy ' tf ent " 
t Ww | 1 
\ ( ‘ i l 
' y tl f €:00 wort) . 
ig re rhe ( ' f Ount ! 
p f ed ef ' 
1 do not “ ‘ ding 
’ ! ‘ 
} ‘ nl ¢ Mir 
\l vs ( \\ \ | 
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Breathing and Voice Production 


A series of short Lectures and Exercises, with ample Direction, in Fifteen Separate Parts, by Tuzopore A 
Watterson, Assuring the Perfect Alignment and Equilibrium of the Body, Control of the Nerve Centers and 
Development of Will Power—The Center of Gravity of Mental and Physical Equipoise, Command of the 
Greatest Facility of the Breathing, Muscular F om and Diaphragmatic Balance. Address, 


THEODORE A. WATTERSON - 1465 Franklin Avenue, Columbus, Ohio 


WILLIAM NELSON BURRITT ~== 


ALICE MERRITT-COCHRAN, 370 


Telephone: 2806 J Bedford. S Bast 16th Street. NEW YORK 





Auther of “A Process 
of Vocal Study.” 


834 CARNEGIE BALI 











ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Has Resumed Inastruction 





| a. 0 
A Practical Course of Instruction in Scientific) 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th &., New York 


LENA DORIA DEVINE 





VOCAL INSTRUCTION (Lamperti Method 


leacher f Hianehe ttre ( ; 
several seas llerbert (hr est ‘ A larie Sier «f 
Soprar Metr itan Grand Opera ¢ It n (ora Opera, Ita 
Marie Louise Gehle, Contralt ‘ 1 MH mer. ( a S 
prano, National Grand Opera ( Minnie Minck, 5 Aime 
Delanvix, Coloratura Sopranc I e I kins . losept 
Miller, Base Edward W. Gra Te i | Presbyteriar 
Church); Assunta De Rosa, ( rat le in G 
Opera ‘ Gras Opera, Paris, et : mar the casf 


singers 
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TALES FROM GRAND OPERA. leaving him still under the impression that she was both 


traitor and spy, adds poignancy to the situation, and ex- 








parents themselves, by the latter’s lack of sympathy and 
understanding of their progeny, and by indulging per- 

















“ Fedora.” alts his fidelity to a climax of heroism seldom touched sonal feelings and whims at the young people’s expense. 
i was the name of a rich and sentimental widow’ even in the most real love affairs. That many children turn out as well as they do is the 
was engaged to a very fascinating young Valdimir was the name of the first fiancé, who was slain. wonder. Fannie Epcar THOMAS. , 
burdened with Puritanic ideas as to be- Loris was the second lover and slayer of the fiancé. A by 
He but desired her money that he might share Countess Olga figures extensively without interfering with Madame Rappold Sings for Haarlem Philharmonic. It 
e more attractive to himself. This condition Fate in any way. All the last names are a mass of con- The annual breakfast of the Haarlem Philharmonic So- he 
ource of the most abject idolatry on the sonants, as impracticable as unnecessary. One evidence ciety at the Waldorf-Astoria, Thursday of last week, was fa 
Fedora, belonging to a country where of the advance of civilization is the passing of this “call preceded by a song recital. The singer was Marie Rappold, de 
d phlegm are scarce, was no exception. All the of the wild” for vengeance and revenge. There is noth- 4¢ yp, Metropolitan Opera House. Mme. Rappold gave the res 
ut she w n blissful ignorance of such con- ing in it but habit. Lessons gained from many classic ‘ollowing program: vis 
and believed her fiancé a saint. When finally he instances have taught modern husbands and lovers to keep PRS BD eS RRR ITE TL Ray ee | Sachites ne 
fied husband, she tragically consecrated their secrets to themselves, especially those of an incrim- waldeszauber ....... Mie Oe Dhciuietd 1. Berean ‘ae 
d wealth to pursuance of the murderer, and to a inating character. The fashion for ierate Cs COMRERCS Bhs TRON | bin i xicckcd coeds cpenncctiencces aces eoeabaeines’ Greig pe 
Ci k vengean when conversation runs low is fast dying out. This is Aller Seelen .......... bee et eer eebereeereereneeee Richard Strauss joa 
p lacking in his case, the suspected man well, in the interests of peace. Can a woman love really ass i "Ml Sle ale rset i ine he — 

On the widow found herself in the twice? Yes, unquestionably. Morgen Siew ee ao, ee ie ade a re Heneshel M: 
ty with him. Dalilah like she resolved to create oe | Sener ree Te ame marcrra pe reo Dvorak sit 
nfatuation for herself, and so get at the truth ‘“*Haensel and Gretel.” PI ook vino a. kb nos k.cdsneas ceaceeceeesssWan der Stucken an 

: unt takable term This she did, and as Hansel and Gretel, respectively boy and girl, were a i io re Ree Nee RC RTS posse ae tin 
B dy, lost no time in notifying the police of her Babes in the Wood in Germany. They were jolly, rollick- Aan Open Secret ..........cscceeeceseees R. Huntington Woodman of 
Learning later on the justifiable cause.of his ing, play loving children, like all others, leaving work and Im Herbst .........¢-..0000eceeeeeeeeeeeeees pievencenee Franz wi 
vidow. ever sentimental pr oceeded immediately loving play regardless of consequences. Their parents Das Veilchen ..... cieeanvienaen np ekehel Corer “o, 
with her lover iyer. He not having were poor. The mother did odd pieces of work, the father Mme. Rappold was in fine voice and revealed the sweet- M 
id no idea whatever of her relation to his made brooms and took a little drop when a sale was ness and purity of her tone to excellent advantage. The to 
Both buried the past in & Continental honeymoon, effected. One day the mother, more worried and unsuc- song “Aller Seelen,” by Richard Strauss; the Michaela of 
ne to “swinging in the garden” like any happy cessful than usual, came home to find the young ones aria from “Carmen,” and the songs by Jensen, Dvorak, pa 
dancing, laughing and having a good time, Cross and Franz and Mozart were beautifully interpreted. Mme. th 
rises under bread whether people sleep or ugly, she vented her ill temper upon the children, turning Rappold’s enunciation of the French and German words Sie 

| mes cause to effect. The news of discovery them out into the woods, “out of her sight.” They slept was admirable. Arthur Rosenstein, who accompanied 
ntity of the real criminal, sent home by her, caused through the night in the midst of the trees, and in the Mme. Rappold, merited high praise for the artistic support tr: 
the man’s mother and favorite brother. Wit morning woke to find themselves near the house of the he gave the singer. W 
grief over this twin loss, and his fury as to old witch, who baked and ate plump children. The two The recital took place in the Astor Gallery, and the in 
hetrayer, led her to imagine what might result litthke Germans, however, proved too smart for the old breakfast was served in the large ballroom. Notwithstand- an 
f his becoming aware of the true situation. Fear lady, and not only succeeded in evading her, but actually ing that a blizzard raged outdoors, the members of the of 
f “ is strong as fear of death at his got her into the oven destined for themselves. This freed society and their guests occupied every available seat in re 
nticipate either evil, she took poison and a number of children who had been in bondage to her the concert room. The millinery display, the floral adorn- fo 
vinning the satisfaction of seeing his love for rule for some time, and all had a rollicking game in the ments and other rich attire of the members and their guests fo 
pl er all things else. The fact that she did woods till the parents came and took them home. indicated that wealth and prosperity are also pursuing the Ov 
explain t the real state of things, Much trouble is brought, not only to children, but to upper districts of Manhattan Island. Sy 
, sassy seis an So 
JULIAN BASSO |HO n 
TEL LATHAM : 
150 West 94th St. Tr 
Under the Exclusive Management of 28th Street and Fitth Avenue, Yow York So 
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EAnono GAMPANARI 


e 4 recital of lin m playing an interesting and varied list of pieces with fine technical skill and finer musicianship — 


repose and gnit f style and with a beautiful tone, for which he and the remarkably fine instrument he used 
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New Compositions —< 

LE A N OR Pronounced by authorities as being the very 
best recent contributions to modern musi A § 
literature. 


WM A, KAUN MUSIC CO., Milwaukee, W's. 
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300 Ro ms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York, 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 
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Hotel Victoria : 


a 
NEW YORK Fe 
br 
ti 
PIANISTE BROADWAY, Sth AVE., 27th ST. js 
- = Phon . ‘ hn . In the centre of the shopping district. Absolutely fire-proof 

oe ° H + garian Rhapeedy was splendidly interpreted and was given with an ease that denoted the artist to be a skillful . md first-class borel complete in all kes appointments, ri 

r ies furnishings and decorations, ee new Grenson, veh, page 

A gifted pianist is Miss Showers, manifestly at the outset of what promises to ' e a successful career—Waterbury Re ici dation for soo guests. 200 rooms ates $2.00 up. th ba 2.50 
publican. ; 4 or 
R. E. JOHNSTON, Manager, St. James Bullding, Broadway and 26th Street, New York City po i “Send pa eg yaaa oe fe 
" a GEO. W. SWEENEY, Prop. - 





CLAUDE CUNNINGHAM °° | 
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oes 





JOHN BRAUN tenors 7 
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SYRACUSE WOMEN CONTRIBUTE 


TO MacDOWELL FUND. 


‘ gre Noxon Srreer, 
Syracuse, N , January 17, 1907 


Two hundred dollars was voted the MacDowell Fund 
by the Morning Musicals at their last business meeting 
It is a source of gratification to all who are interested 
in this noble movement when organizations come forward 
so generously with contributions. Dr. George A. Parker, 
dean of the College of Fine Arts, has been appointed rep 
resentative of the MacDowell Fund this city The 
visit of Edward MacDowell to Syracuse is remembered 
by many. It was in 1898, in the Central Baptist Church, 
under the direction of the Morning Musicals. This visit 
to Syracuse is among the few which the composer made 
to inland cities. e = 

After an absence of a year spent in study in Europe, 
Marie Lindermer Davis resumed her duties at the univer 
sity last week. Mrs. Davis returns much rested and filled 
with ambition and new ideas 
time with Madame Orgeni, at the Dresden Conservatory 
of Music; the rest of her stay abroad was in Florence, 


m 


She first studied for a short 


where she studied tone work with Braggiotti 
“coached” in with 
Mrs. her Italian teachers not 
to sing contralto roles any longer, but rather to make use 
of her upper voice. Mrs absence has been felt in 
concert circles during the past year, but now it is hoped 
that her beautiful voice and artistic 
heard again. eG = 

The second concert by the Syracuse Symphony Orches 
tra is announced for Thursday evening, February 7, at the 
Wieting. I heard the men rehearse the Haydn symphony 
in D the other day, Becker’s direction, 
and am fully convinced that the second public appearance 
of this organization will bring forth 
results. Corinne Rider-Kelsey is to to Syracuse 
for a third engagement as soloist at this concert rhe 
following will be the program 


She also 


Italian songs and diction Maglioni 


Davis has been advised by 
Davis’ 


equipment may be 


under Professor 


some very artistic 


return 


Overture, Egmont Beethove 


Symphony, No. 2, in D Haydn 
BOG. siaicdveveadncectoses ecceccesees Pesecvesscccscceceee 
Cormne Rider-Kelsey 
The Mill, for String Orchestra Gillett 
Rondo d'Amour Westerhout 
Traumerei Schuman 
Songs 
Corinne Rider-Kelsey 
Dances from Henry VIII Suite Germar 
Morris Dance 
Shepherd's Dance 
Torch Dance 
 & 
Tom Ward conducted the chorus at the annual concert 


of the Beethoven Choral Society, at Auburn, 


evening. 


Wednesday 
with the 
Campbell Hussey, 


An excellent program was given, 
Ada 


as 


sistance of the following soloists 


J. Humbird Duffey, Lena J. Brooks, A. L. Hemingway, 
Tom Ward, Mrs. Gard Foster, Lucy Taylor and William 
Adams @ & 
Louis Baker Phillips, for a number of years organist 


and director at the Fourth Church, in this 
city, has accepted a like position at the First Presbyterian 


Presbyterian 


Church, Scranton, Pa. Professor Phillips will continue 
his residence in this city, and will also remain on the 
music faculty of the university. His departure from the 


choir circles of this city will be a serious loss. During 


his years of work in Syracuse churches, Professor Phillips 
has always shown himself an _ excellent organist _and a 








careful director. Mrs. Harry Leonard Vibbard succeeds 
him at the Fourth Church 
e & 


Harry Leonard Vibbard gave an organ recital at Con 


vention Hall, in Buffalo, Sunday afternoon, January 6 
Professor Vibbard r .zly finds time to play outside of 
Syracuse, but when he does the reception accorded him 


shows that his admirers are not all contained in Syracuse 
The following is from the Buffalo Express of January 





1907 : 

Mr. Vibbard played a very interesting and quite novel progra 
yesterday He skilfully contrasted the old and the new, althoug! 
the modern predominated. He drew upon the German, French and 
English schools of organ composition, and presented a list of works 
f intrinsic merit and dignity. He gave music written for the organ 
rather than transcriptions of more or less doubtful adaptation to the 
instrument In short, Mr. Vibbard’s program was a model ne 
Mr. Vibbard has a sure and facile technic, an excellent sense of 
proportion and a very keen instinct for color contrasts Many f 
is effects in the combination of stops were beautiful indeed, and his 
lance was always admirable 

Frepertck V,. Bruns 
Martin in “ The Mess ah" in Concert. 

Within six weeks past Frederic Martin, the bass, has 
sung in seven cities, as follows: Wilkesbarre. Erie, New 
irk, Providence, Boston, Lynn and Worcester, in “The 
Messiah,” and in miscellaneous and club concerts. Press 
notices from some of these cities are most flattering, as 
follows 

The offerings of the soloist were unusually dignified and of f 
rality Wilkesbarre so seidom hears a basso (a get ec basso 1 
juality and range) that Frederic Martin, bass soloist in the Fif 
Avenue Presbyterian Church of New York, and in much demat 
as a concert singer, was we me His ice is ponderous im quality 
not only very deep, but wide, and reaching from the depths eve 
into the realm of the barit His tones are so we forw 
they have a quality that carries with hori and with 
their large breadth Moreover he has for such quality a remarkable 
flexibility and agility He exploited a ather ext led realm 
effort from Meyerbeer’s The Monk” to the lieder a: the ba ! 
realm His work throughout was of even quality and excellence at 
was most gratifying The Wilkesbarre, Pa., Daily Record, Novemb« 
7, 1906 

After the opening services and chanting the Lord's Prayer 
;rogram was opened by the anthem Why Do the Heathen Rage 
with a bass solo by Frederic Martin of New York Mr. Marti 
the possessor of a sweet musical bass voice of great compass at 
strength, and his every appearance was appreciated.——Frie, Pa., Da 
Dispatch, November 30, 1906 

Mr. Martin possesses a magnificent voice of wonderful rang l 
compass His lower notes are smooth and rich, and these qualit 
are in all his tones His upper notes, fu und sweet, have almost 
the tenor timbre His numbers were all heard with kee ‘ 
ment Erie, Pa., Daily Times, November » 1906 

Few bassos heard in oratorio in America during the past deca 
bave been so well equipped for the task allotted them in I 
Messiah” as is Mr. Martin, who is gifted with a powerful and 
voice, whose tones are so flexible and whose breath control 
firm that he can deliver the long and trying cadenzas without 
terrupting the flow of tone or dislocating the phrase In this respect 
he is unsurpassed by any basso in oratorio today, and in “Why D 
the Nations So Furiously Rage he aroused enthusiasm by 


nterpretation and « is 


December 


vocalization, virile energy in 


Newark, N. J 


artistry m 


and enveloping tone Evening News 


906 
M Martin greeted him with cordiality, and enjoyed both bh 
low. rich voice and his excellent rendering of the difficult bass a 
\ltegether the solo quartet was one of the most satisfactory w! 
the Arion has presented in recent years Providence, R. 1., Dany 
lournal, December 22, 1906 
Of the soloists Frederic Martin won the most success, me 
his reception partly for a tasteful and owerfu “« f ny 
trained and pleasing voce He sang with particular success | 
movement of tortuous coloratura Why Do the Heathen Rag 
Mcrning Tribune December 22 906 


SENSATIONAL SUCCESS!! of 


MLLE. 
GERMAINE 





SGHNIT ZER Pianste 


In Her New York and Boston Debu 


NEW YORK. 


Her tone is remarkably large and unc- 
tuous in oy. —_ che can control it to 


a fine-spun de She has likewise a 
fine equipment e) "technical dexterity and 
briltiancy, She has unquestionably a posi- 


tive mu temperament 
individuality —Times. 
She has a superb tone, big, sonorous, 
rich and Rew in range.—The Sun. 
ere is a ee in what Miss Schnit- 
=> and stren that does not 
ound itself altogether in virtuosity. Wil- 
fulness and beauty may both be discerned. 
—Evening Mail. 
Miss Schnitzer’s ~~ ¢-— does not 
ag in comparison with the performances 
Rosenthal and Lhévinne. Better Bach 
playing —_ mever been heard here.—Even- 


and a strong 


ing, Pont has astounding power, and she 
wielis it with an ease that is bewildering 
and + Fie eed daintiness and 
“pes of towch.——T 
In addition to her brilliant techni —_— 
commands a ae 
+ aro has a Sinirable aubiieg 
orld 


COMING APPEAHKANY. co 





January 3 -Boston. SS 
J y7 Recital 
January 27-New York Symphon 





Orchestr: 
a 4 " Jan 
y Orchestra in 


For Terms and Dates, Address: LOUDON CHARLTON, 
BaLDWwin Fiano UsED 


BOSTON, | 
To that she achieved success is | 
put it all too mildly. Hers was a biazine 


irtu.ope, @ complete conquest. This girl 
without question the greatest and most in 
portant new voice in piano playing that ha 
sounded upon us for a decade at least | 
Journal 


The eager warmth of youth was in « 
her playing, but of a youth that has learn 
so soon to control itself, that knows th< 
secrets of design and proportion.—Evening 
Transcript 


She is a musician; she is also a poet 
It is not extravagant to say that Miss 
Schnitzer is indeed an extraordinary ap 
parition in the world of pianists.—iicraid 

Musical feeling, earnest and deep, is 
shown by the young woman, whose equip 
ment for her chosen profession is of «a 
high order.—Globe. 


She not only startled and delighted her 
hearers Sy her brilliance and power, bu! 
won her way into their hearts by the srun 
taneity and the intensity of her emot» na 
expression.—American 





January 12 Second Boston Recital 
owe! 16 Philadephia Recital 
eg prog 


sie 868 Carnegie Hall, New York | 


Rosine Morris, a Hutcheson Pupil, in Recital. 


Rosine Morris, an extraordinarily gifted young pianist 


Miss 
the distinguished 


gave a successful recital in Baltimore two weeks ago 
Morris is a pupil of 
pianist 


Ernest Hutcheson, 
Before studying with Mr. Hutcheson Miss Morris 
was a pupil of W. | 
York 
follow 

Not the 
he recital 


Her 


She will be heard in New 


the 


Calhoun 


next season. Extracts from Baltimore papers 


east important musical 
Rosine Morris 


evening if 


event in Baltimore last week was 


given by at the Lyric. * * 


lled work of last 


last evening 


playing last anything, exce her 


winter Baltimore Sun, January 6, 10 


Miss Morris shows excellent perception in her musical interpre 


tation } 


. Her sincerity in ver playing holds het 


Her 


KBecthoven sonata $3. which she gave in a 


listeners 


from the first not t tt great triumph was im the 


nasterly manner 


three Chopin numbers wer all beautifully t 


and she 


par 


techn 


given, 


gave as an encore Ole Oleson’s Papillon She showed her 


velous left hand ability in the Scriabine nocturne, and her 


1 good staying power i nal Liszt tarantelle As an encore 


addition to the heavy recital program, she added Schutt’s trar 


scription { Strauss Fledermaus taltimore Evening News 


Coming Benefit for the Pascal Institute. 
the P Waldorf 
(storia February 26. The 


ascal Institute w have a benefit at the 


on Tuesday evening, enter 


tainment ts to consist of living pictures taken from promi 





nent authors’ book Each author will read from his book 
the scenes represented in the tableaux he authors and 
playwrights who have so far consented to appear and al 
low their works to be represented are: Clyde Fitch, Ed 
win Milton Royle, William C. de Mille, Kate Douglas Wig 

(Mr George C. Rigg Mary MeNeil Fenollosa 
(Sidney McCall) 

The tableau of the first reception of the White House 
will be posed | members. of the Daughters of American 
Revolution, representing the chapters intended in the 
presentation f the Jum Mansion and the Washington 
Guards. John W. Alexander, the painter, will assist in 
the arrangement for the putting in of these tableaux, the 
rehearsals for which will be conducted by Gabriel Chéyne 


Fair American Musicians Touring in the Orient. 





Marguerite Longacre, soprano, and Belle McKee, piani 
pupil of Sherwood { Chicag ire touring the Orient 
They appeared last month at a concert in Nagasaki, Japan 
which was very favorable criticized by the papers publis 
n English, as well as t itive Japane urnal 


CARNEGIE HALL 


Tuesday, Feb. 12, Wednesday, Feb. 13 
JOINT CONCERTS 


BY THE 


Pittsburgh Orchestra 


(65 PLAYERS) 
EMIL PAUR, Conductor 
AND THE 


Mendelssohn Choir 
of Toronto 


CHORUS OF 220 MIXED VOICES) 
A. 8S. VOGT, Conductor 


The program of February 12 will include 
BEETHOVEN'S NINTH SYMPHONY 
direct 


Mr. Paur will 


and these are the soloists: Mrs. Corinne 
Kider-Kel NG: Miss Janet Spencer, Mr. George Hamlin and M 
Ilerbert Witherspoon. This program will also include works for 
the Choir, both 4 capella and with Orchestra, which Mr. Vogt w 
nduct 


program will be shared by Choir and Orchestra 
nd in addition will include Busoni’s arrangement of Liszt's Spanis 
for piano and orchestra 
PIANIST, MR. EMIL PAUR 

These concerts mark the first serious oe-operation in New York 
between a distinguished musical organization representing His Ma 
jesty’s domaing and one of the permanent orchestras of the United 
“tates. 


The Pebruary | 
! 


Khat sody 


$1.50, $1.25, $1.00 and 
January 2, at Box Office 
10 East Seventeenth Street; Office, Musical 
irty-fourth Street 


TO ORGANISTS 


The original edition of the works of 


ALEXANDER GUILMANT 


at reduced prices, may be obtained 
by addressing the composer direct 


SEND FOR CATALOGUE 
|} 10 Chemin de ta Station, 





PRICES: $2.00, 

Sale began Wednesday, 
Luckhardt & Welder, 
sectety, + West T) 


7 
a Ila 
Art 





aN ENGLISH) 
Meudon, France 
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INTERESTING MUSICAL EVENTS 
IN SALT LAKE CITY. 


Sart Laxe City, Utah, January 12, 1907. 
Mme. Schumann-Heink appeared before a representative 
lienc | Methodist Church on the evening of 
e last day of the old year. The concert was one of the 
!, financially and artistically, that music lov 
have witnessed in some time. The famous 
ne voice, and touched the hearts of her 
A very cordial welcome awaits this singer when 
its Salt Lake City the next time. Mme. Schu 
lei wa ssisted at the piano by Helen Schaul, 
{ t also added solos, to the delight of the 
present. Mme. Schumann-Heink sang an aria 
Mitrane,” three songs by Schubert, one by Hugo 
ry Liszt, one by Schumann, and the “Sapphische 
QO f Braht the Brahms cycle of Gypsy songs, and 
ria in the Prison Scene from “The Prophet.” 
 & 
af 1 at the MacDowell benefit con 
| W irticipated were Emma Lucy Gates, 
Graham | utnal Agatha Berkhoel, Hugh W 
Arthur Shepherd and M. James Brines 
mt oe 
King presented her pupil, Hallie Gilbert 
| suditorium of the Y. M. C 
issisted by Willard Weihe 
n | nt 
mt et 
| Gat vay to Europe, where she 
Ber 
mt et 
Salt Lake City Symphony will 
el , The soloists are Esther Allen 
ms ee 
| Pet et ppoimted choir director of 
( ' ng the place made vacant by 
Perk] \ Rerkhe i n New York, where 
} | 1 opera 
se 
Isical eve ne at the Ladies 
i » will | eld Tuesday evening, January 22 
vill be terpreted by Cecelia Sharp, Walter 
\ ‘ \ rt Pr nd the Orphe Club, under the 
\lfred Peabod These evenings are to be 
of the music section of the club 





KNEISEL 








The MEEHAN Studios 


CULTIVATION OF THE VOICE-AND ARTISTIC SINGING 


Vr. and Mrs. JOHN DENNIS MEHAN 


Assistants—-John C. Witcox, John Barnes Wells, Grace 
Daschbach, Grace Gilman, Mary Adelaide Gescheldt 
Sight-Singing, Marie Louise Githens, Specie! Coach 
for Oratorio and Lieder, Gwilym Miles. 

OFFICE OF STUDIOS: Room 80, Carnegie Hall, NEW YORK 


Phone, 546 Columbus 


MONS. The Distinguished 
a VIOLINIST and 


MME. PIANIST 








Studto, 335 VW. S7th St.. New York 
lel e ~ nbhus 


Management HENRY WOLFSORN, 131 East 17th Street 


MADAME MAYO-RHODES 


VOICE TRAINING 
Can bring out fully any undeveloped beauties of the singing voice 
Stedio. Hotel Albert 17th and Welten, Denver 








Theodore Hebeimann’s Operatic Schoo 


157 Weet 49th Street, NEW YORK 


and are managed by Fred Graham. At a recent Tuesday 
afternoon this club enjoyed a “Parsifal” program, given 
by Mrs. William Iglehart, Mrs. C. G. Plummer and Miss 
Ellenbeck 

= & 

The Salt Lake City Festival Chorus is rehearsing 
“Hiawatha,” under the direction of Evan Stephens. This 
cantata will be sung at the music festival on the night of 
April 8 


Another Successful Pupil of Elfert Florio. 


Oriska Worden, a pupil of Elfert Florio, was among the 
recent arrivals from Europe. Miss Worden is an inimit 
able actress, with a beautiful placed singing voice. Before 
taking up her studies with Mr. Florio Miss Worden had 
studied with other teachers in this country and Europe 
without any results. It was this excellent master who 
placed her voice properly, and no doubt she is grateful 
for what he has accomplished for her. Miss Worden has 
secured the American vaudeville rights of the sketch en 
titled “Very Grand Opera” or “Burning to Sing.” by R. 
EK. Burnside and Gustave Kerker. She will revisit many 
of the American cities that have heard her sing since she 
became Mr. Florio’s pupil. While abroad on this last trip 
Miss Worden has achieved great success in the European 
music halls. Mr. Florio is arranging a musicale for next 
month, in which a number of his promising pupils will be 
heard. Several impresarios, including Henry W. Savage, 


are expected to b present 


Hubert Arnold Dead. 


Hubert Arnold, the violist and teacher, died Tuesday, 
January 15, at Roosevelt Hospital, New York, of pneu 
monia. The death of this musician, who was only thirty 
six years old, proved a shock to his family and numerous 
colleagues Mr. Arnold was born in England, and was 
educated abroad He lived for some vears in Australia 
and came to this country ten or twelve years ago. Be 
ides playing at many concerts and recitals, Mr. Arnold 
had much success as a teacher. He was a man of innate 
modesty and was accomplished in many ways. The funeral 
services were held at his late residence, 286 West Seven 
tieth street, on Wednesday evening. The. interment took 
place at New Milford, Conn. Mr. Arnold leaves a widow 
ind two children 


GABRILOWITSCH 


Will Remain in America Until April 1,1907 


SOLOIST WITH 


BOSTON SYMPHONY ORCHESTRA 
NEW YORK PHILHARMONIC SOCIETY 
PHILADELPHIA ORCHESTRA 
THEODORE THOMAS ORCHESTRA 
CINCINNATI ORCHESTRA 


QUARTET 


BOSTON SYMPHONY QUARTET, Etc, Etc. 


THE MASON & HAMLIN PIANO AT ALL GABRILOWITSCH CONCERTS 


HENRY L. 


WISCONSIN CONSERVATORY OF MUSIC. 
Mitwavukez, Wis., January 17, 1907 

On Thursday, January 10, the third of the series of 
artists’ recitals took place, with Hans Schroeder, baritone, 
as soloist, assisted by Hans Bruening, pianist. A large 
audience greeted the artists and appreciated the rendition 
of a fine program. 

Che following musical events will take place in Conserva 
tory Hall during January: 

Tuesday, January 22, extra artist recital by Sidney Sil- 
ber, pianist, assisted by Mrs. Berthold Sprotte, contralto 

Wednesday, January 23, and Thursday, January 24, two 
grand concerts in the interest of the Luth. High School 

Sunday, January 27, sixth pupils’ recital 

Tuesday, January 29, Tennyson's “Enoch Arden,” music 
by Richard Strauss, will be presented by Miss Weil and 
Mrs. Hoffman 





Franklin Wood a Favorite Basso. 


Following are some extracts from the press, containing 
favorable criticism on the singing of Franklin Wood, the 
basso, who recently appeared as the assisting soloist, at a 
concert given by Mme. Anna Hellstrom, the leading prima 
donna of the Royal Opera of Stockholm, Sweden. She 
was also assisted by the Swedish male chorus, “Verdandi,” 
of Providence, R. I.: 

Franklin Wood displayed a voice of almost phenomenal power 
and gave a very forceful rendition of Schumann's “Two Grenadiers.” 
His eneore song, “I Know a Hill,” by Whelpley, was sung in a 
most artistic manner, showing the delicacy of finish and a sympa 
thetic quality of voice, which was quite in contrast to his preced 
ing number. His solo parts with the male chorus in “I Natten,” by 
Witt, and “Den Store Hvide Flok,” by Grieg, were of a high order 
and very creditably executed An especial word of praise is duc 
Mr. Wood, an American, for his excellent pronunciation of the 
Swedish language, which is even more wonderful when one cor 
siders that he had only two rehearsals on the text, as well as on 
the music.—Translated from Skandinavia, Worcester, Mass., January 


1907 


Mr. Wood's singing was especially praiseworthy, both in his solv 
numbers and in the bass obligato parts with the Verdandi, in 
“Il Natten” and “Den Store Hvide Flok.”—-Translated from Svea, 
Worcester, Mass., December 26, 1906 


Mr. Wood, the local basso, gave a very strong rendering of 
Schumann's “Two Grenadiers,” and was also heard to advantage in 
incidental solos along with the chorus.—Providence Journal 


In Mr. Wood's encore number, “I Know a Hill,” by Whelpley 
there was nice control, a pleasing sweetness and poetical quality.- 
The Providence Tribune 

Mr. Wood's singing was excellent Providence News-Democrat 


A Limited Number of Available Dates Still Open 


During March 


For Dates, Terms, etc., Address 


492 Boylston Street, BOSTON 











SAN CARLO OPERA CO. 


HENRY RUSSELL, of London, Director 
Ten Weeks New Orleans Opera House 


Special Engagements of 


MME. NORDICA 


Alice Nielsen sssuis fe! Florenzio Constantino 


TWENTY-FIVE WEEKS IN OTHER LARGE CITIES 





St. Louis, - - February 4 to 9 Kansas City, February 25 toMarch 2 
Los Angeles, - (Two Weeks) March 4 to 16 
San Francisco, (lw Wes) Mch. 18 to Ap. i 


| Cincinnati, - - February 111016 
| Chicago, - - February 18 to 23 
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New Yorx, January 21, 1907. 

The Women’s Philharmonic Society of New York, Amy 
Fay, president for four years past, has this season presented 
some excellent programs, and opened the door also for 
some excellent young artists to make a first appearance, 
and altogether in its various undertakings is leaving a rec- 
ord of good work. January 14 a program of instrumental 
and vocal music was given in the Chapter Room, Carnegie 
Hall, the participants being: Elfriede Stoffregen, pianist; 
Gertrude | 
Franke, baritone, and Ernest Stoffregen, ‘cellist. 


Robinson, harpist; Daisy Ferdon, soprano; T. 
Elizabeth 
Kimball and Leo Braun played the accompaniments. Mme. 
Stoffregen played the Schubert impromptu in B flat with 
nice touch and singing tone, and later a sonata (G major) 
by Nicode, with Mr Miss Ferdon showed the 
result of careful study under an experienced teacher (Mrs. 
Canfield.) 


tion distinct 


Stoffregen 


Her tones are even and expressive, her enuncia 
Miss Robinson, at the 
harp, exemplified the scope of the instrument, limited at 


It was good singing 
best in artistic expression. Mr. Franke, connected with the 
Metropolitan Opera, sang in a manly baritone voice, a 
dramatic French aria, followed by “Ich grolle nicht,” and 
German. He has the dramatic temperament 


an encore in 


Mrs. Roberts was in charge of this program. At a meeting 
Mrs. J 


elected chairman of the vocal department 


of the board of the society Christopher Marks was 
The next con 


certs take place February 14 and March 14, respectively 
I y i4 4 I ) 


e & 
Che soirée musicale of pupils of Mme. Meysenheym in 
the Myrtle Room of the Waldorf-Astoria Hotel, mentioned 
in the last issue of this paper, enlisted the following 


Anna Vanderveer, 
Schultze, Millie 
Verona Miller, Gerirude Betts, Josephine Bouvier, 
Wilma Ander 


also the accompaniments 


Kathryn Rogers, Mercedes de Cordoba, 


Clara Herzog, Emma Phillips, Leona 


Enre! 
Julia S. Horwitz, Jean Judels, all vocalists 
son, pianist, played brilliant solos; 


Edith Milligan contributed a piano solo, and a large audi 


ence filled the room 


ee Me 
—— 


- 


Hallett Gilberté and Mrs. Gilberté were “at home” Thurs 


day, January 17, 4 to 6, in their apartment in Hotel Fland 
ers, West Forty-seventh street, when music was heard in 
abundance. May Nevin Smith sang some of Mr. Gilberté’s 
graceful songs with warmth of expression and much style 
Rafael Navas, the Spanish pianist, played solos, and Ida 
Miller, connected with a Savage company, sang a bright 


ittle 


! setting by Gilberté of “Dorothy's Mustn’ts.” Some 
well known musical and society folks were present 

ont tt 

— Ve 


Elizabeth K 


a recital in London of American composers 


Patterson, the soprano, was the first to give 
Maud Powell 
assisted, and one of the songs was “Violets,” sang from a 
press proof copy, with Ellen Wright, the composer, at the 
piano. She also introduced the songs of Ethelbert Nevin 
to Mme. Marchesi, on request of the former. January 18 
The 


meets at the Unitarian Church, 12tst street and Lenox ave 


she was soloist for Alliance, a women’s club, which 


nue, when ladies were heard to say, “Why, I actually un- 


derstood what you were singing about”—the best possible 
compliment to her enunciation 
eS & 

At the Mount Morris Baptist Church there was a benefit 
took 
Elena de Olloqui, pianist; Grace Wheeler Dutton 
Clifford H. Chaffee, baritone; Martina 
Dion Kennedy, and 
Katherine R. Smith played the 
were the patronesses: 

Mrs 
Mrs. James K 
4. S. Nichols, 


concert January 15, in which the following part 


soprano ; 
Johnstone, violinist; 


Adele 


accompaniments 


orgami st, Dicterlen, reader 


Folle wing 


Frank Littlefield, Mrs. John TI 
Mrs. J. G 
John 


Margaret Nichols, 
Daughtry, Harriet D. White, Mrs 
Mrs B. Calvert, Mrs. F. A. Cole, Mrs. H. F 
Todd, Mrs. Sarah G. Watson, Mrs. F. O Mrs. L. H 
Mrs. Pindar, Mrs. Rothwell, Mrs. N. Curtice Holt, Mrs 
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The work of the soprano, Florabel Sherwood, is enjoy- 
able, with frequent press comments to that effect. The 
following are from the Norwalk Sentinel and Montclair 


Herald, respectively : 


\ perfect coloratur: voice The Strauss “Voci primavera” was 
beautifully rendered 
At the Apollo Club she proved herself an artist A voice of un 


usual sweetness, volume and range 


= 


Orchestras can 


Se 


The 


prominent 


Sérlin be heard in the following 
hotels of Manhattan: The Knickerbocker, the 
Buckingham, the Majestic Al- 


bert B. Pattou is manager, and Victor Sérlin, musical di- 


the Empire, the Navarre 


rector. Of these orchestras it is a fact that all the players 
are solo artists. The Mendelssohn Trio, consisting of 
Alexander Saslavsky, violin; Victor Sérlin, ’cello; C. Gil 
bert Spross, pianist, has an established reputation The 
Beethoven String Quartet has a reputation yet to make; it 
consists of Isadore Moskowitz, Paul von Moltke, violins; 
Max Barr, viola, and Alfred Fromelt, ‘cello. Hans Kro 
nold, the ‘cellist, is under the direction of Mr. Pattou, as 


are the foregoing organizations 





The Sunday afternoons at the home of Richard Arthur 


Carden are always interesting, for there one meets many 
i an hour of 


musical folks of prominence, an superior music 


is followed by social commingling. Among those who con 


tributed to the informal program last Sunday was Miss 
Barbarossa, Carl V. Lachmund’s talented pupil, who played 
pieces by Nvratal and Liszt with brilliant touch and das! 
receiving applause from Safonoff, as well as from Mrs 
Charlotte Babcock, Jessie Shay, Harry Arnold, expert 
pianists all; Berenice Agnew Runyon, Frances Hoyt, Theo 





dore Habelmann, Albert Quesnel, and others 
rs -- 
€ & 

Mme. Fornier’s pupils, to the number f twenty-five or 
more, will give a musical matinee at De La Salle Institute 
108 West Fifty-ninth street, the coming Saturday, Janua 
26. On the program are pieces by standard authors, cor 





Bessie Bernhard Here for Concert Work. 


formerly of 


Bessie Bernhard, a talented 


San 


mez oprano 


Francisco, is a valuable acquisition to New York's 


musical colony this winter. Miss Bernhard will engage 1 
concert work, and may later on accept a temporary offer t 
sing in vaudeville The latter plan is still in abeyance 
however, as Miss Bernhard prefers to continue her con 


cert carecr, which was interrupted this year by the d 


turbed conditions of music in San Francisco 
sisting of piano solos and duet nd ranging from ea 
to most difficult 

2 ae 


Pe 
‘ ‘= 


ved at the meeting of 


Guild 


H. Brooks Day, of Brooklyn, p! 
the Philadelphia Chapter of the 
day, January 22. At his organ recital at St 


Organists Tues 


Luke's P. I 


Church, Brooklyn, Wednesday, February 20, May Nevin 
Smith will appear as vocal soloist 
ft 
Linda Pirsson gave an invitation musicale at her studio 
in The Sherwood, January 15, when four students took 
part—Louise Tibbets, Miss Buchanan, Edward Frank and 
Mr. Myers 
FE 
Agnes Gardner Eyre, who was the solo pianist with 
Kubelik in his last American tour, played last week in 
Boston and vicinity, the suburbs of Brookline and Cam 
bridge hearing her 
Ft 2 
Alice Eastman, the soprano, gave song recital for the 
Jersey City Teachers’ Association January 16, singing a 
progtam made up of selections from works of Handel 
Woodforde-Finden, Schubert, Goring-Thomas A rditi, 


Gounod, Strauss, Beach and Chaminade. It was quite suc- 


cessful. Last week she sang in Newark and Hackensack, 


and is building up a reputation for good work. 


eo & 

Manfred Malkin, the pianist, and Edouard Dethier, the 
violinist, will give a joint recital in Mendelssohn Hall, 
Thursday, February 21 

eS & 
joist at the recent At Home 


Mrs. Griffin Welsh was a s 
f the Chaminade Club of 
“Habanera,” Bizet 


Milkmaid Song,” Parker 


Brooklyn, when she sang these 
He Loves Me,” Chadwick 
definite 


songs: 


and 


making a impression 


. ° 
because of a fine voice and very distinct enunciation. Mrs 
Richardson-Kuester played the accompaniments 
Press Notices for Arthur Beresford. 
Some press notices for Arthur Beresford follow 
M i sf t's « pervasive bass made an enduring effect 
ea ence iH recitatives and arias (“Creation”) wer 
x t exa les of a ne There is always a note of 
st man ty vot which sweeps him along in the 
: st passages w efke Saginaw, Mich., Courier 
Art Reresford ¢ spler lition of Handel's “Revenge 
limotheus Cries whic was a perfect example of artistic vocaliza 
: w j given t any neert He later 
ume the “Song of the Emrir with fine feeling and artistic power 
( g Iil., I \ " 
Mr. Beresford, the | first kindled th warmth which melted 
way w t r ally © guarded en iasm and broug't 
t a tr © « s : rly singing of “Why Do the 
Na Ss x l | : 
Art r I esf iw H ' r is full of dramatic 
tensity, while S Voice f exce nee and NESS POSsesses 
kable ca XR “ I « I nes his great, full tones 
: rtraye e¢ triumol f the prophet, while in the 
tiv contrasting " It Is Er gt showing Elijah’s despa 
c, the ner great wers were splendidly 4 
( ge, I Ke 
" rn f j from { as The 
, ta t artist, bu 
w « 2 eayv 
t ‘ been t Toleck 0 
Arti } f I wsily carried 
€ ¢ Not A r and dramatica 
« te t } ‘ g. whi aatiy m 
t i ed ) 2 
\ | 1, w i K npa ! 
, . Feu P e ever heard 
work v 1 W D> Nations “a fe 
with suc : f us to be alm er 
x The t “ narkable The ha < and 
yd led 1 “ were skilfully dey 
et the < md artis ! 
t t i K a wil } ante 
P ' P Ga l Register 
Lectures at the Guilmant Organ School. 
George Ashdown Audaslev has returned from California 
id will give his course of lectures on Organ Construction 
ind Tonal Appointment before the students of the Gull 
mant Organ School on Thursday afternoons These lec 
tures will be of paramount interest to organ students, and 


Mr. Carl has made gements so that orgamsts and 
tudents outside of the can register for this seric 
without taking other sub { Mr A\udsley is a recognized 
ithorit nm th ny nd his rt i wor m the Art 
f Organ Building I re ale nd | wide! 
read I} lat th ur Thursda eginning 
January 31 
Lhe tollowing 1 nm « r ft eri 
I Lecture o f re ‘ w 
ne atic f 
r eect rear f ‘ ‘ 
1 wind-st i f the ut agonal or he 
“ r A f | t eceiver 
€ ‘ ‘ r f K 
= 
S 1 le W i f A ! 
t 4 : et “ he it ‘ 
ge anv Iva ‘ lance tracke ’ 
t « a : at ‘ i 4 t the 
char 1 « 
This Lecture I at act lifferent f 
f € pine ! ‘ neumatic k 
and draw " ‘ 
I th Ls f 
‘ the for { the sw bs , 
c 1 “hits a ‘ 
: swell a tior 
Fifth Lecture The . ‘ P 
«1 f ‘ ga net wood labi « x 
P ferent classes of tor “ ue ated bial pipe 
, i sl pipe i K \ f tome 
sound is croduced in lingus . 
Sixth Lecture Tonal a ent of r rga “ 
e « ert f m orgar ‘ amt ga the great tgat e 
r rga the swell ga the ga t ga : 
cm rgar 
Florenza @’Arona in Philadelphia. 
Madame Florenza d’Arona, the widely known teacher 


of singing, is at present visiting friends in Philadelphia 
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“SALOME” was produced at the Metropolitan last evening, 
Tuesday, January 22. A report on the impression made by 
the work will appear in Tue Musica Courier next week. 


——@-————— 

CHALIAPINE, the great Russian baritone, has been engaged 
by the Metropolitan for the season of 1907-08 at a salary of 
$1,200 per night. Chaliapine’s great role is that of Mephis- 
topheles in Boito’s “Mefistofele.” 


snrenreesen i oetniimare 

Tue London Telegraph says: “With reference to the 
reported rejection of Richard Strauss as a candidate for mem- 
bership of the Berlin Academy of Arts, mentioned in this col- 
umn last week, THe Musicat Courier of New York offers the 
composer sympathy and solace in a very trenchant manner. 
‘Strauss,’ it says, ‘is hardly the man tocare a jot for such empty 
piffle as honorary titles or fellowships in fossilized mutual 
admiration bodies.’ There is nothing like really outspoken 
criticism.” 


a 

KATHARINE Goopson, the English pianist, had a truly sen- 
sational success at her debut in Boston last week with the 
3oston Symphony Orchestra. She gave a glowing, scintillant 
performance of the Grieg concerto, and the conductor, audi- 
ence and musicians of the orchestra joined in the spontaneous 
tribute of applause that greeted her splendid achievement. 
The critics offered their meed of praise next day, and it fully 
endorsed the enthusiastic European criticisms which had pre- 
ceded Miss Goodson to this country. She looks to be one of 
the season’s striking successes. 


cdeaniiaiilaeigiatais 

Gr1acomo Puccini came to town last week, and on the evening 
of his arrival witnessed a performance of his “Manon Lescaut” 
at the Metropolitan. Caruso and Cavalieri sang the chief roles. 
The composer arrived late, but was soon discovered by the audi- 
ence, and after the first act there was a fanfare from the orchestra 
and much applause from the parterre. Puccini dictated a state- 
ment to the public before he left the Metropolitan, expressing 
himself as being well pleased with America and with the perform- 
ance—opinions of great value, considering that the Italian visitor 
had arrived in this country only a few hours before, and was the 
paid guest of the Metropolitan. There is something about the 
salubrious climate of this section of the world which makes for- 
eigners begin to talk with exceptional volubility and foolishness 
immediately after they have touched Uncle Sam’s soil at Hoboken. 
The talk, for some strange reason, usually bears the complexion 
of being addressed to a nation of children or idiots. So, for 
instance, Puccini’s remarks even before he had heard the clang of 
the Broadway car, eaten a clam chowder, or been told to “step 
lively” by a Subway'guard. The great Giacomo began his twad- 
dle by saying that he knew nothing about the recent lawsuit, by 
means of which a foreign publishing firm had sought to give the 
Metropolitan a monopoly of “Boheme” and restrain Hammerstem 
from producing it. This, in view of the fact that the testimony 
showed Puccini to be a beneficiary in royalties on all “Boheme” 
performances here, was a most surprising manifestation of that 
uncommercial artistic temperament which accepts money withou: 
knowing where it comes from. By this time Puccini must have 
heard all about the Hammerstein-Ricordi suit, and no doubt he 
will do everything in his power to effect an amicable settlement. 
No doubt. It is also certain that he will extend his visit here long 
enough to attend “Boheme” at the Manhattan, Very certain. 
Puccini professes warm admiration for Strauss’ “Salome’’ and 
calls it “the greatest of modern operas,” but admits that he cannot 
understand Wagner’s “Ring.” The composer of “Boheme” and 
“Madam Butterfly” prefers those two operas to his other works, 
but did not mention that he hated any of them. “Music should 
express human nature” was another pearl of wisdom from the 
Puccini lips. But the most amiable announcement came last of 
all. “I wish to write an American opera,” said Giacomo, “and 
if I could get a good Western American libretto, I would undoubt- 
edly write the music for it.” Undoubtedly. What is an Ameri- 
can opera, by the way? We had always supposed it was an opera 
written by an American composer. Is “Aida” Egyptian or Ital 
ian, is “Roland of Berlin” German or Italian, is “Salome” Jewish 
or German, is “Lucia” Scotch or Italian, etc.? What would Italy 
say if an American composer were to go there and announce his 
intention to write an Italian opera? Italy would remain tranquil. 
Likewise, America remains tranquil in the face of Puccini's prom- 
ise. Notwithstanding his loose talk, this Young Italian composer 
is one of the most gifted of that interesting school, and has written 
picturesque and melodious music to texts of uncommon theatrical 
effectiveness. He orchestrates with charming piquancy and has 
a distinctly individual scheme of harmonic treatment. Puccini 
is at the present moment the most popular of living Italian opera 
composers, and very deservedly so, 
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TOPICS FROM THE OTHER SIDE. 


BY THE EDITOR. 





Paais, January 11, 1907 

Camille Saint-Saéns returned to Paris from his genuinely tri- 
umphant American tour thoroughly imbued and impressed with 
our vast artistic and musical possibilities. It was one of the chief 
events of his career, and its results will be made obvious through 
the comiyg musical events of both hemispheres in their relations 
to the activities of many of the foremost musical personages of 
Europe. ‘Going to America” is not what it meant before a man 
of Saint-Saéns’ age made this artistic tour. He did not go to 
his home here, but spent a few days at one of the hotels, and on 
Saturday evening left for Cairo, He intends to visit the cataracts 
of the Nile, and insists upon residing in a semi-tropical climate 
most of the time. 

Last week Tito Ricordi, of the Milan publishing house, also 
reached this city on his return from New York. 

Maurice Grau leaves for the Riviera on January 20, and 
Mr. Dazian, well known in New York opera circles, will be his 
companion. This is good news, as it indicates that Mr. Grau 
has improved materially, for it was thought at one time that he 
might not be able to take such a trip. 

Liszt’s “Legend of St. Elizabeth” was performed with scenery 
at Cologne on Sunday, this being the third time it has been given 
in that form. The first time was in 1885 or 1886 at Vienna, the 
second time at Carlsruhe. 

Pablo de Sarasate and Carlos Sobrino played at Biarritz on 
Sunday. 

Harold Bauer is expected in Paris on January 16, after fin 
ishing a concert and recital tour now in progress in Holland. 

The papers continue to discuss the question of M. Gailhard’s 
successor at the Opera, but few of them concede that he will 
remain, Even if he is displaced he will remain in possession dur- 
ing 1907. [For more news regarding this matter, see another col 
umn of this issue of THe Musica, Courter.—Assoc. Eprror. | 


Ethics Again. 


The news telling of Hammerstein’s legal victory giving him 
the privilege to produce “La Boheme” despite the Ricordi Amer 
ican copyright, and the additional information to the effect that 
the management of the Metropolitan will endeavor to prevent his 
doing so through other legal means, arouses strange presenti- 
ments in view of a very interesting episode in connection with 
that musical stage play called, I believe, “Parsifal,” and written 
by one yclept Richard Wagner, whose name is still remembered 
in connection with that work. 

Back numbers of this paper of the fall and winter of 1903 
to 1904 would now be useful reading for those of the Metropoli- 
tan management who displayed such stupendous energy in having 
“Parsifal” given at the Opera House on Broadway, despite the 
efforts made by the owners to protect it in accordance with the 
desires of the composer, and as a matter of right and justice for 
their own sake ; but the full and most extended powers of the law 
were invoked, and the opera, let us call it, was given, and it was 
reported that the stock company under whose auspices it took 
place netted about $100,000 out of the speculation, and out of this 
the heirs and owners received nothing—and as they had protested 
could have accepted nothing. 

Hammerstein wanted to give “La Boheme,” not because h 
is fond of the composition or because it would be salutary for his 
health, but because he desired to make money out of it, as it is a 
drawing work just as “Parsifal’’ was at the time referred to. The 
object of both opera concerns was and is the same, and that is to 
make money out of performances, because money comes first a. 
a necessity, for without money, no opera. Very sensible indeed 
Just like some music criticism. No money, no music criticism 
Very sensible indeed. 

But here are some peculiarly strange concatenations bearing 
from and upon this latest litigation, and bringing from the store 
houses of memories confrontations that seemed to have cast their 


shadows ahead. This paper, on a number of occasions, whil 





appealing to the ethical sense of the people to prevent the appro 
priation of ‘‘Parsifal,” predicted that the chickens would come 
home to roost, as we call it in a homely manner; that sooner or 
later this theory of maltreating a sacred injunction and discarding 
the ethical rights of others would find itself applied against those 
x these solemn human 


— 


who were violently insisting upon discardin 
injunctions, and that, even if they personally would not suffer 
obloquy, the nation itself which would tolerate such an abuse 
would receive its de serts, and this will be found to be the case 
We are going to be reminded of the “Parsifal” outrage every now 
and then, and when least expected. 

Of course, any one can always feel conscience-easy if the 
mere technical points of the law satisfy him He can kill his 
mother-in-law, and if he is found to have been insane that mo 


ment, and therefore, then, technically speaking, innocent, he can 





great point to be 


feel satisfied - but there is always this one sm y 
observed, and that is, that others have opinions, too, and these are 
usually just as weighty, especially in ethics, when they are applied 


to those who demonstrate themselves invulnerable to them. Win 
ning the “Parsifal’” case on legal technicalities and losing it on eth 
ical grounds was losing the case, and it will be found, before they 


| 


losers, because all 


that the winners were 


get through with it all, 
legal technicality cannot give to one the property of another with 


out the owner’s consent. Our own composers, just now, in fight 


ing for a Copyright Bill to suit themselves, are claiming this véry 
principle as their inalienable right; so let it go on that basis, for 
it is the composer's present basis, as well as the past. The “Pat 
sifal” mongers lost sight of what St, Augustine taught, that renun 


n order that 


ciation is to surrender that which matters nothing 
one may possess everything, the everything necessarily being th 
consciousness of being right 

Hammerstein never occupied in “La Boheme” such an ultra 
and defiant position; he merely claimed that he had made a con 
tract. In the “Parsifal” case no one ever thought of a contract, 
but in trying now to defeat Hammerstein this very disregard ot 
ethics faces any one associated with “Parsifal” benefits who may 
be found endeavoring to stop Hammerstein's “La Boheme” per- 
formance. It will be pointed out that the very people who cast 
aside ethics and demanded law were now endeavoring to stop 
Hammerstein when the law was found against them It was 
good law when Cosima Wagner lost her rights in “Parsifal’’ in 


America. but it is bad law when some one else loses the “La Bo 


heme” monopoly in America. It depends upon whose ox it 
that is gored, that is it, isn’t it? 

Phat is a decidedly ornamental nature which could step befor 
a public and put forth such a proclamation—to use the favorit 
word of the “dean” of our New York music critics—or is it sar 
dine? | am not aware of any steps taken as yet further to molest 
Hammerstein, and hence this is hypothetical, and therefore, I say, 
it would be a peculiar nature that could present itself before th 
public in that attitude. “Here, Mr. Hammerstein, [| wanted t 
produce ‘Parsifal,’ and all the protesting of its owners could not 
stop me, for I had the law with me ; and now I want the sole right 


1 


f producing ‘La Boheme,’ and even if the law permits you to give 
it I am going to seek additional law to find if I cannot stop you.’ 
[ wonder if Europe has produced a citizen who would place his 
face in such an angle of vision? 
Naturally, that man who seeks his rights in law in preferenc 
2 


to adjudging questions from an ethical basis will not even be satis 


fied with the law, particularly if he cannot enjoy its benefits \ 
little reflection will prove that this is actually a truism. Besides 
he must not forget that there is a kind of flagrant notoriety 
appearing constantly dissatisfied with the iimit of authority, an 
there are therefore many men who are convinced that any 
intrusion in their particular field is in itself a crime; it reduces 
their chances of a monopoly in the notoriety I refer to Phi 
spirit has frequently manifested itself most emphatically jus 
prior to the bouleversement. 

You have heard of the politician who claimed the earth, and 
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and on election night it was found that he had not 
carried a township. It is all due to the same mental 
state, that state which denies the ethical force and 
the absolutely logical outcome of a disregard of that 
force, although history and our own knowledge of 
human fate constantly illustrate it to us. The disre- 
gard of the ethical claim in the “Parsifal” case will 
be demonstrated constantly to us because it is syllo- 
gistic and meritable. We cannot take the property 
of others without their consent just because we hap- 
pen to be protected, and then expect that our own 
property is safe ; and when we appropriate the prop- 
erty of another because we happen to be protected, 
the act is still more perfidious, as it is free from risk ; 
t becomes mala fide. 

The “Parsifal” blot can never be effaced, and it 
will remain to trouble the American conscience more 
than ever when once the literature of the country 
begins to recount it. It is too near to all of us as 
vet to show itself in all its shamelessness, but as it 
becomes part of our historic past it will grow in ugli- 
ness until we, in some manner, will repudiate it. 


Another Point. 

Now that the new copyright bill is under consider- 
ation in Congress, might it not be suggested that in 
decreeing copyright to foreigners no monopoly of 
public performance should be included, and insert 
such a clause in any international agreement where 
the agreement exists? Public performance in Amer 
ica means the sale of thousands of copies of the 
work, and that should be satisfactory, besides the 
payment of the royalties of performance, but it 
should not include monopoly and additional profits 
besides the legitimate profits from the sales of the 
publication and the royalties coming from produc- 
tion hese marvelous foreign works, if they are 
worth copyrighting at all, should be made accessible 
to the whole ignorant nation so crazy to hear them, 
all the while throwing overboard the works of their 
wn composers, for instance, of MacDowell, com- 
pelling his few admirers to come before the public 
ind asking contributions to sustain him in an afflic 
tion 

Where are his royalties? 

Hlow many copies of his beautiful songs and piano 
compositions have been bought by a grateful nation? 

What is the overwrought, rhapsodical, far fetched 

la Boheme” conglomeration as compared with 
\lacDowell’s scholarly, dignified, wholesome, poet- 
ical Inspirations, which should have long since found 
such a clientele at home that he would have been 
financially independent. But it is the opera, always 
the opera, that destroys all the opportunities of the 
men who are working in the legitimate field of abso- 
lute music. Even Richard Strauss had to test this 


and find himself getting wealthy through an opera. 
Simrock, who paid him 30,000 marks for his “Sin- 


fonia Domestica,” will be a heavy loser, for even in 


Kurope the symphony does not pay the symphonist, 
hence not the publisher. 

Why, then, include in copyright not only the mo- 
nopoly of the sheet music and the monopoly of per- 
formance royalty, but also the monopoly of perform- 
nee Here is the opportunity for the American 

mmposer to step forward and show his strength. 
His works are not in danger of being heard in 
Europe, because his own country rejects them and 
gives the foreigner all We boasting Americans, 
ilways calling attention to our native shrewdness! 


| ] 


Hlow old Europe, so called decrepit Europe, quietly 


appropriates us. It secures copyright, it engraves 
and prints the sheet music and sells it in America 
ita vast profit, or sells that right at a big profit, It 
then secures a royalty on the petformances through 
the same copyright, and then a monopoly of the per- 
formances so as to control the prices and the per- 
forming companies—also on the same copyright. 
\nd our own compositions do not sell at home be- 
cause the American prefers to cater to the foreigner. 
It accepts yearly much musical trash from Europe, 
and yet when a refined mind like MacDowell’s pro 


duces—actually produces—great work, there is no 


response, because he is an American, and, as he is not 
endorsed by his country until it has become too late, 
Europe naturally disregards him. 

It all reminds me of our marvelous system of high 
protection, to which our prosperity points, as if pro- 
tection had anything to do with cotton, corn, wheat, 
oil and silver and gold crops, and people helping to 
use and eat them—our protection, that makes 100 
families the owners of the billions, and the masses, 
who are glad enough to hand over to them period- 
ically their profits or a greater part of them—and 
England, little England, adding with free trade over 
$250,000,000 last year to its exports and several 
thousand millions to its cash surplus wealth, and no 
area for crops, being compelled to import its bread 
and meat! And we must go to London to borrow 
and get our gold, and come here to France and offer 
special inducements to sell a Pennsylvama Railroad 
loan of a paltry $50,000,000, the capital of any one 
of a dozen or two banks in London. We are en- 
joying exactly the same kind of protection at large 
as our musicians are enjoying in particular, and one 
or two crop failures will be required to show us just 
where we stand, particularly when we are trying to 
arrange international copyright and tariff agree- 
ments with European experts facing us, facing our 
good natured American representatives, who never 
in their days dreamed of tackling these propositions, 
Oh, aren’t we It? MacDowell, and then ail the 
American composers, actually driven out of their 
country! Look at the American group in Berlin 
and other parts of Germany, And here there are a 
half dozen, and when you ask them, they do not 
know exactly why they left home. They left home 
because there is no possibility of existing there as 
an American composer of absolute music. America 
protects, through its copyright, the foreign musi- 
cian, as its fashion protects the foreign reproducing 
artist. There is no supporting strength left for the 
American, and he is forced to leave for countries 
where he is viewed first as a musician and then as 
anybody else—but first as a creative musician. There 
are certain New York conductors responsible for 
this condition to a great extent, but more of that 
later on, and they are not car conductors, let it be 
understood. 

A slight, but impressive, lesson in economy mat- 
ters might not be rejected even by musicians ; hence 
I publish here the latest totals of the official Govern- 
ment report showing English trade and comparative 
statistics, not including the exports of the English 
colonies, these exports representing a separate trade, 
all of which centers its banking in London: 

Increase 1906 


1906 over 1905 

& £ 
Gmeperts 2 3 tw te 8 608,000,000 43,000,000 
British Exports .. . 376,000,000 46,900,000 
Re-exports ..... 85,000,000 7,000,000 





GRAND TOTAL £1,069,000,000 £96,000,000 








Exports of British } 
Manufactures ; £395,000,000 £36,000,000 


Just imagine our possible condition under free 
trade in view of the fact that we are not obliged 
to import breadstuffs and meat! Just also imagine 
our condition if we were to trade with the earth as 
we are trading between our States with the barriers 
all down, and just reflect for a moment what it 
would mean if we were to protect ourselves be- 
tween the States. Of course as long as we are will- 
ing to help our poor industries, worth billions, 
owned by the billionaires, and keep our musical fu- 
ture in the hands of foreigners and give them un- 
der copyright law the profit on the sheet music, on 
the royalties, and monopolies on the royalties be- 
sides, Our Own musicians are and will be much 
worse off than bricklayers doing third rate jobs. 

Where are our rich musicians? What has our 
protective tariff done to build up our musicians? 
Where is their real estate? Where are their safe 
deposit boxes with bonds and stocks in them? 
Where are their luxuries? Even the piano manu- 
facturers can show no yachts, ng racing stables or 


other select stock stables, no summer palaces and 
no villas in Europe. Even they have no special rea- 
sons to be thankful for the high tariff. And as for 
our musicians! There are 100,000 giving lessons 
and teaching who have not cash enough to subscribe 
to this paper. They go to the town libraries to 
read it. 

A system of protection for the purpose of rais- 
ing revenue to conduct the business of a govern- 
ment no doubt has its winning graces, and that was, 
to a great extent, the case with our country, but 
to turn this system into a cyclopean mill that turns 
out trusts, millionaires who in turn through the 
system appropriate all there is of value except that 
which must remain in distribution in order to make 
them still wealthier, necessarily creates corruption, 
which is beheld in the shape of purchased legis!a- 
tion, illegal combinations and insurance and railway 
frauds that make the average criminal blush at his 
own innocence. The musician receives no consid- 
eration at all, and his complaint that a copyright 
law if it disseminates the knowledge of his compo- 
sitions is a childish one compared to his true com- 
plaint, which he is constantly overlooking, namely, 
the protection the foreign musician gets, a protec- 
tion which is sending our best’ American musical 
minds to Europe. BLU MENBERG. 


WE regret to be compelled to announce the final 
severance of the relations of this paper with Mr. 
Otto Floersheim, which was brought about by a 
series of misunderstandings which mutual investi- 
gations have cleared up to the satisfaction of all 
parties, and we cheerfully acknowledge that Mr. 
Floersheim’s conduct has always been straightfor- 
ward and his efforts on our behalf conscientious 
and energetic. 

Mr. Floersheim now has been a music critic for 
thirty years, during the first five of which he wrote 
in the German language for the Belletristisches 
Journal and other German papers in this city. 
Nearly a quarter of a century Mr. Floersheim, who 
controls the English language like his native 
tongue, was connected with THe Musicat Covu- 
RIER, first in the capacity of chief editor of the mu- 
sical department, later on as the paper's repre- 
sentative in Berlin. He was the first one in this 
country to take up the pen in behalf of Richard 
Wagner, fighting shoulder to shoulder with such 
pioneers as Theodore Thomas and Dr. Leopold 
Damrosch. Later on he became one of the main- 
stays of Anton Seidl, Frank van der Stucken and 
other musicians of the progressive type. He lent 
assistance in the establishment of German opera in 
this city. After Hans von Buelow’s second visit to 
this country—who had drawn Mr. Floersheim’s 
attention to the budding genius of Richard Strauss 
—Mr. Floersheim was first to advocate the cause 
of the composer of the hour, and he urged Theo- 
dore Thomas to bring out Strauss’ F minor sym- 
phony at a Philharmonic concert long before peo- 
ple in Germany began asking whether the new- 
comer was a scion of the old waltz king family or 
another Strauss. It was the same with the intro- 
duction here of many works of Tschaikowsky, 
Dvorak, Glazounoff, Schilling and many other now 
renowned musicians whose merits as composers 
Floersheim was early to perceive and to proclaim. 
Hence he quickly became the leading music critic 
of this city. For the United States, Mr. Floers- 
heim discovered MacDowell at a time when the 
now facile princeps among American composers 
was still living quietly at Wiesbaden, where he 
created a great portion of his best works. But also 
most of the other composers of note in this coun- 
try, such as Frank van der Stucken, Templeton 
Strong, J. K. Paine, Dudley Buck, O. B. Boise, 
Harry Rowe Shelley, Chadwick, Foote, the two 
Nevins, Foerster and many others owe part of 
their success to the first encouragement and _ rec- 
ognition they received at the hands of Otto Floers- 
heim, The latter’s own compositions comprise 4 
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number of works, mostly for the piano, but also 
some for orchestra, which abound in fertile melo- 
dious musical inspiration, and show refined senti- 
ment, as well as a keen sense of form and recherché 
and original harmonization. 

During his long career Otto Floersheim has 
made for himself the reputation of being a most 
able, fair minded, as well as fearless and absolute- 
ly honest critic, for all of which qualities he is held 
in high artistic and personal esteem in two hem- 
ispheres. 

Floersheim knew many of the leading musicians 
of his day, both in this country and in Europe, per- 
sonally, and enjoyed the friendship of some of the 
greatest among them, such as Richard Watner, 
Hans von Buelow, Anton Rubinstein, Tschaikow- 
sky, Ferdinand Hiller, Brahms, Bruckner, Franz 
Rummel and 
joined the silent majority, and among his living 
personal friends he numbers Siegfried Wagner, 
Richard Strauss, Paderewski, Godowsky, Gerardy, 
Petschnikoff, Siegfried Ochs, Arthur Nikisch, 
Gustav F. Kogel, Dr. Carl Muck, Leo Blech, Felix 
Mottl, Ernst von Schuch, Moriz Rosenthal, Eugen 


many others of those who have 


d’Albert, Dr. Otto Neitzel, Arthur Hartmann, 
Willy Burmester, Richard Burmeister, Fannie 
Bloomfield-Zeisler, Anna Lankow, Gabrilowitsch, 


Busoni, Joseffy, MacDowell, Van der Stucken, 
Boise, Heimendahl, Carrefio, Hutcheson and a host 
of others residing on both sides of the Atlantic 
Ocean. If Otto Floersheim would devote some of 
his spare time to the writing of his memoirs, as is 
the custom nowadays, a most valuable and inter- 
esting volume might ensue. Tue Musica Covu- 
RIER wishes him all 
taking. 


success in any new under- 
eS a 


Ir is reported that Madame 
role of Isolde at the Metropolitan on February 11. 


Gadski will sing the 


This is good news to those local music lovers who 
have been following this great prima donna’s career 
with interest from the days when first she sang 
“light dramatic” roles here with the German Opera 
Company. 

hits 


One of the local morning said of the 
“Traviata” matinee at the Manhattan on Saturday: 
“Mr, Bonci as Alfredo showed somewhat the strain 
of his work the night before in ‘Les Huguenots.’ ” 


Considering that Bonci sang neither in “Traviata” 


papers 


nor in “Les Huguenots,” the foregoing criticism is a 
marvel of accuracy. 


Let the musical clubs of the country with money 
in their treasuries follow the example of the Morn- 
ing Musical Club, of Syracuse, N. Y., which has re- 
cently voted the sum of $200 to the MacDowell 
In most towns giving money outright is 
Even when the artists 


Fund. 
better than giving concerts. 
volunteer, as they mostly always do at concerts for 
this fund, there are still other expenditures that must 
be met, such as hall, lighting, printing, etc. Then 
the work of selling the tickets takes up much time. 
eli tenee 

Some musical anniversaries for the last week iu 
January follow: January 24, William Mason, born 
in Boston in 1829; Friedrich von Flotow, died 
Darmstadt in 1883; 25, James Hamilton Clark, born 
in Birmingham, England, in 1840; Jan Blockx, born 
in Antwerp in 1851 ; Ernest Ferdinand Wenzel, born 
in Waldorf, Saxony, in 1808; 26, Johann Chris- 
topher Bach, died in Buckeburg in 1795; Emanuel 
Aloys Foester, born in Neurath, Silesia, in 1748; 27, 
Wolfgang Amadeus Mozart, born in Salzburg in 
1756; 28, Louis Joseph Hérold, born in Paris in 
1791; Victor E. Nessler, born in Baldenheim, Alsa- 
tia, in 1841 ; Franz Willer, born in Munster in 1832; 
Edward Pellasis, born in England in 1852; 29, Dan- 
iel Francois Auber, born in Caen in 1782; 30, Johann 
Joachim Quantz, born in Oberscheden, Hanover, in 
1697; Otto Lessmann, born near Berlin in 1844; 
31, Franz Peter Schubert, born in Vienna in 17y1, 





Ossip Gabrilowitsch’s piano recital took place at 
Mendelssohn Hall last Saturday afternoon, January 
19, before an unusually large audience, and the pop 


ular Russian pianist played the following program: 


Beethoven 

Bach 

tach 
Bach-Saint-Saéns 


Schubert 


Rondo, G major, op. 5 


Prelude, A minor 
Sarabande, E minor 
Gavotte, B minor 
Moment Musical, 


Menuet, B minor 


A flat major 
Schubert 
B flat minor 


Sonata, Chopin 


Prelude, A minor, op. 63 (new) Arensky 
Prelude, D minor, op. 63 (new) Arensky 
Intermezzo in Octaves Leschetizky 


Theme Varie, op. 4 (new) Gabrilowitsch 


Gabrilowitsch’s great advance in his art was point 


ed out on the occasion of his recent appearance here 


with the Philharmonic Society, and the more inti 


mate communion of the recital room emphasized 











even more potently the changed artistic personality 
of the new Gabrilowitsch. 

He dares conventions with delightful sangfroid, 
and therein lies a large part of the rare charm which 


his playing now exerts. His very program was “4 


slap at tradition, for, instead of beginning with a 
sermon in the shape of a Beethoven sonata, he chose 
a placid little musical story by that composer, and 
told it on the piano in an amiable and winning fash 
ion which at once established a bond of warm hu 


man sympathy between himself and his listeners 


Also the customary Bach fugue was omitted, and in 
its stead there were three of his short pieces, two ol 
them in the original, and one in a tinkered version 


by Saint-Saens. It is no reflection on Bach to re 


port that the last named work had the greatest suc 


cess of the three and won a hearty encore \ll 


were done with refreshing clarity of touch, utmost 


dignity of phrasing, and full appreciation of their 


old time quaintness. In the gavotte Gabrilowitsch 


g 
revealed “such humor as distills from musical gods’ 
when they possess it—and blessed are those who 
do. Bach had humor, but few pianists seem to 
know it They usually play his music as though 


they were in bitter pain. 


Schubert, the romantic, led the way to Chopin, the 


rabid, and Gabrilowitsch traveled the way as one 
who loved the journey and his guide. The Schu 
bert numbers were given with pure and lofty senti 


ment, and ravishing effects of tone and pedaling 
The wisdom of playing several shorter numbers 


before the main work on the program was dem 


> Wuo Is Next? 
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onstrated convincingly when Gabrilowitsch reached 
the Chopin sonata. The musical feeling of his 
hearers had been fully aroused, and a sympathetic 
artistic atmosphere was established without tiring 
their mental and emotional faculties. The pianist 
threw himself heart and soul into the interpretation 
of Chopin's poignant work, and its passionate utter- 
ance and moving pathos were exposed by Gabril- 
owitsch with a mastery that showed his complete 
control of all the keyboard emotions. It would be 
difficult to single out for special praise any particu- 
lar episodes of his interpretation that were unduly 
prominent, for the performance seemed to be not 

» much a succession of striking details as an or- 
yanic, singularly well balanced whole, a work of 
art so perfectly finished that the mechanical process 
of its construction was entirely overlooked. In- 
cidents that will be remembered by the cognoscenti, 
however, were the noble exposition of the second 
ubject in the opening movement, the grim intensity 
of the scherzo and the lovely “singing” of its 
lyrical section, the unaffected and simple grandeur 
of the funeral march, and the swift tragedy of the 
finale, with its sinister portent and gruesome color. 

ln the Chopin sonata Gabrilowitsch achieved the 
high water mark of his afternoon’s work, and it is 
doubtful whether he will ever do any better play- 
ing in New York. The audience applauded him to 
the echo. 

[he Arensky and Leschetizky tidbits were in- 
gratiating and entertaining examples of Gabril- 
owitsch’s salon art, which has a justifiable place and 
even an important one on the concert platform, A 
musical feast without its lighter courses is like a 
dinner without salads and dessert. 

Gabrilowitsch’s own variations aim to be not a 
collection of his virtuoso specialties, but rather a 
series of musical moods forming improvisations on 
a characteristic melody. He accomplishes his object 
with results of striking musical beauty. The facture 
of the* piece reveals fine musicianship, and his 
scheme of harmonization shows Gabrilowitsch to be 
nothing if not ultra-modern. The variations made 
a distinct hit and led to countless enthusiastic re- 
calls and warm encores for their gifted composer 
ind brilliant interpreter. 

fhe signal success of the Gabrilowitsch ‘reeital 
was due in appreciable measure to the Mason & 
liamlin piano he used, an instrument of virile reso- 
nance and great tonal’beauty. It responded nobly to 
every wsthetic and dynamic demand, from the most 
lelicate tonal tints in Schubert to the most graphic 
clamor in the dramatic climaces of Chopin. 

Gabrilowitsch’s recital drew so large and profit 
able an audience and made such a marked ‘artistic 
impression that it will-not be his only one here, as 
it first announced, but is to be followed by other 
ocal appearances, the dates for which‘ will shortly 


ly : > pic, * . 
e made public ee 


Che title of the picture in this week’s “Varia- 
ions” is “Music,” and the artist is Fantin-Latour. 
No explanation was vouchsafed by him regarding 
his ehoice of names on the slate of Fame, and every 
me is at liberty to indulge his own preferences in 


fil out the space left vacant. For the best selec- 


ling 
tion of names sent to this office on or before January 
1, 1908, Tue Musicat Courter will give a prize of 
two subscriptions to this paper. All lists of names 
nust be accompanied by $10, cash or meney order. 
Chis should make an interesting and exciting con- 
test. The picture was lent to THe Musieat Cou- 
RIER from the private art gallery of C. B, Chilton. 


oe 


Dr. Otto Neitzel played Saint-Saéns’ G minor 
piano concerto and some shorter numbers at the 
\letropolitan Sunday night concert. His manager 
told how Dr. Neitzel is meeting with unusual suc- 
cess on his present American tour wherever he ap 
pears as a pianist. “He was engaged as a lecturer, 
and he was billed all over the country in that capac- 


ity, but when he began to illustrate his lectures at 
the piano, the people refused to let him stop playing. 
They would rather have him do things than talk 
about them.” And small wonder, for he did the 
Saint-Saéns concerto like a whirlwind, and not at 
all like the uncompromising classicist his Bach, Bee- 
thoven and Brahms performances abroad had led 
some persons to consider him. Dr. Neitzel invested 
the Saint-Saéns concerto with all the Gallic esprit 
and dash which its melodious measures call for. 
He should be heard in recital here, for he has cer- 
tainly something to say to us on the piano. Once 
again the American public has proved its critical 
keenness. 
ce & 


Algernon St. John Brenon says that in the re- 
hearsal book of the Metropolitan Opera House, un- 
der the announcement of the last rehearsal of ‘‘Sa- 
lome,” is written, in a tremulous hand, “Gott sei 
gedankt!” (May God be thanked). 

LEONARD LIEBLING. 
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A STAR OF STARS. 


Fannie Bloomfield-Zcisler, who is to give her only 
piano recital ‘n New York this season at Carnegie 
Hall, Saturday afternoon, January 26, is playing 
more beautifully than ever this season. The crit- 
icisms received from Chicago and Pittsburg indi- 
cate that this brilliant artist has reached the zenith 
of her powers. Madame Zeisler’s career is made up 
of a wonderful series of successes. Some lucky 
star seems ever to pursue her, for no matter what 
she elects to do, her supreme will seems to carry 
all things with her up to glorious achievement. 
More than that, Madame Zeisler has defied the pop- 
ular notion that a pianist, in order to draw large 
audiences in this country, must reside in Europe. 
Madame Zeisler has lived in Chicago for many 
years, and no visiting artist, save one, ever drew a 
larger or better paying audience than she did at 
her recital in Orchestral Hall, Chicago, on Decem- 
ber 2. The educational influence of Madame 
Zeisler's art has been very great. She is the only 
American pianist engaged by certain societies and 
clubs of high rank. Year after year, Madame 
Zeisler is engaged by the leading orchestras of the 
country, and her playing usually results in a re- 
engagement, either for the current season or the 
following year. In Chicago, for instance, the artist 
who appears with the Theodore Thomas Orchestra 
usually plays at a pair of concerts, but Madame 
Zeisler’s engagement was for three consecutive con- 
certs. She is to be the soloist in New York with 
the Russian Symphony Society on February 7. The 
program for her recital at Carnegie Hall follows: 


Sonate, op. 31, No. 2....63.secces yer: Beethoven 
rhe Erlking (by request).........Schubert-Liszt 
SUD, ODE BE os 5 gun paawes cose eine + +eeeeesChopin 
BAW OO BOO. BBs ccsicus veacvcevewas Chopin 
Valse, op. 64, No. 1 (by request)........... Chopin 
Polonaise, op. 53 (by request)............ -Chopin 
Etude ge Concert, No. 2, F minor........... Liszt 
Pome ete, oc iv cscs scnccccveccnes Poldini 

: aM igalcress bik + sd vabadueyccn ce Moszkowski 
POUND T8560 do v scans vantage ones’ Rachmaninoff 
Arabesques on themes of the waltz “On the Beau- 
“Ss\tiful Blue Danube”. ............... +++s., Strauss 


(Transcribed for the piaho by Schulz-Evler.) 
——_—_—_@—_——- 


A NEws note in another part of Tue Musica. 
Courter, on Glenn Hall, the American tenor, shows 
that his December appearance at a Leipsic Gewand- 
haus concert was the first time an American singer 
ever was engaged in that famous series of concerts. 
As they were founded in 1781, with a preliminary 
history since 1743, Mr. Hall’s achievement is re- 
markable, The first American male vocalist in 126 
years! -His excellent singing at his Gewandhaus 
debut will no doubt make the way easier there for 
American tenors during the next 126 years to come. 


LATE CABLE NEWS. 
Paris, January 21, 1907. 
To The Musical Courier: 

Maria Gay, the great Carmen, has been engaged 
by Covent Garden for next season at an unusually 
large salary. Carré did not get the post of man- 
aging director of the Paris Grand Opera. Brous- 
san, of the Lyons Theater, and André Messager, the 
composer, will be joint directors to succeed Gail- 
hard. Latter had held the post ten years. B. 

| Messager was in New York last winter in con- 
nection with the production of his comic opera, 
“Veronique,” at Daly’s Theater. Another Messager 
work, “The Little Michus,” will be given here next 
week at the Garden Theater by Henry W. Sav- 


age. } 





—~<@- -_—_— 


AN interesting sale of autographs, in which music 
held an important place, took place at Vienna, and 
in many cases very high prices were reached. A 
“Czardas,” by Liszt, realized only 200 kronen, while 
his orchestral arrangements for the “Rokoczy 
March” brought 850. A score for voice and piano 
of “Fidelio,” bearing simply the dedication by Bee- 
thoven, “To my honored friend, Count Moritz Lich- 
nowsky, from the author,” was bought for 736 
kronen. A Chopin etude (No. 2, op. 10) soared to 
1,240 kronen, while the score of Smetana’s “Bar- 
tered Bride” was purchased for the National Theater 
of Prague for 1,240 kronen. The manuscript of 
Brahms’ op. 116 (two caprices, two intermezzi, one 
nocturne) was sold for 2,100 kronen, while the city 
of Vienna paid 2,520 kronen for three lieder of 
Schubert. After an animated competition, another 
manuscript of Schubert did not pass goo. Finally 
an engraved score of “Tristan and Isolde,” revised 
and corrected by Wagner’s own hand, was knocked 
down for 1,200 kronen, Many of the letters offered 
bought good prices, in some cases ridiculously high. 
A collector paid 620 kronen for a certificate by the 
composer of “Fidelio,” attesting that Therese Kauf- 
mann had been a servant in his employ for the space 
of a month. Five hundred and forty kronen was 
paid for a contract dated Vienna, June 9, 1787, by 
which the Chevalier Christopher Gluck sold to Ma- 
dame the Baroness Gudenos a horse at Perchholds- 
dorf. The highest prices, however, were for three 
letters of Mozart; one went for 710, another for 
1,000 kronen, while the third, addressed to his wife, 
mentioning the coincidence of the first representation 
of the “Magic Flute” at Vienna, and on the same 
day the last representation of “La Clemenza di Tito” 
at Prague, reached the maximum of 3,700 kronen. 
Two letters of Mozart's father were sold, one an- 
nouncing the birth of the composer of “Don Juan” 
and “Le Nozze di Figaro,” brought goo kronen. 


ReNAuD, the great French baritone, is under con- 
tract to return to the Manhattan Opera next season, 
and has been notified by Mr. Hammerstein that his 
services will be required. The other artists in Ham- 
merstein’s company are all engaged, with an option 
on their services for two years more. Mr. Hammer- 
stein has informed them that he will exercise this 
option on February 15. Melba, Bonci, Arimondi, 
Ancona and Campanini, the conductor, have already 
been definitely re-engaged. This looks as though 
the Manhattan has “come to stay.” 


a  - 


Metpa will be heard twice at the Manhattan Op- 
era House during the week of January 28. On that 
evening (Monday) she will sing in “Lucia di Lam- 
mermoor” with Bonci, Seveilhac, Mugnoz, Ven- 
turini, Tecchi and Severina, and on Thursday even- 
ing (January 31) a special extra performance of 
“Rigoletto” will be given, with Melba, Severina, 
Zaccaria, Giacomini, Bonci, Ancona, Arimondi, 
Mugnoz, Fossetta, Venturini and Reschiglian. 
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Katharine Goodson Wins Great Triumph in Boston. 


Fair English Pianist Scores a Phenomenal Success at Symphony Hall 
With the Boston Symphony Orchestra. 








Katharine Goodson, the English pianist, made her Amer- 
can debut at the pair of Boston Symphony concerts given 
at Symphony Hall, Boston, Friday afternoon and evening 
of last week, playing, with the orchestra, the Grieg con 
certo. The superb art of this gifted woman made an im 
that the 
she played the musicians of Boston and vicinity have spread 


pression aroused greatest enthusiasm, and since 
the news of Miss Goodson’s extraordinary success and mu 
sicianship. The following tributes are from the Boston 
papers: 

Madame Goodson made her first public appearance in 
America at the rehearsal on Friday afternoon. She is 
English by birth, and last Sunday’s Herald contained a 
sketch of her life. 

Her performance last evening was one of rare brilliance 
—a revelation to many whose preconceived notions of Eng- 
lish virtuosi have been formed from the performances of 
“favorite” Madame Goodson, evidently 
in full sympathy with the Scandinavian spirit of the work, 


English singers 


displayed not only a secure technic and a keen sense of 
rhythm, but vivacity, temperament and charm 

Her playing was constantly vivid, and now and then, as 
in moments of the adagio, exquisite; but in general it was 
glowing rather than tender, and, more than once, tem- 
The 
audience showed unwonted enthusiasm, both after the con- 
Mendelssohn's 


pestuous. The pianist was recalled again and again. 


certo and after the performance of over 
Boston Herald, January 20, 1907. 
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There was no novelty in the twelfth Symphony concert 


ture.- 


except that furnished in the person of Katharine Goodson, 
an English pianist of repute. She was an unhackneyed 
character surely enough, an uneasy and spasmodic young 
woman, and yet a player of genuine fire and individual 
charm. How much of the marked effect she produced on 
the audience was due to her imposing physical method, as 
of one saying, “See how I impress my innate force upon 
the keys,” for 
are made for that special influence, the truth remains that 


it is needless to say, when all allowances 
the pianist has splendid powers, both of interpretation and 
of technic. Now she dashes at her work with the hot en- 
thusiasm of a fervid temperament, and again she brings 
rare poetic feeling to the quieter moods of the composer 
in this case the refined, imaginative, delightful Grieg 
Madame the A concerto of the 
great Norwegian for her debut, which was American as 
She made it as highly intgresting, as 


Goodson chose minor 
well as Bostonian. 
rhythmically fascinating and as wonderfully picturesque as 
Phere 


it deserved, which is saying a great deal were 


moments of excessive storm, perhaps, and tumultuous 
passages where clearness was sacrificed to speed and power, 
but as a complete performance Madame Goodson’s may 
well rank with any of this particular concerto heard here 
Boston Journal, January 21, 1907. 
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Katharine Goodson, the English pianist, who made her 
first appearance in America last week at the Symphony 
concerts, proved to be an artist whose reputation abroad 
was evidently based upon merit, if one may judge from her 
performance of the A and the 
cordial manner in which she was greeted by the members 
of the orchestra at the close of her work. The audience, 
too, was really “wildly enthusiastic” for a Symphony audi 


minor Grieg concerto 


ence; but the reception by her associate players showed 
pretty plainly that her advance heralding was unlike that 
f some artists from across the sea, where more fancy than 
fact appeared in the notices 

Madame 
to readily re spond to its demands 


that is 


preliminary 
Goodson in every phase of the work appeared 
and she 
mistress of an arm able to 


orchestra and sustain the right balance for the solo instru- 


is fortunately 
power cope with an 
ment in the musical picture 

As for skill in all kinds of 
the pianist is well endowed. And with the possible excep 
part of the first movement her pedaling 


technic and finger work, 
tion in the earlier 
was admirably adjusted to the requirements of the finger 
board. And she is so sincere and unassuming in her per- 
formance that she impresses the auditor with being a seri- 

chosen field of 


temperament is th artistic 


artist 
is a 


devotee in her endeavor, an 


ous 


whose roughly and who 
student always 

Her tone is very pleasing, whether in piano or fortissimo, 
and in the first movement of the concerto she gave a 
splendid exhibition of brilliancy in the long cadenza. which 


1 col The bravura pas- 


nearly runs the gamut of tonal colors 
sages in the second part and the cantabel 

each thoroughly Very clear and rapid was 
her arpeggio work in the third part, and the fortissimo 


later on, were 


satisfacte ry 


finale of the closing movement was as vigorous and well 
sustained as one would expect to hear at the hands of a 
woman. She was recalled times amidst loud 
plaudits—and Dr. Muck smiled as though he enjoyed the 
tributes of appreciation bestowed upon the English visitor 
-Boston Globe 

The the 
Katharine Goodson as the pianist 


several 


the Grieg concerto, with 


We have had this con 


nub of concert was 


certo with considerable frequency in recent days. Samaroff 
Rubner pedantically Sut its 


Katharine 


Goodson is spoken of in Hullah’s recent life of Leschetizky 


played it brilliantly and Dr 


full power was only revealed at this concert 


as “one of the best pupils that Leschetizky has ever had,” 
and she proved this abundantly at this concert. From the 
very first phrase (in which the piano entered like a rifle 
shot) the performance was full of authority. There was 
tremendous technic in the performance, but the technic was 
only the means to an end; back of it were poetry and mu 
sicianly intelligence. There was remarkable breadth, and 
when it came to the cadenza the octave and chord playing 
was collossal; there was a display of wrist action such as 
rivalled d’Albert himself. Yet there was no pounding, no 
pushing of the piano beyond its capabilities 

that 


Northern dance in which the men try to kick the overhang 


The finale has all the heartiness of the “Halling,” 
ing rafters in the barn where they hold their festival. One 
of the like “Il Dreamt | 
Dwelt in Norwegian, but 


themes of this rondo is much 
Marble Halls” 
Grieg dreams in a very emphatic manner, and Miss Good 
We ought not 


the first 


translated into 
son gave the theme with majestic emphasis 
to forget to praise the work of the horn in two 
movements. The instrument is made very prominent, often 
having duets with the piano 

At the end of the work Miss Goodson received an ova 
Boston 


We 


most cordially join in the popular verdict in this instance 


tion such as has been given to very few artists in 


rhe wildest applause and recall after recall followed 


Barring a slight over use of pedal the performance of the 


concerto was perfect. Every point was brought out clearly 


and there was no straining for undue effect, there were no 
liberties taken with the composer Soston will look with 
much interest for the recital of this great pianist next 
Thursday. Her Boston debut has certainly been both a 
popular and artistic triumph.—Boston Advertiser 
e & 
Miss Goodson made an exceedingly pleasant and force 


ful The 


frequently in these concerts that there is no 


impression. Grieg concerto has been played so 
necessity for 
discussing its qualities at length. It 


presents an oppor 


tunity for moderate display of virtuosity, no little poetic 
temperament and much of that somewhat indefinable qual 
tests 
Her 
technic is of that ample and fluent nature which is taken 
Her 


pene 


ity known as musicianship. Miss Goodson met these 


not only adequately, but with a generous reserve 
for granted as an essential for musical equipment 
tone is powerful in forte without being hard; it is 


Her rhythm is i 


tratingly full and singing in piano 
cisive, full of fire, and yet, when the occasion demands 
In her performance one was conscious not merely 
the 


interpretation 


elastic 


of the well equipped pianist, but also of cultivated 


Her 


supplying that indispensable sense of imaginative 


and thoughtful musician. was poetic, 
atmos 
phere so absolutely essential to Grieg, while containing pre 
cisely that right pitch of bravura abandon, of dramatic 
sensuousness, which the concerto demands. Too often the 
inexorable standards of technical cultivation and range of 
finer 
This is painfully the case 
many the 
public. It in Miss 


Goodson the technical and interpretative qualities are bal 


repertory combine to crush the development of the 
musical and expressive instincts 
talent before 


to record that 


with pianists of indubitable now 


is a pleasure, therefore 


anced to an uncommon degree, and that her performance 
of the Grieg concerto showed the sensitive and responsive 
musician as well as the skillful pianist; an artistic tempera 
ment of vitality and poise. Her forthcoming recital will be 


awaited with distinct interest.—Boston Evening Transcript 


C2 
Miss Goodson's debut in the Grieg concerto was an un- 


qualified triumph. Seldom is it Boston’s good fortune to 
greet such an exceptional artist, and never before has it 
heard the concerto so artistically presented —Boston Trav 


Susan Hawley Davis’ Recital. 
The song recital which Susan Hawley Davis, with 
assistance of Arthur Foote, and Gustav 
reuther, violinist, gave in the Myrtle Room of the Waldorf 


eler 


the 

pianist Dann 

Astoria Monday night attracted a fashionable audience 
The program consisted almost entirely of compositions 


of Mr. 
ments 


Ihe composer played all the accompani- 
Dannreuther 


Foote. 


and the pieces for piano. Gustav 


played one movemnt from the G minor concerto of Grieg 
and Foote’s romanza, dedicated to him. 
Mrs. Davis possesses a contralto voice of good quality 


and which she controls intelligently 


Hermann Klein, it 
She 


adequate 
When it is stated that she 
goes without the saying that her method is excellent 


power, 


is a pupil of 


favorably impressed the audience and received applause 


and flowers 


MILAN. 


MILAN 


entered 


January 7, 1907 
lhe Mondo first 


year of existence, and for the occasion has published a very 


Artistico has forty 


upon its 


fine and interesting number containing music and por 


traits of importance, also a caricature of Richard Strauss 


Franco Fano, proprietor and editor, is to be congratulated 
. 
Ge & 


Maxime Gorky has published a book entitled “In Amer 


ica He certainly is not very tender for America; not any 


more so than they were for him! 


C 24 Cd 
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In the small city of Cremona, native town of Ponchielli, 


author of “Gtoconda,” “Lohengrin” has had a good success 


Next opera, “Mefistofele,” by Boito 


—-s —s 
Ts ve 


About once a month there is a concert here. Verily, in 


Rome there is more music going on 


@ & 


L’Orchestra Municipale of Rome continues to give its 


popular concerts every Sunday afternoon with the most 


choice programs—programs that cater to all tastes, from 


severe classicism to the liveliest waltz 


te & 


the most 
San Carlo Theater, in Naples, was not very lucky in its 


performance of Mascagni’s “L’Amico Fritz.” The only one 
who saved himself with honor was the tenor, Fernando de 
Lucia. The others, the papers say, are not worthy of pre 
first class theater 


More 


about them in neat letter Dp. P 


senting themselves on the stage of a 


Several Americans have called during the week 


David Robinson, Violin-Virtuoso. 
New York's violinists 
sess the qualities in violin playing 


Mr. Robinson was 


Among there are but few who pos- 


in such a marked degree 


as David Robinson born in Boston 


twenty years agi He the violin at 6 years of age 


aad appeared in public at cight, scoring a tremendous suc 


His farewell recital in Boston Symphony Hall before 


cess 


leaving for Europe, where he studied under the most emi 


musical critics and 
David 


and plays with breadth 


nent masters, is remembered by many 


music lovers of that musical city Now Robinson 
has matured into a finished virtuoso 
of style, temperament, a most correct technic, and excellent 
staccato ha 
down and up bow. Mr. Rob 
New York Symphony, and 
me to teaching and solo work. He 


of Mu Art for a season 


bowing. Since Wieniawski, a more brilliant 


not been heard, both on the 


inson first violinist with the 


devotes most of his t 


has taught at the Institute ical 


Oscar Seagle's Tour. 


Oscar Seagle, the American baritone who resides in Par 


but successful 


highly 
United 


France, has just completed a short 


tour through the northwestern part of the States 
The 
not engagements in France called him home. He 


from New York 


When he returns to Paris Mr. Seagle will resume teach 


had 
Mr 


Europe January 26 


singer could profitably have prolonged the tour 


ind 
tor 


Seagle will sail 


ing, and during the present season will give several recital 

He holds a high position among the American musician 
who reside in the French capita In his class are me 
very promising pupils—two Americans and a young Eng 
lishwoman. Seagle is a pupi! of Jean de Reszke and an 
uccredited exponent of his method. He is enjoying great 


success im sional work abroad. Mr. Seagle wa 


his prof 


born in Chattanooga, Tenn 


Fannie Kurth-Sieber's New Studio. 


Fannie Kurth-Sieber, the singer and teacher, has her 
new studio established at 825 President street, Brooklyn 
A disastrous fire at 34 Plaza street, the former home of Mr 
Sieber and her family, handicapped this intrepid lady only 
for few days. She lost all her earthly possessions, but 
having courage and character as well as ability, it will not 
take many weeks before she has matters running in 
tematic order, as heretofore The Sieber losses are partly 
covered by insurance 

Marum Quartet Concert. 

The second concert by the Marum String Quartet, Alex 
ander Lambert, pianist, and Mrs. Ludwig Marum, soprano 
assisting, takes place at Cooper Union Hall tomorrow 
(Thursday) evening The program was published in our 


last issue 
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Mozart's “‘ Don Giovanni,” January 16. 

Che “Don Giovanni” performance marked Renaud’s New 
York farewell for the present season, and the immense 
udience which turned out to do him honor was an elo- 
proof of the enthusiastic local following which he 
I on by reason of his artistic singing and his matchless 
histrionic art. He repeated his marvelous impersonation 
of the amorous Don and again revealed himself to be the 
master interpreter of that role. The enthusiasm of the 
house knew no bounds and Renaud’s recalls numbered 
more than a score. “Au revoirs” and “A révedercis” were 
shouted at jim in a mighty chorus, and he will be one of 
the great favorites here next season, when he is to have a 
longer season at the Manhattan, and, it is to be hoped, one 
which will not bring a return of the obstinate bronchitic 
indisposition that did not permit him to unfold to American 
audiences the true beauty and tonal resources of his voice 
Those who shared in the triumph won by Renaud last 
Wednesday were Bonci, whose singing of “Della sua pace” 
was an unclouded delight; Madame Donalda, an artist 
whose charms of voice and person make her every role a 
thing of joy to the ear and the eye; and Gilibert, a buffo 
singer of infectious vitality and real humor, The rest of 
the familiar cast aided in making the performance brilliant 
even in its minor aspects, and Campanini, seemingly un- 
affected by his prodigious labors at the Manhattan, con- 
ducted with his usual masterful skill and incisiveness. 
Melba,-Safonoff and Farrar were among the artists pres- 
ent who added their enthusiastic applause to the resound 
ing cheers that kept Renaud on the stage long after the 
final curtain fell. His going is a matter for regret, but his 
return next autumn is a thing to be looked forward to with 
eager anticipation. No better Rigoletto, Don Juan or 
Giorgio Germont has ever been heard here than Renaud 


Meyerheer's ‘‘Les Huguenots,’ January 18. 


Valentina ovedacuad Russ 
Margherita de Valois tihetralb bbb tebbccee Pinkert 
Urban ° . De Cisneros 
Dama d’Onore céevtnaanssnael 
Dama d'Onore ‘ -. ++. Severina 
Un Pagio vocseses accaria 
Raoul d Nange ++» Bassi 
Marsello Arimondi 
Conte li Never Ancona 
Conte di St. Bris . Seveilhac 
De Tavantr : .. Venturini 
Retz * ... Possetta 
Mourevert Mugnoz 
De ( ‘ Daddi 
Thore Reschiglian 
Soldato WUgonotto ° Tecchi 


Conducter, Campanini 

Meyerbeer’s tuneful and spectacular work, “Les Hugue 
nots,” one of the most difficult operas to put on the stage 
in first class fashion, was the medium of another sensational 
production on the part of Oscar Hammerstein last Friday 
evening. He filled everv role of the large cast with an 
artist of magnificent attainments, he staged and costumed 
the work with a lavishness, completeness, and correctness 
unique in local operatic annals, and he saw to it that not 
the slightest detail of preparation in mounting and music 
was wanting before he deemed his presentation to be 
worthy of the public that patronizes the Manhattan Opera 

No half baked ‘novelties’ for me,” said Mr. Hammerstem 
just before the rise of the curtain; “and no performance 
that is not rehearsed to the minute. This is one of the 
luxuries that an opera house can allow itself which is not 
run by its box holders and its board of directors, but by 
one man who is trying to ‘make music first and money 
afterwards fue Musica. Courter was right when it 
wrote that about me.” 

The results of Mr. Hammerstein's artistic conscientious 
ness were apparent from the very rise of the curtain, for 
from Ancona’s finished singing of De Nevers’ opening aria 
with chorus until the last scene between Raoul and Valen 
tine (Bassi and Russ) the entire performance was a series 


of artistic surprises and keenest delights. The action 





throughout the whole interesting story had been rehearsed 





as thoroughly as for a play with only spoken dialogue, and 
as a consequence the representation was as exciting as it 
was impressi The chorus covered itself with glory in all 
its numbers—and no opera contains finer choral music than 
“Les Huguenots’—and the orchestra, under Campanini, 
fooded the house with a rich and vibrant wealth of tone 
that entwined itself about the music on the stage in such 
“perfect union” as even Wagner would have had to admire 

Arimondi’s “Piff, Paff’ was a vocal avalanche, so force 
fully and convincingly did he deliver the ringing strains 
De Cisneros made a picturesque appearance as the page 


with 


Urbano and sang her great aria, “Nobles seigneurs’ 
istonishing vocal mastery and exquisite style. Pinkert had 
1 role exactiy to her liking in Marguerite, and her music 


a 


was done with impeccable coloratura and refined and flexi- 


ble phrasing. Bassi, in the part of Raoul, did some magnifi- 
cent singing and acting, quite the best he has accomplished 
since he joined the Manhattan forces. This is significant 
praise, in view of his great achievements in “Aida,” as 
Khadames. Seveilhac’s Count St. Bris was a model per- 
formance, dramatically and vocally. All the rest of the en- 
sembie were excelent, including the shapely and seductive 
Mile. Dazie, who did a bewitching bit of dancing with the 
’ will prove to be as 
potent a drawing card at the Manhattan as are those other 
Hammerstein triumphs, “Aida,” “Carmen,” “Traviata,” 


balet. All in all, “Les Huguenots’ 


“baust,” “Rigoletto,” etc. 

[he enthusiasm of the audience at “Les Huguenots” 
baffied all description. Ihe applause sounded like a full 
grown tornado after each finale. 

Verdi's “ Traviata,’ January 19 (Matinee). 

Melba headed the “Traviata” cast at the Saturday mati- 
nee, and that opera repeated its signal success of the week 
before. The only change in the cast was in the role of 
Giorgio Germont, sung this time by Ancona instead of by 
Renaud, as at the premiére. Melba was in her best estate 
and what that is has been described frequently in THE 
MusicaL Courter. The audience filled the Manhattan to 
overilowing, and Melba was made the recipient of frenetic 
ovauons, 

Verdi's “11 Trovatore,” January 19 (Evening). 

Dalmores, Seveilhac, De Cisneros and Russ, in the four 
important roles, carried off the honors of the popular 
priced performance on Saturday evening. Tanara con- 
ducted admirably. 

Sunday Night Concert, January 20. 

‘The assisting artists were Donalda, Miecio Horszowski 
(the pianist), Seveilhac, Arta and Altchevsky. 

Rossini's ‘Il Barbiere Di Siviglia," January 21. 

Rossini’s “Il Barbiere di Siviglia” was given for the first 
time at the Manhattan Opera House, Monday evening, 
January 21, with the following cast: 


Rosina ... MTVU CCT TUCT IL TET TS TT eee es eee Pinkert 
Bertha ‘ ‘ nik Scan Rcw Eten ehimee eebkaeeeeee Trentini 
Comte FRO occ ov tiene cvs ices svt cteesheeees bbaneien Bonci 
Figaro cwsmeweane Scheu cad cURRUAS Whe okau coun .. Ancona 
LD. Basilio Geb ob peas one besbnieewebomeeboseeet Mugnoz 
Di BOTCON iw ev cites 0bes ce Wkeuseevnes 6unee liek Gilibert 
Fiorino scan becnakodslhcaneudes dase koe teens Venturini 
Comeetee s ciaeck 5 cusses duh ovate betas ion caekeen tele Campanini 


After the red blood music of the modern Italians this 
merry opera of Rossini soothed the audience as much as if 
it had listened to a sermon on good cheer. Mentally and 
musically the evening was altogether refreshing. Usually, 
when “The Barber” is sung, managers think their duty done 
by putting a good coloratura soprano in the cast to sing 
the florid music of Rosina, while manifesting less concern 
about the other principals. It is many, many years since 
a singer of Bonci’s rank and talents was heard in the role 
of the Count. The singing of Mme. Pinkert, together with 
that of the great tenor, and Ancona, in the amusing part of 
the Barber, filied all ears with unconstrained joy. The 
comedy element was delicious and enjoyable from the first 
to the last. Guilibert gave a wholly remarkable impersona- 
tion of the role of Bartolo, He is a capital comedian, never 
overdoing the silliness the librettist planned for the old 
guardian of the arch Rosina. Besides singing beautifully 
the young lovers (the Count and Rosina) really looked 
youthful. It is hard to reconcile a matronly figure, a thick 
ankle and a double chin with the capers and sauciness of a 
miss of sixteen. Mme. Pinkert’s slim and graceful form 
did not seem a day over the adolescent age of a young lady 
in the middle of the last century. There is no need to 
enumerate for the readers of Tue Musicat Courter the 
arias and ensemble numbers of this old opera. It is enough 
to state that they were sung in the correct style of bel 
canto, a style which will never tire the lovers of good sing- 
ing. In the lesson scene Mme. Pinkert sang for one of her 
“trials” the “Thou Sweet Bird,” from David's “Pearl of 
Brazil.” Mr. Campanini conducted with his usual judg- 
ment and unfailing skill. There were many recalls for 
Pinkert, Bonci and Arcona, and at the close of the opera all 
the principals were called out five times. The minor parts 
were never better sung or acted af a performance of the 
opera in New York. 

Reed Miller Goes South. 

Reed Miller, solo tenor at Plymouth Church, Brooklyn, 
whose recent singing in “The Messiah” in the Middle West 
aroused interest, goes South this week on an extended tour. 
He has been engaged for a song recital in Grand Rapids, 
and is re-engaged for the coming year by his church. Mr. 
Miller’s progress has been certain, sure, based on the nat- 
ural gift of a fine tenor voice, supplemented by painstaking 
study, and always reaching for higher things. 


SAN CARLO OPERA IN NEW ORLEANS. 


New Onrreans, January 17, 1907... 

The feature of all absorbing interest at the Opera this 
week was the production for the first time in the United 
States of Cilea’s “Adriana Lecouvreur.” This charming 
opera was originally produced for the first time in London 
by the San Carlo Opera Company at Covent Garden Opera 
House, under the direction of Henry Russell. The opera 
immediately gained the approval of the critics and public. 
A year later Mr. Russell repeated the opera, when his com- 
pany paid a second visit to London, and on each occasion 
it met with ever increasing success. 

The performance here, which took place last Saturday, 
January 5, was in every respect a very remarkable event, 
and “Adriana Lecouvreur” certainly brought the very best 
out of the artists, orchestra and chorus of the San Carlo 
Opera Company The opera was elaborately costumed and 
beautifully staged, and Signor Conti is to be complimented 
on the admirable way in which his orchestra interpreted the 
somewhat complicated and difficult orchestral score, which 
is one of the main features of Cilea’s opera. While it can- 
not be claimed for the music that it possesses any particu- 
lar depth of understanding or force of intellect, and while 
it is impossible to agree with some of the local critics that 
Cilea’s music has the profundity of Wagner, it may cer- 
tainly be said that it ranks high in the list of modern Italian 
works. There is a graceful flow of melody which is clev- 
erly manipulated by the composer. The usual modern motif 
and theme are, of course, predominant, and there is some 
clever and very sparkling ensemble music, which is not 
unlike Bizet’s “Carmen.” 

“Adriana” cannot claim to he a work of striking origin- 
ality, nor does it reveal its composer as possessing person- 
ality of any great strength. The charming intermezzo in 
the second act, which was exquisitely played by the San 
Carlo Orchestra, won the immediate approval of the pub- 
lic, and accompanied as it is by a most interesting dramatic 
situation on the stage, this intermezzo will, no doubt, ap- 
peal more than any other part of the opera to the general 
public 

Mme. Tarquini, the talented and beautiful Tuscan 
dramatic soprano, who has already made a sensation here, 
both as a beauty and a singer, created the title role, and 
inspired it with a new and interesting interpretation. Mme. 
Tarquini was not with the San Carlo Opera Company when 
“Adriana Lecouvreur” was produced in London. Her in 
terpretation was infinitely finer, both vocally and histrioni- 
cally than any artist who has previously essayed the difficult 
role. We doubt very much whether the composer could 
have found a better Adriana, had he actually selected Mme. 
Tarquini to interpret his opera. 

Constantino sang the Count de Saxe, which character 
gives him a fine opportunity to display his magnificent 
tenor voice and his fine stage presence to their full ad- 
vantage. Few tenors of Constantino’s eminence have ever 
combined as many qualities that inevitably attract the 
American public. His costumes, and particularly the way 
he puts them on, give him an elegant and impressive ap- 
pearance, and his impassioned acting and beautiful singing 
of the solo “Anima Stanca” were superb. This great 
Spanish tenor continues to gain in public favor, and every 
new creation of his is a revelation of what his art can 
give. 

Constantino stands alone today. Of this there is no 
question. The matter of personal taste in tenors, as in 
everything else, would always influence some in favor of 
one at the expense of another singer. But that the posi- 
tion attained by Constantino during his visit to this city 
has established him indisputably as one of the greatest 
tenors in the world is beyond dispute. 

The smaller parts were admirably filled by the following 
artists in their respective roles: Mesdames Monti-Baldini, 
Perego and Colombati, Signors Fornari, Giaccone, Valen- 
tini, Ghidini, and Sefior Perello de Segurola. 

Madame Monti-Baldini sang with judgment, and was in 
every way an admirable Princess. A great ovation was 
given the artists at the end of the opera, which will be im- 
mediately repeated, owing to its success 

The coming of Madame Nordica is now awaited with 
greatest excitement. She will be heard in three different 
parts, “La Giaconda,” “Faust” and “Les Huguenots.” 

ZENO. 





Dr. Neitzel's Recital Program. 
Dr. Otto Neitzel will give a recital in Mendelssohn Hall 
Friday afternoon of this week, when the following strong 
and varied program will be presented: 


Chromatic Fantaisie and Fugue........ 2.66.66. cee ec eens J. S. Bach 
Sonata in B flat major, op. 106... 2.6... 66 ccc eeeeeees ... Beethoven 
Davidsbiindler, Tamze, op. 6... 6.6666 ccc ccc cence nnn nuns Schumann 
Ballade, in F minor... ... 2... 66606060 seus einundkeoadneest Chorin 
We NE, yc advan Sicdc beGwEds Sea bavceibensdeckeuswcedoase Liszt 
Les Cloches de Las Palmas. .........0-.cccsceecesccees Saint-Saéns 
WRONG ces h i TOK ake Stee hee cde vbeccdeecceseteedeoens Debussy 
Les vagues de Torquay, Barcarolle, from Paysages Ang’ais..Neitre! 
Gavotte, Humoresque (Oyster Gavotte) ............66.0055- Neitzel 


Dr. Neitzel has just completed his Southern tour which 


was highly successful. 
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NATIONAL OPERA COMPANY SINGERS HEARD. 








The capacity of Carnegie Chamber Music Hall was tested 


Sunday evening. when a “grand opera concert” was given 
under the direction of C. de Macchi. Indeed, so large was 
the attendance that the audience overflowed the hall and 
many persons remained standing throughout the concert 
This excellent program, without change or curtailment, 
was gone through: 

Cavatina, from Ernani Ver 

Signor ( na 


Racconto, from Cavalleria Rusticar 





Miss R 
Aria, Celeste, Aida ... Ver 
Mr. Egar 
Prologue, from Pagliacci Leoncava 
Signor ( I na 
Arioso, from Pagliacci Leoncava 
Mr. Eg 
Duet, La ci darem la mano, from Don Giovan: Mozart 
Sign Campana and Miss Root 
Elsa's Dream, from Lohengrin Wagner: 
Madame Brittor 
Credo, from Othello... Ve 
Signor Cam~ana 
Romanza, from I] Re di Lahore Massenet 
Signor Can ina 
Trio, from I Lombardi Verdi 
Mme. Britton, Mr. Egan, Signor Campana 
Those who took part in the concert were: Lillian Brittor 








Britton 


LILLIAN 


Root, Jefferson 


Campana, baritone 


dramatic soprano; Eleanor 


Eagan, tenor, and Ettore 


The accompaniments were played skillfully by De Mas 
chi, who long has enjoyed a high reputation as an accom 
panist 

fhe primary purpose of the concert was to introduce to 
the New York public Ettore Campana, a remarkably fine 
baritone, who is to be a member of the National Opera 
Company, of which De Macchi is the musical director. The 


singer made a most favorable impression upon the audience, 


which testified its appreciation in an unmistakable way 


Campana was given many hearty recalls. He possesses a 


full, resonant voice of unus range and refined quality 


His singing discloses a finished style. Campana will win 


fame in grand opera roles 


Almost equal praise may be bestowed upon the other 


singers. Especially deserving of commendation is the newly 
discovered lyric tenor, Jefferson Eagan, whose fine dramatic 
style, pure voice and unexceptionable method captivated all 
He, too, is destined to shine in opet 

Eieanor Root deserves more than passing praise. Her 
voice is a mezzo-sopraro of pronounced lyric type and she 


possesses dramatic pewers. This combination admirably 


equips her for opera roles. She, too, is to be a member of 
the National Opera Company 

Eleanor Root, Ettore Campana, Caro Watkins and C 
de Macchi, of the National Opera Company, are to repeat 
in Allentown, Pa., on February 1, the above program 


MUSIC IN C NCINNATI. 


CINCINNATI, 





January 19, 190 
rhe Cincinnati debut of Louis Victor Saar as pianist and 
poser, presenting the local premiére of one of his latest 
mpositions—a quartet for piano, violin, viola and ‘cello— 


was an event of record Wednesday evening, January 16, in 


the Odeon. This quartet, in loftiness of conception and 


scholarly treatment, takes a high rank, and, it may be safely 
stated, 1s to be considered with the serious and important 

ympositions of the present day. From beginning to end 
it pulsates with vitality and energy The modern master 


f instrumentation is felt; the influence of Wagner, and 


particularly of Brahms, is not absent, as is the case with 


the leading composers of the day, but this trend does not 
bar a freshness and originality which permeate the entire 
work. And with it all the classic vein and structure is 
never lost sight of 


The adagio is worked out with close continuity of theme 


and an unctuous intensity, the texture being intimately 
woven together The third movement, allegro molto 
vivace, is really a scherzo, only it is more of a serious than 
a playful mood. In it, as in the other movements, there 
ire strange, but striking modulations, revealing a strong 
gift of invention rhe first and last movements of the 


quartet throb with dramatic power, vivid coloring and sti 


ring contrasts in the mes 


Mr 


Phere is never any uncertainty 


sage which Saar delivers—it is a musical chapter full 


if meaning, speaking with directness and eloquence. The 
interpretation of the quartet, with Mr. Saar at the piano, 
was in the nature of things authoritative. Mr. Saar’s play 

ing has virility, a grasp of the composition’s contents and 
a perfect sense of the requirements of ensemble playing 


rhe little connecting phrases he lifted out of the ordinary 


by the grace and beauty of his execution, and an unswerv 
ing musicianship dominated the whole 
rhe string quartet, besides the Saar number, presented 


the Haydn G major for strings and the great Schubert trio 


for piano, violin and ‘cello. A little more rehearsing of the 
Saar quartet would have contributed more verve and 
smoothness to the performance The Haydn quartet was 
given a crisp, healthy and poetic reading. The Schubert 
trio, with its great length, was thoughly enjoyable, the per 
formers—Mr. Saar, Mr. Marien and Mr. Rogovoy—enter 
iig thoroughly into the spirit of the composition Mr 


Marien played with intense feeling and Mr. Rogovoy in 


the ‘cello phrases sustained himself a capable, conscientiou 
rtist 
e & 

Van der Stucken at the next Symphony Concerts will 
celebrate the twenty-fifth anniversary or silver jubilee of 
his professional career as a conductor 

 €& 

Of uncommon interest was the violin recital given 

Thursday evening, January 17, in the Aeolian Hall, by 


Emil Wiegand, assisted by the pianist, Louis Waldemar 


Sprague. Mr. Wiegand played the following solos Varia 
tions on a gavotte, Corelli-Leonard; invocation, by Hubay 
ind Wieniawski's polonaise, D major. The ensemble num 
ber was also the most interesting Rubinstein sonata for 


Mr 


with intensity of “xpression and temperament 


piano and violin, op. 40 Wiegand played the andante 


rhe polon 
aise he performed with fine technic and a broad musical 
Altogether Mr 


who is to be reckoned with 


Wiegand proved himself an artist 
Mr 


of exceptional technical equipment 


tom 
Sprague gave evidence 
and considerable musi 


cianship. In the Chopin group, embracing the valse, A 


flat, berceuse, D flat, and scherzo, B flat minor, the latter 
was by far played the best—with verve and brilliancy 
His playing in the sonata had good taste, but emphasized 
too much promimence at time to meet the requirements 
f ensemble 
<e<c 
rhe Cincinnati Conservatory Concert Hall has been 


beautifully renovated and decorated and its reopening on 
the evening of January 21 will be made a musical event of 
exceptional significance. On that occasion the distinguished 
Swiss pianist of the faculty, Hans Richard, will make his 
Cincinnati premiére in an individual recital 


The 
monic Society of Cincinnati was c 


the old Philhar 
lebrated with great eclat 


fiftieth or golden anniversary of 





Puesday, January 15, at Wielert's Hall. The Philharmonic 


is the oldest musical organization in Cincinnati 





The Schola Cantorum is now organized, and the Arch 
bishop of Cincinnati is the first prelate in the United States 
to inaugurate such a work. This will give the best oppor- 
tunity for the clergy and organists to prosecute the study 
and practice of the liturgical music of the Catholic Church. 
The director, Harold Becket Gibbs, is qualified for the 
post, for he was for many years closely associated with the 
*lainsong and Medicval Music Society, the 


the 


founder of the 
late H. B 


first to visit the illustrious Abbey of Solesmes in the early 


Briggs. These two pioneers were among 


Step by step they scrutinized the 
tor 


and 


days of their researches 


methods which these monks disclosed, and then many 


years they appeared at all public exhibitions con 


gresses, earnestly bent on attracting the attention of the 
Aided by that 
Williams, they 


public to the art of the Gregorian chant 
Abdy 
gave to the musical world many delightful expositions of 


great expert of the Greek music, C. F 


Byzantine and Greek music such as are rarely heard in the 
rhe other 
Alfred Benton, of St 
»§ Covington Cathedral 


musical circles of any country. members of the 
faculty of the Schola Cantorum are 
Xavier's Church; Alfred Booth, « 
Malton Boyce, of Sacred Heart Church, Camp Washington 
Many applications have been received and the interest grows 
apace. Courses of illustrated lectures are being arranged 


and a choir of men and boys will be ready to fil! engage 


ments. A commodious building has been secured and the 
school will take up permanent quarters there in the near 
future not far from St. Peter's Cathedral. Other promi 
nent musicians will join the faculty 

eS S&S 


yy students at 


The 
the College of Musi 


first violoncello quartet ever given 


was recently given at a Saturday 


afternoon recital Members of the quartet were M 
Sayers, first ‘cello; Harry Kaplun, second ‘cello; Miss 
Smith, third ‘cello, and Helen Adler, fourth ‘cello They 














Jerrerson EGAN, or tHe Na Orrra COMPANY 
played an andante relig by Goltermann, and were pr 
sented by George Rogovoy, of the faculty 

J. A. Homan 


Manager Chariton Home. 
New York last weel 


Loudon G. Charlton returned to 


from a tour of the South. While away Mr. Charlto: 
pleted bookings for a spring tour in that section for t 
New York Symphony Orchestra; also an extended tour f 
Mme. Sembrich, at the conclusion of the season at the 


Metropolitan Opera House 


Elsa Ruegger Will Arrive Next Monday. 


Elsa Ruegger, the Belgian ‘cellist, will arrive January 28 


she is to make under the direction of 


Mile 


tant orchestral appearances in 


for a tour which 


Loudon Charlton Rueggeer has a number of impor 


addition to her recital dat 


Schenck to Direct Charity Concert. 


It is announced in Baltimore that Elliott Schenck w 


direct a charity concert in that city this season. 
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In the temporary absence of Arthur Nikisch, the twelfth 
Gewandhaus program was played January 8-10 under the 
lirection of Richard Strauss. As Nikisch will be in Eng 
and one more week, the next program will be led by the 
principal conductor at the Leipsic Opera, Richard Hagel. 
me rhe concert under Strauss brought the Mozart G minor 
phony, the Brahms first piano concerto in D minor, 
by Max Pauer, of Stuttgart, and Strauss’ two com- 
“Also sprach Zarathustra,” op. 30, and the 

4 Liebesszene,” from “Feuersnoth,” op. 50 
: rhe local public showed itself very kindly disposed 
: rd the distinguished visitor, and duly recognized his 
ae ervice The Gewandhaus Orchestra played very well 
him and followed with especial loyalty in his own 
| The result was a very strong rendition of these. 
he Strauss reading of the Mozart was entirely conserva- 
yet in careful detail. One especially noted, however, 
- great difference in Nikisch’s balancing of the various 


lhe orchestral pool never hecomes muddy as 
N h stirs it. Pauer played the Brahms concerto like 
ughly good musician, and the audience at the re- 
nsisted on an encore. He responded with one of 
rhapsod by the same composer. 
ae 


v Ve 


service of the Thomaner Chor, Saturday 


January 5, brought Liszt’s organ prelude and 
B-A-C-H; E. F. Richter’s five voice “O, schén- 
Sterr Gustav Kittan’s “Herre nun lassest du deinen 


Diener in Frieder fahren,” and G, Vierling’s four voice 
hwebet um diese Palmen,” 


in Thomas Church, Sunday, January 6, was 


M e dich auf! Werde Lieht,” for chorus, orchéstra and 
from Mendelssohn's oratorio, “St. Paul.” 
fe €& 
\lfred Reisenauer’s third recital, played January 5, was 
ir the best he has offered. He was not only unusually 


disposed, but the works he played suited him espe- 
|. They were the Beethoven A flat sonata, op. 
10; the Schumann humeresque, op. 20; John Field's A 


turne and his rondo characteristique, besides 

n Chopin pieces to comprise the C sharp minor polo- 

A flat major mazurka, the E minor valse, the 

Gs r nocturne (op. 37), the F sharp minor mazurka, F 


rp major impromptu and the A flat major polonaise 
i mtinually sketched on broad lines, 
nall canvas may sometimes suffer from the 
vas anything in the above program 
eatment, the mental dignity, yet still 
nbined with the beautiful tone, left 
ly forgotten Chere was nothing 
y such playing. The public recog 
ty and remained for many minutes applaud 

ld not play again 


-- --* 
ve v= 
() the m of the second concert by the Sevcik 





| Letrsic, January 9, 1907. 


String Quartet, January 8, the organization played the A 
major quartet by R. Gliere, of Moscow; a B flat major 
quartet by Mozart, and with the aid of Alfred Reisenauer 
and Gewandhaus contrabassist Wolschke, the “Trout” quin- 
tet by Schubert. The young Bohemians are coming into 
splendid routine, and as there is interpretative vitality in 
everything they do, they give much promise. Reisenauer 
played again like a master musician. There were decision 
and magnetism in his touch that put the already wideawake 
youngsters still better on the weather eye, and there was 
not a musician in the house was not glad that he was there 
to hear this playing. But Herr Wolschke is no youngster. 
He may be as old as Reisenauer and the three others to- 
gether. His assistance was that of the finely poised, fine 
feeling veteran. 
fe & 

Herman Klum, of Munich, from 1900 to 1903 a member 
of the Chicago Musical College faculty, played a recital in 
the Kaufhaus, January 5. The three compositions were the 
Schumann “Faschingsschwank,” the Beethoven sonata, op. 
22, and his own manuscript sonata in C minor, op. 2. The 
playing during the entire evening was that of a good musi- 
cian, leaning to the conservative in interpretation, pro- 
ducing always a fine tone. His sonata is probably strongest 
in the first movement. The second part has less content 
and the third is gossipy. The work is not out of bounds of 
the conventional, but on the content of the first movement 
the composer may expect to reach a very agreeable indi- 
viduality in time. The Leipsic critics, recognizing both a 
prerogative and a sacred duty, promptly hammered the 
sonata into a shapeless mass. 

Mr. Klum's op. No, 1 comprises only three piano pieces, 
entitled “Valse,” “Nachtgesang” and “Intermezzo,” pub- 
lished by Levy, of Munich. The artist gave his sonata its 
very first performance in Berlin, January 2. Other recitals 
he has played and will play were one in Munich in Decem- 
ber, and a recital of modern works, for Munich, March 5. 
He is located in Munich as a private teacher. His wife, a 
former American pupil, is now visiting in New York. 

Ze 

The seventh Philharmonic concert under Winderstein 
brought the Tschaikowsky E minor symphony, No. 5, and 
Felix Mottl’s fine orchestration of a Rameau suite. The 
Spanish violinist, Joan Manén, was soloist, presenting the 
Mozart D major concerto, the Beethoven G romanza and 
the Paganini “I palpiti,” in the original writing. Manén’s 
“Catalonia” symphony was to have been produced, but it 
has been held for performance at an extra concert. Manén 
played the Mozart concerto finely, and interested his audi- 
ence immensely with the remarkably true playing of the 
donble stop harmonics of the Paganini. The audience 
made a demonstration, and Manén played three other sen 
sational numbers, including Sarasate’s “Nachtigall,” his 
own “Aragon,” and still another of his own. Of course, 
every one knew that they were musically unimportant, but 
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it was the right judgment to play them, since that was 
what the public stayed to hear. There is no reason why a 
musical public should not occasionally enjoy a circus if it 
is of high class. Manén plays these things in ideal clarity 
and repose. 

J & 

With no thought of reflecting upon the work of so good 
a musician as Manén, it may be useful to observe how 
much like an echo is the following critique of a hundred 
years ago, written on Manén’s fellow townsman, Boucher, 
then first violinist of the Royal Orchestra in Madrid. The 
lesson is that possibly Sarasate was not the first Spaniard 
with the light, wizard violin hand. The critique in ques- 
tion is found in the Frankfort-on-Main correspondence of 
the Allgemeine Musik Zeitung of February 11, 1807. The 
concert was played December 31, 1806, while Boucher was 
on tour. The critique was as follows: 

“As to the compositions we heard, aside from those by 
Herr Boucher, not a word, and as to this virtuoso himself 
only a few words. He played two concertos, of which one 
was his own composition. This concerto was exactly 
adapted to his style of playing, and in this he was a true 
antipode of the so called great Paris school. In his own 
way, however, he is extraordinarily praiseworthy. With 
the greatest ease he. played the most unusual difficulties in 
unbelievable velocity, so that one heard them reasonably 
well and also with pleasure. On the whole, his manner of 
playing most resembles that of the well known violinist of 
some years ago, Jakob Scheller, and as did that violinist, 
too, he soon surfeits the auditor.” 

eS & 

The Petersburger String Quartet, whose personnel in- 
cludes Boris Kamersky, Naum Kranz, Alexander Borne- 
mann and Sigismund Butkewitsch, played a program with 
the assistance of the English pianist, Fanny Davies. The 
Mozart C major and Beethoven E flat, op. 74, string quar- 
tets, and the Beethoven B flat piano trio, op. 97, were pro- 
duced. The interpretative style of the organization leans 
steadily to the wholesome and legitimate. The party is in 
the service of the Duke of Mecklenburg-Strelitz, who pro- 
vides a set of superb instruments. Miss Davies played in 
fine balance in the trio, with a goood, full tone and much 
character. She has a number of other appearances booked 
here for January and February. 

eS = 

Joseph Gahm, of Omaha, who has spent some twenty 
years of his life in America, after being for some years 
under musical training in the Conservatory at Wurzburg, 
Germany, gave up his numerous Omaha connections last 
summer, and, with Mrs. Gahm, came to Leipsic for a few 
months’ stay. Early in December they proceeded to Berlin, 
where Mrs. Gahm continues her study of the harp, and 
where he will probably devote a couple of years to the 
various branches of composition. 

While in Leipsic, Mr. Gahm showed a number of his 
published and unpublished songs. Among the manuscripts 
were two on poems by Byron, “I Saw Thee Weep” and 
“My Soul Is Dark”; also settings of Barry Cornwall's 
“Love Me if I Live” and Frank S. Stanton’s “Cradled in 
Blossoms.” In these Byron songs the composer has writ- 
ten easily singable parts over piano material not unrelated 
to Old English. There is the plainness of folk music com- 
bined with the sure taste of a good musician. In the set- 
ting of the Cornwall poem there is still the highly lyric 
quality and a chance for vocal beauty if the singer is capa- 
ble at all. The Stanton setting is probably plainest of all, 
yet still in the taste of the musician. Mr. Gahm has writ- 
ten a number of piano works which he has often played in 
Omaha, though they are in most instances in manuscript, and 
some of those played have never been committed to paper. 

eS es 

Any time within the last fifteen years a traveler who 
came into association with the music lovers of small cities 
in Iowa, Missouri, Kansas and Nebraska could hear of a 
violinist who had come revealing to these cities previously 
unheard of possibilities of the instrument. If the traveler 
never got directly to Omaha, this unfound violinist, named 
Hans Albert, seemed to hover over the several States like 
an ignis fatuus, or, indeed, an old ailment, peculiar to the 
West, greatly feared and widely known three-quarters of 
a century ago as the “milksick.” They always remained a 
little way ahead of the traveler, perhaps, just in the ad- 
joining neighborhood, wherever that happened to be. The 
present writer heard of Hans Albert as early as 1893. It 
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was, therefore, a pleasure to find in Mr. Gahm a person Yaw in Dallas, Fort Worth and Little Rock. “Spring’s Autumn” is also for medium voice. The first 


who not only knew Albert’s varied American career, but “4 , . 2 ; part is written in C major and the second part in F 
. meg Ellen Beach Yaw continues winning glowing press : ‘ ; : z ; 
had been at the same time a student of the violin under major, Then the third part again goes back into C major. 


: . 5 opinions, echoing the audiences who hear her on her pres 
the same master, Schwendemann, in Wurzburg, Conserva- 


. . “Too Late” is a clever song, also for medium voice 
ent extended tour through the South and West. Miss Yaw 8 ; 


tory. Schwendemann was a great pupil of Spohr an : , Love's Dream” and “Spring’s Promise”—both excellent 
‘ : a oo pohr and a sent her former teacher, Mme. Torpadie, a photograph of ig . . j 8 . : ; 
thorough instructor a : a songs of their kind—singable and melodious, complete this 
: herself at Christmas time, with the inscription, “To my be 


Mr. Gahm represents Albert as an artist of true gifts, of , % book, which many singers ought to add to their music 
; : 8 loved teacher, with my whole heart Three notices are ie ; . z 
imposing temperament, and at one time in command of a 4s cabinets. Te ESS ae 
’ a } " F hil a n as follows: 
large repertory of the St WOTKS ‘Or j ule after firs 
g pertory « be a while alter 7 t Mein Sci: Sis fe acaieiéh an te aicomias: <2 0. *. mie Clemens-Nichols Tour Extended. 
coming to America he played as one of the first violins 7 co : eee ? P : , 
, , "e ' te she utters is given with a caressing cadence and indescribal Che tour now being arranged for Clara Clemens, con 
under Theodore Thomas. Some years later Mr. Thomas aeticious quality: she has perfect vocalization and enunciation ; ' , 
: ; : ; delicious quality; she has perfect vocalization and enunciation, | tralto, and Mary Nichols, violinist, is arousing the greatest 
expressed a wish to have the violinist in his orchestra ce is rarely flexible and her coloring a delight. Personality ha : : ' , 
’ ; ; interest It was Loudon Charlton’s original intention to 
again, but the latter thought it inadvisable to go. Nervous- much to do with the success of a singer, and accustomed as aud ar SE IE 2: . : iy ' 
. ‘ . . neces are ; - a } robust ice this girl OK these artists tor two weeks only, but the combination 
ness and ill health have kept him from the recognition that ces are to dives of robust figure as well as robust vou bes , : sr 
A with an almost childlike face, her hair about her head in a cor has proved so attractive that there is every likelihood of 
his talent and equipment had deserved. In recent years... p-aia Sih mare 7 my eS Legs Bt : ; 
a . . ~ ‘ 3 uid, a2 simple trained gown Of white satin duchess as the two artists appearing together for six or seven weeks. 
Albert has found it necessary to go repeatedly to a sani- straight lines, in figure “tall as a daughter of the gods and divinely py) , et a 
t : Pigs E . I ywwing their appearance in New England they will be 
tarium for treatment Eucene E. Stwpson fair”; she meets few of the preconceived ideas of a prima donna. | { he Middl 5 sath 
= And there is a joy in her singing as if she, loving music, loves tl eard in the Middle West and Poss bly in the South 
A F M i i . 0 i i f th sound of her own voice, which is indeed pure mus Her most ~ = 
amous Musician s nion 0 e brilliar o s undoubtedly the bell song from “Lakmé.”—Fort 
P nant woes wee endoustedly the | is Son "Lee Clifford Wiley in McClary Recital. 
American Musical Directary. Worth Recor ania 
s : : , ue McClary ll prese liffor il he voc: 
The following letter, which refers to the American Mu- : cClary will present Clifford Wiley as the vocal 
, , . i fled soloist at her “combinati recital” 1e Idorf-Astoris 
sical Directory, which is published by Louis Blumenberg, Miss Yaw’s voice is charming in any register. Her lower notes ar at her “combination recital” at the Waldorf-Astoria 
speaks for itself: rich and soft. Then she has perfect control and her trilling is Hotel (Myrtle Room), January 28, when he wyill sing songs 
pra > . eiGest er ¢ . rming a } ed it essill ' a . 
7 beautifully executed. Add to this a charming personality, and it is by Brockway, Schubert, Korbay and Chaminade. Mr. 
not surprising that sl completely captivated her audience Her 2 
Cleveland, Ohio, Jan. 14, 1907. ee . 2. oe : 2s Wiley has just returned from his annual Southern tour 
work last night was a revelatior Arkansas Gazette, Little Rock , . 
. ie) > » th Fic) 
Mr. Louis Blumenberg: covered with glory 
Dear Sir: Her voice is strong, sweet, sympathetic and flute like. Her colora — ; A a aay ; i 
tura is mellifluently harmonious, her tonal shading limpid, timbrous At the Regio of Forino “Salome gave way to Aida, 


Pressure of other matters has a suggestive of molten gold. Her program was of catholic breadt which obtained a good success on the first night, but was 
prevented me from acknowledging , 


and embraced selections from the German, French and Italian In hissed at the second performance 
English she gave Hook's “Listen 17 the Voice f Leve” in such Po 


eS & 


receipt of and congratul ating you ti r= ep Loti rice ean By m= car a —v 7 exper ‘ee oe At Bergamo “La Gioconda” has had a good success. The 

upon your American Musical Di rec- { “Robin Adair” or in the mad scene from “Lucia di Lammer- part of Laura is particularly well presented by Bianca Vol- 

Ge ee See Ae Ce en ce ae ent ets he ae a a 

cal elegance it is invaluable eS ee The Teatro Dal Verme has passed into other hands, as 

for its complete catalogi ng of the impresario was indebted to the amount of 39,000 francs 
New Publications. ind no one would continue unless back salaries were paid; 


deal " , meanwhile “Fedora” alternates with “Pagliacci” and 


musical organizations of all ta eat dia os 
} einstein, the successful music er, whose shop " 
kinds. I am astonished at its is in the Flatiron Building, 949 Broadway, New York City Cavalleria” and tae ba 
completeness and comprehensive- has just published a book of charming and dainty songs WA NTED 
Ch olume is entitled “Just Love Songs.” Tl yrics 
ness. It must have devolved an Rig, ane oe gst age le og ; 
are by William Wallace Whitelock, and the music by M: 
enormous amount of work Upon your Joseph Van Dusen Sloan (formerly Edna Gertrude Grif 
part. That you have accomplished fith). Mr. Whitelock is a well known author and cor 


fT 


let “Coppelia.” 


WANTED—Violinist, who has been for three years a pu 
pil of Sevcik in Prague, and three years a pupil of Hans 
secker in Leipsic, would like position as teacher; would 








tributor to magazines. Mrs. Sloan, who is unknown to the ; , blic ‘ “pT” 
it so successfully is all the musical world, shows much talent in these songs, and 80 aPPear in publi Address “D,” care Tax Musicat 
Cor 27 Niirnbereer Str eipsic. Gern , 
more to your credit. Accept then promises to be heard from often and favorably in the fu nnn de ie ov, Le Lrweny 
my compliments and congratulations ture Che publication, ‘Just Love — consists o! > FOR SAI E- Most prosperous school of music in Los 
songs, printed and bound in a most attractive manner The Angeles, Cal Owner preparing to locate in Europe 
for the best—therefore only— first, “At the Rainbow's Base,” is a good song for low Glorious climate. Business steady all year. Only first 
musical di rectory of its kind. voice Love and the Lotus Flower,” the second, in the class pianists apply to “Immediate Returns,” care Mu 
key of D major, is a charming song for medium voice SICAL COURIER 
Sincerely yours, —== =— = 
E 
WILSON G. SMITH. 4 [OFM A N E. H. HOLMES 
— lh: Manager distinguished Artists 
L 
Helen G. Moody Piano Recital. 132 Nassau Street, 614-615 
Helen G. Moody, who studied principally with Philipp, sate Baritone Royal Opera, Saxony NEW YORK. WN, ¥. 





in Paris, and Baerman, Boston, announces a piano recital ‘ 
for this Friday evening, January 25, at Memorial Hall, 
Flatbush avenue and Schermerhorn street, Brooklyn. She e 


will play standard works by Schumann, Chopin and Schu 

mann, finishing with a “Serenade,” by Rachmaninoff ; “Two A. de WILDE, Secretary C. de MACCHI, President and Mustcal Director J. PETRUCCI, Treasurer 
Arabesques,” by Debussy, and ballet music from “The * 

Demon,” by Rubinstein January to April, 1907 SOLE MANAGERS FOR 


iis SPECIAL PERFORMANCES OP CARO WATKINS April-June, 1907 
Pappenheim Sunday Musicale. Mascagnl’s “Cavalleria Rusticana” ‘no dgiertaieeniaiena GRAND OPERA SEASON AT THE 


Eugenie Pappenheim will give her first musical after TEATRO NAZION = 
he Evel and Rossini’s “Stabat Mater” ETTORE CAMPANA — 


noon of this season on Sunday, January 27, at The Evelyn, hewn, wane 





101 West Seventy-eighth street, 4 to 6 o'clock. A very (AN IDEAL DOUBLE BILL) A Great Baritone 
interesting musical program will be offered. Some of the Voices tried every Friday between 2-3 p.m. Mail appointments only 
irtists who will participate are Frieda Stender, Frieda 


Windolph, Hattie Schlafran, Ida Fraade, June Reed and Telephone: 7228 Rtversiae Address S17 Vest End Avenue, New York 


Henry Eng 


ree - C i 
at oncert Pianist 
La Scala continues its performances of “Carmen” and r 
Salome,” and notwithstanding the general opimon that ADDRESS 

“Salome” is not liked—let us say better not understood J e FRANGKE 

the theater is alwavs crowded. Tonight, January 7, birth * > 

day of Queen Helena, gala night, with “Salome” and 1402 Broadway 

ST Se aye | rene NEW YORK 


Rosa d’Amorfe,” the thea uminated agiorno 











day “Gioconda.” . Bs February, March, April 


The Only Analytical Guide to 
the Opera 
Musicby STRAUSS Play by OSCAR WILDE 
The Leading Motives Given in Musicei Notation 


By LAWRENCE GILMAN Imo. $1.00 met. 
Also complete editions of the play THE GREAT WAGNERIAN TENOR 
Im America February, March and April 
JOHN LANE CO., 67 FIFTH AVE.. N. Y. 
ILLUSTRATED CATALOGUE SENT FREE R. E. JOHNSTON, Manager 


sT. JAMES BUILDING BROADWAY AND 26th STREET, NEW YORK 
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MUSIC IN PHILADELPHIA. 


Puitaperruta, Pa., January 19, 1907. 


Hor were divided between the orchestra and the 


of the fourteenth public rehearsal 
neert of the Philadelphia Orchestra on 
19. After the playing of the third move 


Conductor Scheel received what 


under the direction of S. L. Hermann, will give numbers 
by Shelley, Matthews, Wagner, Chadwick, Brahms, Lund, 
Jewell and Bartlett. The soloist will be William A. 
Wegener, tenor. 
te = 
A recital will be given by D. Hendrik Ezerman, pianist, 
and Paul Meyer, violinist, in Griffith Hall, on Wednesday 


Susanne Dercum, possessing a contralto voice of much 
beauty, was the assisting artist, and gave her selections 
with sympathetic appreciation. 

 & 

Edwin. Evans will give his fifth annual recital at Griffith 
Hall on Friday evening, February 8, with Philip H. Goepp 
at the piano 


























vation: ond cantly Kase ee January 23. Beethoven, Franck, Saint-Saéns, Zt Se 
he popular symphony been given with Chopin, Liszt, Wagner and Hubay will be represented Kes The Kneisel Quartet will give its third concert in With- - 
n of i irying moods. The sustained the program. eae erspoon Hall, on Monday afternoon, January 21, with the 
ee nply stupendous, and yet the balance Harold Nz nae yen i aS __ assistance of Heinrich Gebhard, pianist. fi 
, r lost. Tschaikowsky was further arold Nason and William Hatton sreen gave a mu a , 
" So. & Oh ak. een ie oe sicale at the Leschetizky School of Piano Playing, on ee eR ‘ . pa i ‘ 
apa a = ented euae Saturday afternoon, January 19. Mr. Nason played the 1¢ Melody Club's season Wil OpeS OB SUCHE even- 
aT ae a a sone satin aed tn ee Schumann concerto, with Dorothy Joline, a pupil of the "8, January 22, in the rooms of the Orpheus Club. Mrs. 
= thin Riteniiieaiin Wier school, at the second piano Scammon-Jones will sing songs by Brahms, Faure and : 
‘ CE Hahn; George W. Grove will sing songs by Grieg; Will- 
sia: aae¥ xs ; ne ee At the Drexel Institute concert on Thursday evening, naen S. Russell will play Compositions by Bach and Men- v 
Ske am mre the program comprises the January 24, Edward Shippen van Leer will sing the delssohn; Mrs. Miles, Mr. Ezerman and Mr. Agnolucci a 
the by R halon i. : kof 1 Yebussy’s“After-  - tayet, from “Rienzi,” “When Thou Art Nigh” and will play the second trio, for violin, cello and piano, by * 
Prong: pepiseeyy Prion, “Love's Echo.” Godard. Mr. Ingham will play a Wagner-Liszt transcrip- . 
Juor Watchman's Song Fantasy” and r, ie earnmeeia Ene ee reek include tion; Arthur E, Jackson will sing songs by Gounod and : 
played by Harold Nason Van Leer’s engagements for the coming week include ey r , 8 gs 5) > 4 
: es Rich will play a Paganini concerto on Mon- %! Wel! tes concerts at the Bellevus-Gerstierd, where he Metis; Antonio Disha wil play vinlin ectections oy Seve 
! ap vhaent the entiesinn ot i hada will be heard in selections from Harris, Schubert, Cole, 27d Bruch. Lintan B. Firz-Maurice. 
; Quilter, Stevens, Tschaikowsky, Johnson and Metcalf. ae NO sl ae Toa 
—s On January 29 Van Leer will give a Schubert recital Broad Street Conservatory of Music. 
P " Ge .” by George before the Matinee Musical Club, and on February 5 he Owing to the increased attendance at the Broad Street 
kos hist echinet ot Ue will appear in concert with the Suquinangee Choral Society. Conservatory of Music, 1329-31 South Broad street, tax- 
a ( | in Witherspoon Hall, Monday = Makin ing its facilities to the utmost, and for the further accom- 
de SN 14. The chor uniter the exentiont CL Mabel Landis, soprano, a talented pupil of Emma wmodation of its Philadelphia and suburban clientele, a 
{ \ McDonough. did very creditable Suelke, made her debut in recital on Friday evening, Janu- branch school was opened on January 1, in spacious apart- 
he dificult contrapuntal nike, UY ee Griffith Hall. Miss Landis displayed a well ments on the second floor of the Presser Building, 1712-14 
- Handel’s florid arias, demanding trained voice OF great power, and her selections were well Chestnut street. The branch is known as the Combs 
, > niaing ‘eek cial differentiated She was assisted by Alice E, Greims, Conservatory. 
NP a Ps whose violin selections gave much pleasure, and Marion C. The Broad Street Conservatory of Music, of which Gil- 
: Freemantel, Edward Shippen van Leet Ritchie, accompanist. eaRE Te bert R. Combs is director, has been established twenty-one 
ded in infusing their numbers er ee years. The srecess which has marked the institution from 
. = The first of a series of concerts by the new Philadelphia the beginning has been due to the strict adherence of the 
wt Quartet was given on Thursday evening, January 17, at the director and his associates to the highest artistic ideals, the 
we of Germaine Schnitzer there is a New Century Drawing Rooms, when the following pro- use of scientific methods of instruction, which bring the 
~ wh, an appreciation of which her audience, 8T4™m was rendered: Quartet, op. 18, No. 2, Beethoven; most rapid ard artistic results, and the development of the 
of her first Philadelphia appearance in vocal solo, “Es war ein Konig,” Liszt; “Fruhlingsnacht,” various courses of study along strict collegiate lines. 
Ha n January 16, showed by its enthusi- Schumann; violin solo, concerto, G minor, two movements, Therefore the affiliation of the conservatory and University 
Her technic is facile and she has tremendous Bruch, played by Hedda van der Beemt; vocal solo, “Oh! of Pernsylvania this year establishes the fact that the two 
, f ring het ght figure. with a left hand that Chat We [wo Were Maying, ” Nevin; “The Year’s at the institutions occupy the same positions in their respective 
“it ; r to give the “Winter Wind” etude of Chopin eee. * Beach ; quartet, “Aus Meinem Leben,” | Smetana, educz ational fields. 
: d effect; fine rhythmic feeling, as evidenced by . Ei Sere 
playing f the Paganini” of the “Carneval”; beau 
| e of contrast, and, above all, an imag 
~ { vhich ¢ t e presents and which made her 
5 ¢ pr (80 MUSICIANS) 
o frst concert of the season by the Treble Clef, th FRITZ SCHEEL, Conductor 
t ter | Voice will be given at Horti Address all a ications to 
Monday evening, January 21, The club, CHAS. AUGUSTUS DAVIS, Business Representative 
i 1312-13-14 Pennsylvania Bullding,. Pniladeiphia 
See THE COMBS BROAD ST. CONSERVATORY —— 
GILBERT RAYNOLDS COMBS, Director Concertmeister of Philadelphia Orebestra 
anon & ' > > 
= a 1329-31 South eo — HIA, PA, THADDEUS RICH “ Available for Mareh and April 
f af Affiliated with the University of Pennsylvania Address care of ORCHESTRA, Philadeiphia, Pa. 
Women’ . Dormitories _Year Book, Pree ‘ 
san 9 ne 


PHILADELPHIA ADVERTISEMENTS. 


te DR. B. FRANK WALTERS® tts s. S E f R Ss 


© @ d, Contralto 5 slofst Pirst Baptist Church 
Y OPERA, ORATORIO, RECITA 
, CONCERT ORGANIS 
TENOR Management of JOHN M’E. WARD, 2139 North 19th = RES Pa. 


Scientific Voice Placing. _ Positive Remedies for Vocal Detects. ee “Finish.” Booklets. 
1626 Chestnut St. 
LILIAN BRIGGS FITZMAURICE, EDWIN EVANS 


vin WESTBECK au 
= ™FREEMANTEL °° 

ieee ein cscs | We here 
| M M oPR A N O FULLER BUILDING, 10 Se lth St. PHILADELPHIA, PA. | 
ed WM. F. HAPPICH Y 


PHILADELPSIA, PA. 
ERM™M am see 
10 South 18th Street, PHILADELPHIA 
1710 Chestnut St., Phila., Pa. S 
' EDWARD 
LEEFSON-HILLE | SHIPPEN VAN LEER 
VIOLINIST—INSTRUCTOR l 


Conservatory of Music, | ENOR 
% +714 Chestnut Street, Philadelphia 1230 Locust Street, Philadelphia, Pa. 





a3 VOICE MASTER} 


i Assisted by 
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FLORENCE HINKLE Hi 
SOPRANO E 

tag West rr4gth Street, New York City N 

3803 Brown Strect, Philadelphia, Pa. 


Sere4 R 





OMN>D 





Concert. Oratorio. Rectal, Toaster of Voice Cettore 
Weightman Bidg., Philadeiphia, Pa. 
THE HAHN VIOLIN SCHOOL 


10 South 18th Street Philadelphia. Pe. 
*rederick K. HAHN, Director), Formerly Pirst 


CULTURE OF VOICE PIANOFORTE 
CONCERT AND OPE 
PREP. 
Violinist of wwe Boston Symphony Orchestra 
The Sevcik Method a ‘specialty 


RATIC 
ARATORY COURSES 
CLASS AND PRIVATE LESSONS 
THE HAHN QUARTETTE 
18584 Chestnut Street, Philadeiph‘a, Pa. 


Studio, 12i/ Walnut St, Philadelphia Pa. 
CLARA ANNA YOCUM 
‘ee CONTRALTO SOLOIST 


Oratorio, C rte, Recitals. Address, 631 S 
®:b St. Tel. 1015 W. Preaton, Philadelphia, Pa. 





THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Compiete musical educati in all br h 

Writa for catalogue. 
Poller Reliding. 10 & 18th St. Phitedeiphic 


une ALDRICH iaak-easieal 


Song Interp — Recital 
Ko 
woman's pene ge nr me from schools. oal- 


ke - Gis penguummn, toonn ae dates, address. 
TEACHER OF SINGING 1716 Chestest Street, Philadeiphie Pa 














Marr NASSA 


SOPRANO 


10 South 18th Street 
.PHILADELPBSIA, PA. 





CORRINNE -WIEST 
DR. GEO. CONQUEST 





Recitals and Oratorio 


ANTHONY == 
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and every number the audience testified in no uncertain 
manner to its unbounded pleasure at the performances 
\ large share ft enthusiasm was meant aiso tor 
NEW YORK PRESS OPINIONS aig ornpen canes dani ver eianMlaggase 
& & » od 
trio a a I i mpal! 1 \ I nt n taste ind 
+ 
Sinfonia Fraternity Initiation. 
The followine wes 1 at t t meeting of Beta 
7 - pi Chanter ‘ S } ter } te hant 
Extracts from various criticisms and also some notices in tion of good tone rrect intonation and interesting sty Mr Ty. ' eg 
. - : : ae 3 , en . 5 ro t} R | “2 
full that appeared in local papers about Mr. and Mrs Pets k played alone e A minor concerto of Moza H ’ » ( M 329-31 
oe was *« on t progran or n ly b « sky a Sout tr str | \ h ht 
Alexander Petschnikoff's joint violin recital in Mendels ‘ ry : ee ‘e catia B W. N. Albrig S . 
; ‘ . A se c f his ow New York S$ January B. Glasse. Fred rw Ml | r oO r 
sohn Hall last Wednesday afternoon are as follows : ; Prete ; sh ee 
The Sinf : t] ; . 
There were two concerts of salt P —— - Alexander Petschnikoff is a Russion violinist of noteworthy ‘ 
yesterday In the afters Se ey ere Petechnikoff ers Yesterday fter was det strate hat Mme. Pets ( ( w ‘ 
gave a recital of violin music, with the ‘ fA ew | kort is A wike so a skillful hddler 1 ORC ri nt te { 
* * © ‘The purest pleasu f the day were ’ by the gave a recital at Mendelssol Ha playing the Bach sonata f tw eT notal mer g et f ; | ‘ 
violin duets played by Mr. Petschnikof : a ‘ oe - ns and ian with André Benoist), and the alleg t Godowsky. Henry $ , — oe ot Gilbert 
artist very much after his ow: =“ / pare § “wes - 
same marvelous technica Be es erfect Their tones blended happily, the man’s having the cont 
standing of purpose ane a t f ut t arrying q y, and the woman’s wing a sparkling at . 
pu < acy 
this happily mated couple displa in eet eeeemeens ans ghtness. There was intelligence and feeling in their 5 . 
double concerto in B minor, by S am scarcely be g -™ ~~ Mr. Petsx ' 
‘ M Ex ss, Ja ary 
PETSCHNIKOFP’S RECITAI 
M und Mrs Alexander Petschnikoff gave an excepti ally 
teres w violis ecit yesterday afterr mn at Mendelss i Hu 
Mr Petsch nik s Ww n was f t « r : 
f tor ble ne . Mr Pet koff 
‘ r © \ wit elightful tone and with a 
ce te yi The « i x f these tw artists w 
‘ x "i . \ “ ver husbat Ba st : 
eme f the S I ce RN I 
f the were ed |} Andre Bes : t, w 
t were sew thy ° . Pet koft w 
5 ' . ng M : cert \ rw 
P f f r « I Ww ! 
' ry 
! e afte M Mra. Pets koff ave music t I 
\ . P acther e R 
et f ed f aying f 
M Pet , t cans « 1 f 
M Be ‘ t ‘ ‘ 7 hve 
' 
’ k ace Mende H 
w hye \ M Alex r Petsel koftt ' t 
\ Te ; snist ed <« for t \ M : 
Pet 1k aye togethe " «Y i Ba 
( ' f . . the t vement of S ‘ 
P l tw M ] koff w 
bye M s A ma < rt ! 
! atk 4 r < f ce clega 
| « { ‘ ne were ed by 
Giche. } 





\lexander Petschnikoff gave a m recita Mend 
n Hall, with the following program 
a, for tw t ( Ba 


Mme. PeTscHNIKOFP Mr. and Mrs. Pets« koff and Mr. Be 




















In the Bach s« for tw ba cw { Mr, I nikoff . 
and musical tone on the part of the r and a spr gtionate Double ¢ t Br r r tw lir op. 88, N (first 
heaviness on the part of the piar ' tated ag nplete et vement . Ravn is ( | ( ( \ ( 
iVNnoi 1 ( \ 
joyment Mr. Petschnikoff gave a fine xhibitior ¢ tasteful ar Mr nd Mr Petschnikoff , , y 
; viek ‘ ef ( 
elegant playing in Mozart's neert \ xg g { I nikowsh 
little warmth or depth of emotior Is e. 7 1 cv 1 renad Pets« es Frank i! : sf 
M Pets« koff 
THE PETSCHNIKOFFS PLAY The Petschnikoffs proved to be an exceptionally py 
rs K S| 
, ; Pikes ick imi atid Guilmant Club Addresses Wanted. 
A Joust Viotinw Recrrar tn Wuaica Borm Arrear Excettent P@ n thei ane C od ‘ 
ADVANTA together were F fied F ception pirit and \ddress« ire v 1 at f y 

Mr. and Mrs. Alexander Px nikoff ga nm re toget execution The perfection f ensemble extended even to member f the G ne ( ‘ pur 

ter< t n it endels lt feat f i : ‘ j ‘ 
yesterday aftert 1 M H 1 the most minute technical and erpretative deta G ‘ - 
terest and novelty Mr. Pet nikoff is know " t of ' \ Cc ( 

lemonstrated the } ¢ Dp ‘ ‘ R 1 ! te vi n { ‘ 
high distinction and powers, and he m sved ir estral « certs onstratea t fact t tt player wer not : j 
: ' ‘ ‘ ‘ 
here this seasor Mrs. Petsachnikoff . 1s not been gener rare tenipetr nenta yinpathy it also must have spent a reet yew 7 
known, is also a violinist, ar nm accomplishe t H tyle, not jong period prior to the concert in the most pain taking Jame Arti { | Ml H 1 
ig | ' | 

ommaturail ' me resemblance ¢ or ashes a | i 
innaturaiy, as so « ‘ play preparation lhe re vere wh . im ral . ‘ M nnic \ W v1 | ‘ 

teces tor two viclins wht er kahle t f nee ' at a 4 = 
cir way hallenged advantageous comparisort wit the | Fdmond Skiff. ¢ CG 
execution and precision of ensem! Thus a nata in C maior ; ' 

| ; . ; r ‘ ' ‘ hoe dar ’ 1 ‘ J 
by Bach, with accompaniment of ' was playe snd then the ensemble concert given here by Ysaye and K reisi« a Bertha Parker, ¢ \ 
first movement of Spohr’s double concerto in D nor 88 spring The art of the Petschnikoffs is of a less robust Stratton, Sydne | ( 

In addition to these Mr. Petechnikoff ed ne Mozart’s A ' bre than that of the aforementioned giants f the fiddle chneider, George N -— 
major violin concer His st I ' ature style. s it what it laci heroic proportions it more t n make fucker. It G R ¥ .¥ 
delicate and minutely finishe a this ar a 

| - S inmrat ine del ct ‘ 
delightful details of phrasing : { ne is e and Up gentle beauty of sound and ingratiating ¢ icy I 

les } th ‘ ’ thine 
clear, though it is rather smal t na n is genera very muti ine 
accurate; yet in the first no en t f M rt's ncert he con Mrs P chnikoff turall enoug! a re ; ef G rrita Nash in New York. 

vit et ! ! “ 

, gaimst ti ite Haat a ie 1 delicate i : ‘ ‘ 
mitted some sins aga he a hushand tyle in violin playing nd to sav that at time Carris N , , ; 
that of Mr. Petschnikoff's M t i right y b | j " 7 

‘ differen n tl ‘ 
included in the same characterizat New York Time Janua there was not airs bread i difference ‘ te i A met 
17. id quality of their tone production ts t establish er ume her . , \ RB te 

high rank as a concert v1 linist Her technic is abundant waukee. t t t 
MR AND MRS. PETSCHNIRKOF! KAW OW IN CHARM ; thet f +} 14d tis mi 

und conquered the tricky stacles of the d time musi le a ee ee Bie ie On - 

ING ACCORD } rm 
with ease and aplomb the Metropolit Opera H . Vhi in Mow ¥ 
' he lovels ozart concerto Mr retschr ff wa ' 1 , 

Connubial concerts are t always a r hot I th Mozat nce I I n Na “A ; mple ger ; 
entertainment giver Mende!ss H ester fternoot essentially in his element, and he played the delighttu of number of . ‘ 4 fiddle Weet 
Mr. and Mrs. Alexander Pets koff, fan lit ad certa music with facile fingers. flexible bowing and rare chart Northwest 
indisputable merits l he ers lave together we nd solie r nceention The - mirit of Mozart wa 
jor s f . ‘ 
pach ‘ regi r nata . . ’ d br ght vy in the performance. but hi tender me ' 
allegr of Spohrs second conce te for tw ax . , eer C fs ; ' : 

André Benoist played the 4 rts af succ ee j eflacing ' y also received due express n those measures whict * P 
himself so completely that only the tic accord impressed itself led to Mr. Petschnikoff. The two short mo re belore the Cl { ( 

mn the hearer n at the end of the program were a hitting close Wednesday J 

\ *etachnikof ix alrea we ‘ " now ta Ghbe « * ‘ ar ‘ , _ , 

ir. Petsc “2 g * 5 te ‘ afternoon of ex eptx na and lovely art The especiany Pp 
Ive Mre. Petschnikoff yester after ‘ erself to be a : i 1 , 
well h ' wit , ‘ : Serenade.” by Petschnikoff, is melodious and effective the following « é ‘ 
cll schooled play« ith as ‘ . 7 


» delight! . In the applause that greeted the artist pair after each the 





She and her husband gave 
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Cutcaco, ll., January 19, 1907. 

th program of the Theodore Thomas Orches 
L We enre popular, numbering Nicode’s march 
Jubilee,” op. 20; “The Beautiful Melusina,” Mendelssohn; 
Korsakoff's Scheherazade,” after “A Thousand ana 


lite, op. 35, which, though it may 


ri onception ol! descriptive music, 18 


thele iggestive of the mood and charm of the 

{ 1 time” tales of adventure, magic, and the in- 

e e prince and princess; and this number Mr. Stock 
1 wit the naive charm of the sympathetic nar- 
Smetana’s overture to “The Bartered Bride,” “Nach- 

»p i “Standchen,” from Georg Schumann’s 

p. 34, in which latter number Mr. Scheur’s beau 

clarinet tone was heard to fine advantage in the obli 


to: Bach’s air frora Suite No. 3, D major, and the “Hun- 


in Rhapsody,” No. 12, Liszt, completed a program 
h was most generotisly applauded throughout. 
 & 
[he sixteenth program will consist of numbers by four 
mtemporary composers—Sinding, talakirew, Sibelius, 
Rimsky-Korsakoff.. The Sibelius number is to be the con- 
to for violin. Maud Powell, soloist 
Ze & 
Dr. Otto Neitzel will be the soloist on February 2, play- 
the Beet nf o concerto in G major, op. 58, No. 4. 
 € 
[rinity Cathedral Choir, Michigan City, gave many inter 
ng! ervices during the past year. A. W. Cords, 
rector of the choir, from all accounts has produced some 
excellent results. H. J. Stewart's “The Nativity” was 
given t month, the assisting’ artists being Frank How 
and Earl Carr, boy soprano 
J €@ 
St. Andrew's Episcopal Church male choir of sixty-five 
under direction of J. R. Campbell, have given some 
ery ambitious works in the past. Dudley Buck’s cantata, 
lhe Coming of the King,” was sung on three occasions in 
December last ft & 
Ellen Beach Yaw will appear at Ravinia Park Theater 
on January 26. Miss Yaw will be assisted by Maximilian 


Dic violinist, and Georgetta Lay, pianist 





at a 
Mme. Schumann-Heink, without question the world’s 
st popular contralto, will make her only appearance in 
tal under the direction of F, Wight Neumann, at Or- 

t Hall, Su afternoon, February 10, at popular 

everybody will have a chance to hear this great 


alto. Mme. Schumann Heink has telegraphed her 


manager that she has prepared an entirely new program for 
this recital. 
Ps ae 


> >_> 
Lhévinne will play the following program at his recital 
on January 27: 
Sonata, C sharp minor, Quasi una Fantasia, op. 27, No. 2. Beethoven 
Jateymanse, Gh. 239, HO Bviccedcidcantas Tere 
Schlaf Sanft, mein Kind, Schlaf und aes oen, 
Mich dauert’s sehr Dich einen seh’n. 


ee TOE oct icnecreceéiash cuceeeewsabessount Mendelssohn 
CRE, OR, GOs ieiciv se dsds cbicccteue ver waweeniekewes Chopin 
Dante. Op BB, PF OE eins ds ccscccovcsccscéavethiaetases Chopin 
Etudes, op. 25, No. 10, B minor; op. 25, No. 7, C sharp minor; 

G6. 00, Wes 0 GC BR cccctcccnecstnepvedesnsrotsss Chopin 


Variations on a Theme by Paganini..........-...-.eceeees Brahms 


Serenade, Pres de ruisseau, op. 93, D minor............. Rubinstein 
Cetera “ies; OP. 740, Ne. 8Gs0 6c ccccccccscccnevovivnsceds Czerny 
L’Alouette (The Lark) ...... pb ecvereceedeesaareanes nx Jalakirew 
MINOR. oncaccadedison see enaesescveinepdceebeereraenee Balakirew 


F. Wight Neumann is pleased to announce a farewell 
engagement of Ossip Gabrilowitsch, pianist, who scored 
such a great success at his first recital in Chicago. 

Mr. Gabrilowitsch will leave for Europe the last week in 
March, and will give his farewell recital in Chicago, Sun- 
day afternoon, March to 

Mr. Neumann further announces that he has engaged 
Francis Rogers, the popular Boston baritone, for a song 
recital Sunday afternoon, March 24. 

@Z & 

The coming of the entire Boston Symphony Orchestra, 
ninety-eight artists, will be, without any question, the event 
of this season, and the Chicago public fully appreciates the 
bringing of this acknowledged greatest orchestra of both 
hemispheres to Chicago, as seats have been in such demand 
that over half of.the house has already been sold. Many 
boxes have been secured by representative people, among 
them being many patrons of the Chicago Orchestra. As 
we understand it Conductor Frederick Stock, Mrs. J. J. 
J. Wessels were among the first to order 
their boxes. The entire orchestra will arrive here Wednes- 


Glessner and 


day morning, the day of the concert, and will leave directly 
afterward for Detroit. The thirty additional men of the 
orchestra who are coming for this one concert from Boston 
will return to Boston the next day. 


The following program will be played, Rudolph Ganz, 


soloist: 

eertnen, TO. ck backs oka oie nse cucuvsaieanecenusakas Wagner 
eben Da: BI a sacks 05 sees kus cectaet -Richard Strauss 
Concerto, for Piano, No. 1, B flat minor, op. 23......Tschaikowsky 
Symphony, No. 7, A major, Op. 92......+.ee+e8: ven Jeethoven 


George Hamlin will sing the following program at his 
recital, at Music Hall, on January 27: 


Ein frohlichs Gesang, German, Seventeenth Century (Arr. by 


Sly AMUN np Sakae cab E> ogre decks escnchaeeetank D. Corner 
Recitative and Aria, Seht was die Liebe thus, from Cantata, No. 

OW sdb bwdedee eee eds cbba ddd Oboe ehbsier eben eatvoks J. S. Bach 
Aria, Der Schall der Trompete, from Cacilian Ode.......... Handel 
RR AS on oe he rete 
SE Na Setsacknnesce kh pebs ans Katehi aia ciadedecdbess Schubert 
NG a ar esdc habeas abbkiheahode sean ueniom Schumann 
I ea Se ee i Schumann 
Auch kleine Dinge koennen ums enzuecken............. Hugo Wolf 
Gesegnet sei durch den die Welt enstund............... Hugo Wolf 
Wir haben Beide lange Zeit geschwiegen............... Hugo Wolf 
ees cere Sk eae Bh EE os es vnc caas spaccdwiacced Hugo Wolf 
Wee; I To eect cceweda ees bacshewnukh ccbunpanen Brahms 
Tae Ne ee eee en ba bot cement Brahms 
Be Me ON Kh ease oC Sack ekcecdeses dentaicdceocerkens Fritz Fleck 
ey SE COE ceckicd os cupacthocasbesnsbecusaad Sigurd Lie 
Cycle of Sea Lyrics, dedicated and written for Mr. Hamlin— 

At Sunset ...... cSvh so ebecszieaneee . . «Campbell-Tipton 

Ce Se A ebods ca ccec csadpecivesscadvess Campbell-Tipton 

I bc teat ass cia caddebadeaneckbencdiues Campbell- Tipton 
Pee Ceptees OS WRG «oo vccckse we cntenecssccvspoeesneds R. Strauss 
COON ch cess tous whesbhe peedeeesieewiccedecssevweasee R. Strauss 

e 


This will be Mr. Hamlin’s’s first appearance in Chicago 
since his return from Europe. 

= = 

Rudolph Ganz, the Swiss pianist, has returned to Amer- 
ica crowned with genuine European success. Wherever 
he has appeared in Europe the press and public speak of 
him as the leading pianist of the younger school. Mr. 
Ganz has been booked for appearances with the leading 
orchestra! associations in this country and also for over 
thirty recitals. He will be the soloist with the Boston 
Symphony Orchestra at the Auditorium, January 30, and 
his only appearance in recital in Chicago will be Sunday 
afternoon, January 20, when he will play the following 
program: 

Schumann sonata, F sharp minor; Brahms Clavierstiick, 
F sharp minor, and Clavierstiick, B minor; Dohanny 
rhapsody, F sharp minor, and rhapsody, C major (first 
time); Chopin nocturne, C minor; Debussy “Masques” 
(first time) and “L’Isle joyeuse” (first time), and Schu- 
mann “Symphonic Etudes.” 

eS & 

Frederick Kickbush, baritone, was the soloist with the 
Milwaukee Choral Society, Kris Bach, director, on Janu- 
ary 16. 

J & ° 

The Catholic Woman’s League will give a concert at 
Orchestra Hall, next Tuesday evening, for the benefit of 
their three day nurseries, a worthy charity. In this con- 
cert will be performed for the first time Helen H,. Gil- 
more’s song cycle for four voices, “Life’s Fulfillment,” 
lyrics by Ancella Fox. The solo artists who will appear 
in this concert are Rudolph Ganz, pianist; Minnie Berg- 
man, dramatic soprano; Jeanette Holmes, contralto, and 
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CHICAGO MUSICAL COLLEGE 


Founded {867 DR. F. ZIEGFELD, President 
Cotlege Bullding, 202 Michigan Boulevard, Chicago I1I, 

Forty yeare of artistic achievement under the personal direction 
of its Fo under and President, Dr. F. Ziegfeld, has made the College 
one of the vigorous educational forces of America. Offers facilities 
unsurpassed in America or Europe. Has the strongest faculty ever 
assembled in a schoo! of musical learning. 


lovestigation well demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALE 
HANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0, L. FOX 
J. H. GILMOUR, Director School of Acting 


RECENT ACQUISITIONS TO THE PACULTY. 
HUGO HEERMANN, The world renowned Violinist and Instructor, 
of Germany 
ERNESTO CONSOLO, The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 








CORRESPONDENCE COURSE IN 
“VOICE PLACING” 
A NEW DISCOVERY. The Gift of 
Song is the Wizard of Singing if 
you can learn to recognize tone-forms 

you can learn’ to sing 

COURSE 7 haem. by PHONO- 

GRAPH records, if desired, a 4 

have THE TEACHER IN 

OWN HOME. Results, rapid, cae. 

aya ty Valuable book, “Voice Plac 
$1.00. DO NOT FAIL TO SEND 

re R PREE PROSPECTUS Address, 


Cari Young, 63 Auditorium Bidg., Chicago, til. 











BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, Chicago. 
BRANCH SCHOOL, 725 Fine Arts Building 
KENNETH M. BRADLEY, Director 


Carolyn Louise Willa: 
David 





Mrs. Stacey Williams, 
Grosch, Harvey D. 
UMBERTO paopecm:. the Italian tenor, has 


The Leading Conservatory of 


MUSIC, OPERA, ACTING and LANGUAGES 


Teachers of International Reputation in all Departments. 


BOARD OF ag 


Haroid von Mickwitz, Della Thal, me. Justine Wegener, Grant Weber, 
Kenneth M. Bra Grace Stewart Potter, Chas, E . Allum, Ludwig Becker 


Orr, Cecelia Ray Berry, Clarence Dickinson. 


been 
free on application to M. 'C. Schmidt. 


jogs 
The Bush Temple Conservatory uses the Bush & Gert Pianos. 





Marion GREEN, 


BASSO CANTANTE 
“THE WAUBUN”" 
30th Street and Ellis Avenue 
CHICAGO, ILL. 





Leon MARX 


VIOLINIST. 
ADDRESS 


Orchestra Hall, Chicago 








JOHN B. MILLER 


Tenor 


202 MICHIGAN AVE.., CHICAGO. 





Helen Buckley 


SOPRANO 
ORATORIO CONCERTS RECITALS 
2667 Kenmore Ave, (‘Phone Sheridan 5301) Edgewater, Chicago 





BRAHM VAN DEN BE 





MANAGEMENT 
DUNSTAN COLLINS’ 
Musical Agency 
Auditorium Building, 
CHICAGO. 
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Hans Schroeder, baritone. Mrs. 
cycle numbers. 
for the miscellaneous numbers. 


fe 


Herman Devries, of the vocal department of the Chi- 
cago Musical College, and one of the best authorities on 


this 
among his many pupils. 


opera in country, has some very 


working on “Tannhduser,” 


Gilmore will play the 
Katherine Howard will be the accompanist 


excellent material Sic 
In his opera class, which is now 
are many professional singers, 


A series of three recitals to be given by the members of C. Willeby; “Airy Pinions,” Hann; “Harmony,” T. Dei 
the faculty of the American Conservatory has been ar- Riego; “Roses After Rain,” Liza Lehmann; “Hindoo 
ranged, the first one to be given by the brilliant Italian Song,” Bemberg; “Silver Ring,” Chaminade; “Hay Mak 
pianist, Silvio Scionti, and Ragna Linne, soprano, on Janu- ing,” Needham. Miss Shannon was accompanied by Mrs 
ary 23. The program will be as follows: F. D. Ludlow 


Courante 

iliano ae ceece 
Sonata, op. 11, C minor 
Norwegian Songs— 


. Scarlatti 


Scarlatti 


The 


Beethoven 


Girl 


Gottschalk 
Gaston Gottschalk, will 


Lyric Club, under direction of I 


give 3 talfe’s “Bohemian 


; , Jeg vil ud Elling * at Kimball Hall on January 22. The entire opera will 
amon rho av be ntione i le *rederick Zickel : 1} 
x Hy " om wine ll ye mentioned John B. Miller, Frederick Zickeltanz nnttb5 eee Grieg be given, minus costumes and action, with the following 
ickbush, haan Kwasigroch, Miss Allyn, Miss Van der O'er the Starlit Sea Signe Lund cast and a chorus of fifty voices. Count von Arnheim, 
Mueller, Rose Roy, Vera Spohn, May Speakman, Miss ' Eventide Agatha Grondale A ibert E. Borroff; Thaddeus, Joseph B. Litowski; Flor 
. ‘ . * 3 - Theme with Variations in E flat maj op. 8 (fi »..M eC . ; . ee oor : = , 
Gramling ‘ ot Strakosc 2; cs ~ fla jor, op. 58 (first time artucci Ks 1 < 
iramling, Harriet Strako ch, Mr Bing and Mr. Winter. Etsda, ep. Me. 3.. Chopin estan, H. D. McMillen; Devilshoof, Alexander F. Pich; 
T > a rami Polonaise, op. 53 Chopin Arline, Mrs. Paul Phe Ips ~ Que en of the ( rypsies, Sidney 
a + ® Ceriec S ese ch > nee or _ » "J } _ ne - “ . ’ 
he fourth of the series Of six chamber music concerts English Songs Kellenberg; chorus of gypsies, huntsmen, etc. Mrs. Charles 
by the Chicago String Quartet, composed of Leopold Kra- Always Together Allitsen Orchard, ac -ompanist 
: . me Wt \ Sno : eee, Sos a 
mer, Ludwig Becker, Franz Esser and Bruno Steindel, as gg agg as Whi be Wah Snow : —— Gt ee 
} 2 . 1¢€ TE. 246649 6enehnen de stokes eeeentecbeeeeesan vhite . , 
iste i ) *lse . > | > re ! . " . 
s ste d by Dr. N J Elsenheimer, will be given at Audi A Night Song Wiskae Waiskn Agnes Struble Baldwin and the Estudiant Mendolin 
» aarti 7 ‘ . The » ‘ . 
torium Recital Hall on January 24. The program will in- Ricordanza ... : Liszt Orchestra, organized for the p se of presenting Spanish 
| . > . . . . 
clude quartet in F major, op. 59, Beethoven: terzetto for Rhapsodie Hongroise “No 6 . Liset ¢ Ik ‘ ai " ‘ hI Tr ¢} : iin 
it ; be ) on o Mrs. Karleton Hackett accompanist fOlK SONS, IS an Unique ensembic nm itive costumes 
a violins and viola, Dvorak; piano quartet, G minor, CE SES of the sefiors and sefioritas of Spain, the men in the cos 
ranms. oss tume of the eighteenth century Spanish gentlemen, the 
te Jeanette Durno-Collins has canceled all concert engage folk e < M 
= : . . , \ charming fol songs ot Inny oOpain ng Dy $ 
The following named pupils of the primary grade de ments and will not play in public again this season. After Bald “ tl t tl ioli t 
. s ' , ; . . SE EP SR Tl ats ‘ Saldwin to the accompaniment of the mandolin, guitar 
partment of the Chicago Piano College gave an interesting three weeks’ rest cure Mrs. Collins has quite recovered her astanets and tambouri Mrs. Baldw her 
* : k ss i % 2 a: cast s « ’ woeurines s raic n mn ne gore 
recital at Kimball Rehearsal Hall, on January 19: Bertha strength and will at once resume her teaching. costume of yellow satin, ¢ d with black ngled lace 
aa Le ~ 11 1 iat ; >: : eS & 
Larsen, Helen Gallup, Gladys Wiseman, Rayna Simons, sip ie ; a genuine Spanish mantilla, an elaborate f nd b 
Ethel Wetterhahn, Florence Cheevers, Grace Murch and Emil Liebling will give the fifth in his series of eight imported from Seville, is much like the typical high born 
Ethel Malmberg. lectures to the pupils of the American Conservatory on Spanish senorita 
eS & February 2. = 
Tole ~L- , - 4 
Helen Buckley, soprano, was the soloist at the recent eS = A festival service by the mbined choir ‘St P 
. of al v1 ‘~ , = 2 ol |] ' ¢ . > lie 4 ce ~ ~ , ’ 
concert given by the Apollo Club, at Janesville, Wis., and Lois Shannon, a very talented soprano, a pupil of Alta and St. James’ churches will be given at St. James’ Ey 
» ; sat success s fuc oy ¢ o< > ar ; - ; 
met with great succe Mrs. Buckley and Holmes Cowper Beach Edmonds, sang the following songs at a luncheon at copal Church next Sunday a n, at 4 x The 
were the soloists at the Arche Club’s social on January 18. the Union League Club on January 19: “Summer Rain,” chorus of over 100 \ g Goun By Bal 
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EMILE SAURET 


REINDAHL 


1 Violins and Bows | - 
Violas and ‘Cellos 








Artists know the rarny 
of violins whose tones are 
“sweet from lowest G to A 
in altixcimo. You know how 
much you desire a violin 
whose tone qualities are dis 
tinguished in power, inten 
sity, brilliance, evenness, 
sympathy, perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizaicato tones, distinct 

gios, distinct in shake, 
tell and staccato, and withal 
quickly responsive to bow- 

re from real pianissi- 
mo to fortiasimo. If you 
have such a violin you may 
not be interested ; if you have 
not, you will be interested | - 
a booklet —“An 
Touch "—which I will ‘ed 
mail you FREE, and ny 
contains opinions from 
world famous artista, who 
use ReINDAHL VIOLING, 


Violins sent to responsible 











persons on trial, and if de- 
sired gradual charge sc- 
counts 
REIN DAHL VIOLINS 
Usep axp Exponsep sY 
Bernard Listemann Kocian 
gone. Sat orowits — KNUTE a 
wonora Jackson Emile Sagret telier : thenseum Bid’ 
F. EB. Haberkora Fritz Kreisler A ‘3188 ‘ 
Axel Skovgaard Alexander Bull 26 East Van Buren Street 


5S. EK Jacobeohn Hugo Heermana 
Arthur Hartmann 


CHICAGO, KLLINOIS, US. A 


ARTHUR M. BURTON 


Baritone 
Fine Arts rarer Chicago. 


GLENN DILLARD GUNN 
BERNYA BRACKEN GUNN 
Pianist. 


202 } eee Ave., 





CHICAGO, ILL 
OTTSCHALK LYRIC SCHOOL 
L. G. GOTTSGHALK and MAS. GERTRUDE €. GOTTSOHALK 


Vocal Art from Elementary Training to Concert or 
Operatic Work 
Piano, Theory, Dramatic Departments 
KIMBALL HALL, CHICAGO 


SH E RWwWOO D 
MUSIC SCHOOL 


713 Fine Arts Building, CHICAGO 


William H. Sherwood, Director; Eleanor Sher 
wood, Georgia Kober, Bertha Stevens, Mabel Web 


ster Osmer, Francis Moore, Edith Bane, Amanda 
McDonald, Arthur Beresford, Shiricy Gandell, 
Adah Markland Sheffield, George Brewster, Mrs 
Arthur Beresford, Zoa Pearle Park, Daniel Prothe- 
roe, Walter Keller, Jos. Chapek, and others; 
Mme. Ida Serven. For catalog or information 
address, 


LENA G. HUMPHREY, Mgr. 





GARNETT HEDGE, 


TENOR. 
76 Auditorium Building, Chicago. 


THE WALTER SPRY 
PIANO SCHOOL 


WALTER SPRY, Director 


FINE ARTS BUILDING, - - CHICAGO 
Catalog mailed on application 


COLUMBIA 7 “Progressive” 
SCHOOL of 





Masic, 
Acting arumsart. MUSIC 
Blecution HALL 


Jackson Boulevard and Wabash Ave,, Chicage 
Call or write for handsome catalogue, mailed free. 


WARY wood. CHASE 
ONCERT PIANIST. 
Address all conmiiainine to 


bicatnnal Beach Hotel, CHICAGO. 


me AD 


ORGANIST. 


Studio 6 


Plase end 
241 
Webash Ave., 
Peon 


CHICAGO. 


HOWARD WELLS 
PIANIST. 


Fine Arts Building, Chicago 
Gosegenent GUNSTAD COLLIS GUSIOM BOERCT. 


Louise St. wenn Westervelt 


a... ain _ <n 
812 Pine Arts Building CHICAGO, 


CLARENCE DICKINSON 


CERT ORGANIST. 
RE RECITALS. 
678 Fime Arts > anenes Chicago. 


CHARLOTTE DEMUTH- WILLIAMS, 
VIOLINIST. 
Recitale amd Solo Appearances with Orchestra 
ans Lawrence manana! hommes 
CHARLES MOERENHONT, 
VIOLINIST 
Kimball Hal 


KARLETON HACKETT 


Teecher of Singing 
Kimbdell Hall, Cascage 
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Recital, Concert, Oratorio 
683 Fullerton Boulevard 
CHICAGO, ILL. 
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CLARENCE BIRD, 

CONCERT PIANIST AND TEACHER. 
Boe 419 Fine Arts Building, Chicago. 
WILHELM MIDDELSCHULTE, 

ORGANIST. 
Permanent Address, 3232 5. Perk Ave., Chicago. 

ARTHUR BERESFORD 


BASS-BARITONE. 
Oratorio, Concerts and Recitals; Vocal Instruc 
tien; Coaching in Oratorio « 
yet Fine Arts Building, Chicago, m. 


CAROLYN LOUISE WILLARD 


Pianist 
Address: Bush Temple, Chicago. 








GRANT HADLEY, 
BARITONE 
ORATORIO AND RECITALS. 
Auditorium Building, Chicago 


MRS. REGINA WATSON, 


SPECIARTY: Repertoire work with Concert 
Pianists, and the training of teachers. 
297 Indiana Street, Chicago, I 





ALLEN SPENCER, 
. PIANIST. Concerts, Recitais 
Address: KIMBALL HALL, CHICAGO. 


MARY PECK THOMSON 
Soprano 
620 Pine Arts Buliding, Chicago. 








Established 1884 Twenty-second Year 


NORTHWESTERN CONSERVATORY OF MUSIC, 
ART AND EXPRESSION 
At Minneapolis, Minn., the Musical Center of the Northwest 
Faculty of thirty instructors, including William H. Pontius, Maurice Eisner, Georgie Cope, 
Gertrude Dobyns, Helen E. Briggs, Scott B. Prowell, Hamlin Hunt, Florence E. Parks, et al 


MUSIC IN ALL ITS BRANCHES. LANGUAGES, nears Mi ELOCUTION, DRAWING 
AND PAINTING. PSYCHOL 
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OLIVE ADELE EVERS, President WM. 8H. PONTIUS, Director 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 


THB LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the sixty eminent instructors the following might be mentioned: 
Piese—Jouz J. Hatretager, Victron Gaawoop, Victina—Heaseet Bwriee, Cusetes Mosaenmovur 


cma, Guaravos Muasovcm, Hemiot a 
I  Suvie Scion. Vaecerg, Compectine Avowry Wave, Hessaee 


Singing —Kaansron Hacaert, Eowaap C. Towns, Victoncelio—Hoaace Barrt. 
Reoma Linas, Lourss Bursm, Gaacs Dvvteyr. OHN J. HATTSTAEDT, President 
Orgee—Wiiesiy Mipoetscu etre Catalogue mailed ‘ree. 





Mrs. THEODORE WORCESTER, pianist. 
Direction: CHARLES BEACH, 
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tone, will sing the 


‘he auditions will 


Chorus,” from the 
“Nune Dimittis” 


’s “Hallelujah 


s “Magnificat” and 


Green, basso, will sing Howell’s “By 
lon.” Herbert Hyde, organist of St. 
lay a program before the service, and 
program at the close of the service 
 €& 


following numbers 


Hall on January 24, assisted by Ed- 
r 

Bach 
Handel 
Schubert 
Schubert 
Schumann 
Schumann 
Schumann 
g Arranged by Kampf 
Strauss 
ter Weingartner 
Regar 
Wolf 
La Forge 
Schillings 
Johns 
Saint-Saens 
Dr. Arne 
ir k Coleridge-Taylor 
Hammond 

es ee 
Violin School, Joseph Vilim, 
ncert at Kimball Rehearsal Hall, 
1 by Blanche Kerner, pianist, and 


rtet, composed of Gertrude Phelps 
la Hand, Elizabeth Deady, Nelli 
t é Franc Groos and Clark 
urno” and “Wedding March,” Men 
1 will play Fantasie on Bartered 
etana; William Lloyd, “Moise” (G 
ohn Mason, ballade et polonaise, 
Mellvaine will sing “At Parting,” 
Heart,” Allitsen, with violin obli 

im Blanche Kerner will play 

KE minor. Mark Vilim will be the 
Schoo f Acting of the Chicago 


sent Sidney Grundy’s “Sowing the 





iker Theater, on January 24 
paar 
— 
lard 1 her recital at Madison, on 
1 succe The Madison Demo 
’ ‘ feeling quite refreshing 
rendition of Brehms’ in 
{ the endid and accurat 
fM W " manifest Her ton 
ere was a general excellence 
ressed ne with the true 
a: 
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1 ( ib @ < 1 charity concert on 
by the Northwest Mannerchor, Mrs 
ano, and L. Gaston Gottschalk, bari 
was heard in “By Babylon’s Wave,” 
rus,” from “The Rose Maiden,” 
hor ing “Weihe des Gesanges,” 
chonste Stern,” Blumel: Mrs. Gotts 
Him,” from “The Messiah,” Handel, 
halk in “A Lover in Damascus,” A 
war > a ved 
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S| <c& 
tor of music at the Second Baptist 
rector of a very prosperous choral 
in Barrington, Ill In December 
luding part songs and Anderton’s 
tl Hesperu 
Fed Pood 
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ng recital on January 17 was 
vents of the n cal season. In sev 
nbracing the classic, romantic and 
the admirable and finished artist 
program was four songs by Chi 
hu Dr. Elsenheimer; “Prima- 
g Year's at the Spring” and 
Mrs. Mason. Dr. Elsenheimer as 
rtist fine appreciation and taste 
! Kae Tt Edward Towne, Adolph 
Conservatory), gave a recital at 
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r Society, of Rome, which is made 
of the maestro’s works, will 
1 series of lectures, with song and 


take place during 


Emil Hofmann Back in America. 

H. Holmes, of 132 Nassau street, announces, the ar- 
rival here of Emil Hofmann, baritone, who was last heard 
six years ago, when he appeared with the H. W. Savage 
and afterward toured the 


Castle Square Opera Company, 


country in recital and concert work, appearing with many 
leading musical organizations. 

Hofmann opened the season with the Arion, of Newark, 
Mr. Flanigan, of the 
“The choir was assisted by an orchestra made up 
New York Philharmonic Society, 


playing greatly promoted enjoyment of the concert, and 


under Julius Lorenz Evening News, 
wrote: 
of members of the whose 
Emil Hofmann, baritone, and Anna Taylor-Jones, contralto 
Mr Schu 


mann and 


contributions to the 
Hugo Wolf's 
“Czar and Carpenter.” He 


Hofmann’s program were 


“Fruhlingsfahrt, “Verborgenheit” 
an aria from Lortzing’s opera, 
was in good vocal condition, and his technical skill in vocal 
to blend the 


enabled him to convey the sig 


music and 


with his ability 


lied, 


ization, combined 


sentiment in German 





Emit HerMANN AND FAMILY 


nificance of the Schumann and Wolf songs to his hearers 


in a manner not only finely revelatory of his artistry as an 
interpreter, but very enjoyable to the more sensitive and 
discriminating in the audience.” 

Rider-Kelsey's BooKings This Season. 

Corinne Rider-Kelsey’s engagements this season cover 
1 wide area of territory. The bookings include: 

Maine Festivals; New Haven, with Horatio Parker; 
St. Louis, Apollo; Appleton, Wis., recital; Terre Haute, 
Ind., recital with Petschnikoff; Cincinnati, Ohio, Orpheus 
Club; Columbus, Ohio, recital before Women’s Club; Or 
ange, N. J.. Mendelssohn Club; Providence, R. I. Arion 
Club; Freundschft Club, New York City, with Bonci; New 


“Messiah” 
Society ; 


Philadelphia, 
N. Y., Choral 


(two 


Albany, 


York City, 
Pa., Choral 


performances) ; 


TR 


Tre ry, 


Society; Middletown, Conn.; Detroit, Mich.; Brad- 
ford, Ont.; Toronto, Can. (two concerts); Syracuse, 
N. Y.; New York City, Mendelssohn Choir and the Pitts- 
burg Orchestra; New York City, Columbia Club; Fall 
River, Mass.; Troy, N. Y. (second time); Minneapolis, 
Minn.; Chicago, Ill, Apollo; Milwaukee, Wis., Arion; 
Lexington, Ky.; Washington, D. C Richmond, Va.; 
spring tour with the Theodore Thomas Orchestra, com- 
mencing May 6 


Huss Recital. 

Mr. and Mrs. Henry Holden Huss gave an 
recital on the evening of January 19, at the delightful resi- 
dence of Mr Mrs. John Willard Mont- 
clair, N. J. Several encores were demanded by the 
tinguished audience, 


interesting 


and Surbrug, in 


dis- 


which thoroughly enjoyed the follow 


ing program: 


Sonata, F minor, op. $7, Appassionata (first movement) Beethoven 


Henry Holden Huss 
er Se ON I a on gut ekbaed kre ccnn asda baecenh sel Bach 
lraeume Wagner 
W idmung , Schumann 
Hildegard Hoffmann Huss 
Minuet Huss 
Kivulet Huss 
Gavotte . e° -«.. Huss 
Berceuse Chopin 
Valse, E minor : -Chopin 
It Wes a Lover and His Lass - Huss 
Ich Lict Dich . Huss 
h Chadwick 
I I e du Roi Holmes 
Mrs. Hess 
Ra ¢, in A flat, op. 47 Chopin 
Mr. Huss 


An Hour With Scandinavian Composers. 
What as “An 


composers,” at £05. 


announced hour with Scandinavian 


No Hall, on 


20, proved a highly entertaining and in 


was 


studio Carnegie Sunday 


afternoon, January 


structive concert. The artists were Louise Gérard-Thiers, 
soprano, and Madame C. Trotin, pianist. The program 
was enjoyed by one hundred music lovers, students and 
musicians 

Ftude Poesie pees . Schytte 
Feville d’Albu Birkedal Barfod 
banital be inwee .. Ole Olsen 
Serenade ove a ..++-Ole Olsen 
Danse Norwegicnne Ole Olsen 

Mme. C. Trotin 
Tell Me ; .Kjerulf 
Dey Beene One Lilte sisi cae cerdeuscbawanveheeedss eee uee Kjerulf 
Mon Oiseau ne reviont Pas Sibelius 
Eventide Backer Grondah! 
Das Macht oxae . Sjogren 
Louise Gérard-Thiers 
Novelette ‘ Kout Back 
Valse Caprice Rikard Nordraak 
Etude .August Winding 
Brollopstid .Emil Sjogren 
Mme. C. Trotin 

Necken Polska -Swedish Folksong 
The Stars Are Shining Swedish Folksong 


Folksong 
. Swedish Folksong 
Folksong 


Flowers of Joy . Swedish 


Sorrow Is But Folly. 
. Swedish 


Dance Song . 
I ishe 


rman's Song Norwegian Folksong 


Major and His Company. Norwegian Folksong 
Mountaineer’s Echo Song Norwegian Folksong 
Louise Gérard-Thiers 
Nocturne ....- Grieg 
Rigaudon Grieg 
Serenade Sinding 
Marche Grotesque : Sinding 
Mme. C, Trotin 
Wandering in the Woods Grieg 
Dein Rath ist Wohl Gut Grieg 
Guten Morgen 2. cicsesestenstes tre cccececscemeee Grieg 
Solveia’s Song . oc cached ce dae wet bd vectonscesnedvcvess . .Grieg 


Gérard-Thiers 
Both ladies were well received. The 
Norwegian 


Louise 
audience manifested 


special delight with the folk songs, sung by 


Mrs. Gérard-Thiers 





1906 


Of the SENSATIONAL 
GRAND OPERA SUCCESS 


Mr. HENRY W. SAVAGE 


OFFERS HIS ENGLISH GRAND OPERA COMPANY 
IN THE FIRST AMERICAN PRODUCTION 


MADAM BUTTERFLY 


By GIACOMO PUCCINI, Composer of * La Boheme, “ «gece ” 
(Founded on the Works of John Luther Long and David Belasco.) 


A Specially Engaged Grand Opera Company and Chorus. 


1907 


Orchestra of 00° 


























Telephone : 666 Madison Square 


Eminent Young Violinis? 
(YSAYE’S PUPIL) 


aa E L L E R : OPEN FOR ENGAGEMENTS 


First New York ‘ppearance JAWTAYY 72. at CARNG'E HALL in connection with the New York Symphony Orchestra 
WALTER DAMROSCH, Conductor 


R. E, JOHNSTON, 


Manager, St. James Building 
From Whom Seats May Now Be Ordered 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


The year book of the Cecilian Club, of Freehold, N. J., 
is raised from the rank of a mere reference book to that 
of an artistic souvenir by its frontispiece. This is a most 
satisfactory copy of the beautiful conception by Naujok, 
of the patron saint of the club. The book throughout is 
in perfect keeping with the opening design. The titles of 
the several programs are poetic in character. That given 
to the opening session of the year was “Musical Reminis- 
cences of Summer,” and the season of topical programs 
will close with one on “Nature Music.” The latter is to 
be illustrated with such suggestive music as Huntington 
Woodman’s “April Rain,” “Sunbeams and 
Shadows,” Grieg’s “Butterfly,” “Approach of 
Spring,” given by a quartet of women’s voices with a four 
hand accompaniment. 

A regular meeting of the club fell upon the day im- 
mediately preceding that celebrated by the ecclesiastical 
and musical worid as St. Cecilia Day, and was marked 
by an appropriate program. With keen appreciation of 
our foremost national composer, the day of American 
music opens with the “Woodland Sketches,” of Edward A. 
MacDowell, interpreted by Mrs. J. P. Walker, the club’s 
president. The December program was devoted to the 
music of the Border Countries. On the program of Scan 
dinavian and Slavonic music the “New World Symphony” 
of Dvordk had an important place. Three programs were 
devoted to the music of Poland, France, England and 
Spain, respectively. On these will be heard the most repre- 
sentative composers of each country; Chopin, Saint-Saéns, 
Edward Elgar and Bizet. Miscellaneous programs 
will be interspersed through the year, which will close 
with a symposium on “Musical Clubs and What They 
Have Accomplished.’ This will be conducted by Mrs. 
J. P. Walker, who combines with her duties as president 
of her club those of State Director from New Jersey for 
the National Federation. The other officers of the club 
are: Mrs. G. D. Carson, secretary; Mrs. S. L. Bennett, 
corresponding secretary; Mrs. A. C. Hartshorne, treasurer; 
Mrs. W. T. Robinson, librarian; Mrs. J. T. Rosell, first 
vice president; Mrs. F. E. Anderson, second vice president 

ee & 

The three hundred and sixty-second “concert” of the 
Chicago Amateur Musical Club was given on the first 
Monday in January. The program was arranged by Mrs 
A. R. Jones and Mrs. C. F. Everett. Mr. John Miller, 
tenor, was the assisting artist. He gave much pleasure by 
his rendition of a group of German songs and of Mrs. 
A. O. Mason’s cycle of “Seven Songs of Love.” The 
numbers rendered by the club members included the scher- 


Keiser’s 
and Gade’s 


= 


| 





| 





AMERICAN TOUR 1906-7 


UNDER OFRECTION HENRY 4 BRAY j 
17 COMMONWEALTN BUT ONG 
AOE Oe Om j 


zO movement from Scharwenka’s concerto for two pianos 
by Mrs. Orvil Hekem and Emma Howe; a group of piano 
numbers given by Louise Long, and “Romanza” (Mrs 
Beach), “Berceuse” (Fauré), and “Elfentanz” ( Popper- 
Halir), by Charlotte deMuth Williams 


ec 


Six new clubs have recently entered the Federation 
They are: She Treble Clef, of Jonesboro, Ark., president, 
Mrs. J. H. Little; secretary, Mrs. R. P. Robins; the Musi- 
cal Coterie, of Ft. Smith, Ark., president, Jessie Mechem ; 
an Study Club, of Troy, Ala, recording secretary, Mrs 
F, Wood; Ladies’ Music Club, of Halifax, N. S., cor 
ae secretary, Mrs. E. B. Sircon; the Dixie Club, 
of Palestine, Tex., Grace C. Ramsey, president 





Lena Duthie Sings Scotch and Irish Ballads. 


Lena Duthie, a Scotch singer, gave a recital at the Wal 
dorf-Astoria, Monday night of last week. The artist de 
voted her evening to a program made up of familiar songs 
of Scotland and Ireland, including “Annie Laurie,” “The 
Harp That Once Thro’ Tara’s Hall,” “The Last Rose of 
Summer,” “Coming Thro’ the Rye.” Miss Duthie ap 
peared in costume, making three changes of dress during 
Irish peasant dress and 
Margaret Daniel 


the evening—Highland costume, 
Newhaven (Scottish) fishwife’s dress. 
was the piano accompanist. Emilie Grey added harp solos 
nd played accompaniments in the Irish songs sung by 
Miss Duthie. It was a charming concert 


Bloomfield-Zeisler to Assist the Russian Symphony. 


Fannie Bloomfield-Zeisler will be the soloist at the next 
concert of the Russian Symphony Society, at Carnegic 
Hall, Thursday evening, February 7. With the orchestra 
Madame Zeisler is to play the Rubinstein concerto in D 
minor, a work the pianist holds in special regard. Rubin 
stein himself praised Madame Zeisler’s performance of 
this favorite composition. This is announced as Madame 
Zeisler’s only appearance with orchestra in New York this 
season. The health of this gifted pianist has been com 
pletely restored, and wherever she has played since the 
season opened the critics have declared she is playing bet 
ter than ever 


The Bay City (Mich.) Orchestra, Herbert A. Milliken 
conductor, gave a successful concert at the Washington 
Theater, Bay City, on January 7. The assisting artists 
were: Helena Stone, harpist, and Mrs. John E. Bowman 
soprano. Haydn's B flat symphony was the principal work 


played. 


‘S458 HAUSER 


Now Booking 
SEASON 1906-7 


MAUD POWELL IN NORWICH, CONN. 
January 15, 1907 

A large and enthusiastic audience assembled in Slater 
Hall last Wednesday evening to hear Maud Powell, the 
first of several artists who are to appear here this winter 
In each of the five numbers of her program Miss Powell 
showed complete mastery of the violin, producing a rarely 
beautiful tone with perfect ease. She was assisted by 
George Falke, who played not only the accompaniments, 
but three Chopin etudes, with excellent technic and ex 
pression fe & 

Lillian Wetmore, 
trained voice, added to a charming person 
ality, sang at the last of Lucy Sayles’ musical afternoons 

eS & 

Mabel S. Clark has substituted very acceptably in sev 
eral of the church choirs recently 

ee 

Mrs. Frank H. Merrill, soprano soloist at Trinity Meth 
odist Church, is in New York for a month's uninterrupted 
study with Madame von Klenner 

eS & 

An interesting musical service was held at the Y. M 

C. A. last Sunday afternoon. The Rev. L. L. West, D.D., 


instructive 


Norwicn, Conn., 


a young mezzo soprano, with a beau 
tiful and well 


gave a most address on “How to Listen to 
Music,” after which five numbers were sung by the Im 
perial Quartet eS & 

Che many friends of Elizabeth Clark Sleight were dis 
ippointed that she was unable to sing at the Norwich 
Club, as had been announced, Although no longer a resi 
dent of this town, Mrs. Sleight has lost none of her well 
leserved popularity as a singer and teacher 


eS & 


Harriet C. Frisbie was soloist at the annual reception 
f the Woman's Club, ir Pesan acook, N. H., last week 
es @ 


At an organ recital in Trinity Methodist Church, Mon 


day afternoon, Frank Sanford Dewire, the organist, played 
the following program very artistically 
Ann's Fugue Ba 
Andante, Cantabile, Fourth Organ Symphony Wid 
Canon, in B minor, op. 56, No. 5 Schumann 
Vision Rheinberger 
Intermezzo . Callerts 
and Chorus R4 Guilmant 


Lyte F. Browens 


National Theater, at Prague, produced the 
me act opera, “The Christmas Tree,” by V. Rebikow 

libretto was by B. Kalensky.. and 
by Capellmeister Franz 


Lhe Czesch 
The translation of the 


the performance was conducted 


luch. mm the presence ¢ f the omposer 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 





CREAT ORE 


AND HIS 
BAND 





MME. BARILI, Soprano Soloist 


HOWARD PEW, Manager 


121 West Forty-second Street 


NEW YORK 








SOME CHOICE FESTIVAL DATES STILL AVAILABLE IN FEBRUARY 
AND MARCH, BETWEEN NEW YORK AND OMAHA 


“Every day that Createre stays with 


we appreciate as so much added to our musical life 


We wish « band such as he breathes 


passion into st every conce-t would cotablish iteelf in Boston.—Boston Transcript, May 1, t 











“PAGANINI SYSTEM OF WIOLIN |NSTRUCTION™ 





THE WONDERFUL METHOD THAT RAPIDLY AND THOROUGHLY DEVELOPS THE STUDENT. 
MENTAL COMMAND OVER THE LEFT HAND AND TECHNICAL INDEPENDENCE ASSURED. 


Price 62.00. Delivery prepaid. For sale by all dealers. 


ROBERT E. WALKER, Author and Publisher, 


129 Main Street, Paterson, N.J. 





CONCBAT TOUR 1906-1907 





EVERIN O.FRAN 


THE EMINENT GERMAN PIANIST 


Por Dates and Terms. 
Address 


Room 311i 
Whittleid Bualiding 


£. E. PITTSBURG, PA. 








MMe. 


JOMELLI 


Operatic Soprano 


DIRECTION 


HENRY WOLFSOHN 
131 East 17th Street, New York 
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BROOKLYN TOMORROW NIGHT. 
Brooxtyn, January 21, 1907 
i Rudolph Ganz, the distinguished pianist, is to be the as 
ting artist at the Kneisel concert in Brooklyn tomorrow 
é ght, at Association Hall. The string players and M1 
Ganz are to unite in a performance of the beautiful Schu 
quintet in E flat major. The order of the program 
ws (the concert is under the auspices of the Brooklyn 
te of Arts and Sciences) : 
as 9ctdsensbinet : .R. Gliére 
ement expressif, from Quartet in G minor, op 
Ty ee Debussy 
Quartet $e Daneel so descend seses Dvorak 
FE flat t p. 44, for Piano, two Violins, Viola 
errs re . Schumann 
< 
fhursday evening, January 31, the Brooklyn Institute will 
~ pecial vocal concert at Association Hall, with a 
table quartet of singers: Mary Hissem de Moss, Janet 
pencer, Edward Johnson and Emilio de Gogorza. André 
Benoist will be the accompanist. The program will include: 
D Ai : pean . Verdi 
M de Moss and Mr. Johnson 
R Lahore mee - fH Massenet 
M. de Gogorza 
t ( ) Pat Don Carlos Verdi 
Miss Spencer 
| P % 8 Puccini 
Mr Johnsor 
) , > t TOG) ceceeeeeseseeesebeseeegteseseseesse 
~ 
iy i le Me M Spencer, Messrs. Johnson ands de Qunsie 
here Was An A I D. saeteneesscetde i sae ees Henschel! 
e Witl I Pee . . Fisher 
PI I ‘ .-Huhn 
Miss Spencer 
n Id MacDowell 
Cr nek Harriet Ware 
—— Mr de Moss ‘ 
fuge, fr Martha . Flotow 
j loht nd de Gog 
| Act Gounod 
M | Me Johr and de Gogorza 
ORAT ED Pi A t ¢ 
— 


lennen’s Borated Talcum 
Toilet Powder 


need daily renders the most tender skin proof against 
happing : and the usual ill effects « f wind and weather. 
Viennen’s soothes, heals, and preserves the most deli- 
tte complexion, Put up in non-refillable boxes, for 
your protection. If Mennen's face is on the cover, it's 
genuine, that’s a guarantee of purity. Delichtful 
after shaving. Sold everywhere, or by mail 2 cts. 
Sample tree. 


Gerhard Mennen Company 
Newark, N. J. 
Try Mennen's V jolet (Borated) Taleum 


"owe 


It has the scent of fresh cut Violets. 













419 St. 


James 
NEW YORK 


: M. LICHTENSTEIN -KOEVESSY 


Composer of the Opera “FLORITA’- 
Can be engaged as Soloist tor Concerts and Private Musicales 


Bullding 


Drink To Me Only With Thine Eyes............++-0+. Old English 
Mate TENG ac ce ccccretkawasbvecesseettenuetan eene aon Tours 
The Lark Now Leaves Its Wat’ry Nest...........- Horatio Parker 
M. de Gogorza. 
unret;: Seth TD. 0.6 cish s cdocetovndccastuceedcshaecoia Verdi 
Mrs. de Moss, Miss Spencer, Messrs. Johnson and de Gogorza 
Dr. Otto Neitzel, the critic, lecturer and pianist, from 


Cologne, was the musical visitor in Brooklyn last week. 
Before a large and hospitable audience in Association Hall, 
on Friday night, Dr. Neitzel gave his interesting lecture- 
recital on “Salome,” the one act opera by Richard Strauss, 
scheduled for its first American production at the Metro- 
politan Opera House last night (Tuesday, January 22). 
Dr. Neitzel’s facility in speaking the English language is re- 
markable, and as a pianist he is both skillful and delight- 
ful. While the music by Strauss merits all that has been 
written about “Salome,” it is another thing when it comes 
to the Wilde version of this biblical character. Even blasé 
opera subscribers will not be likely to sit by and read this 
shocking libretto without wondering why modern society 
must accept this horrible tale. Dr. Neitzel’s treatment of the 
subject was altogether dignified and in the best taste. The 
musicians and music lovers in the hall fully appreciated 
Dr. Neitzel’s gifts as a pianist. He was recalled several 
times at the close of his exposition, and in response to the 
clamor for an encore he played Isolde’s “Liebestod” from 
“Tristan and Isolde.” Dr. Neitzel appeared under the 
auspices of the Brooklyn Institute of Arts and Sciences. A 
demand is being made to have Dr. Neitzel deliver his won 
derful lecture entitled, “From Bach to Liszt.” 


Olive Mead Quartet Plays Well. 


The four young women who constitute the Olive Mead 
Quartet have good reason for felicitating themselves upon 
the success of their concert in Mendelssohn Hall Thursday 
night of last week. Despite unfavorable weather conditions 
a large audience attended. Brahms quartet, op. 51, No. 2; 
Beethoven's quartet, op. 18, No. 5, and the quartet of Ar- 
thur Foote made. up the program. The composer himself 
played the piano part. 

The smooth, intelligent and spirited playing of the quartet 
indicated careful study and frequent rehearsals. Miss Mead 
and her assistants play with a unity of purpose and mutual 
understanding. Every time they appear in public they show 
improvement. Among the few chamber music organizations 
in New York the Olive Mead Quartet holds an enviable 


position 





Therese McTerney Back From Paris. 


lhérésé McTerney has just returned from Paris, where 
has been studying with the great Wagnerian singer, 
Elise Kutscherra de Nys, whose school is known through- 
out Europe, and approved by Saint-Saéns, Ysaye, Gabriel 
director of the Paris Conservatoire, and many other 
leading artists. Miss McTerney will remain for some time 
in Chicago, where she will he at home to her friends and 
pupils in her studio in the Fine Arts Building. 


she 


Fauré, 





Ruegger Wins Another Triumph in Brussels. 
(By Cable to Tae Musicat Courter.) 
Brussets, January 19, 1907 


Elsa Ruegger scored a tremendous success at the Circle 
\rtistique last night. Many recalls Howmes 





The ‘cellist is 
arrive in New York the end of this month 


Brussels is the home of Miss Ruegger 
expected to 


Severn Studio Musicale. 


Edmund Severn and Mrs. Severn gave a studio musicale 
on Tuesday evening, January 15, in which three of Mrs. 
Severn’s vocal pupils distinguished themselves. Arthur 
Earnest, basso cantante, made a delightful impression in 
singing two of Mr. Severn’s songs; one of them, “Dar- 
ling,” is dedicated to Mr. Earnest. This singer has an un- 
usually well placed and musical voice, and uncommon in- 
telligence and refinement. Miss Dame, a lyric soprano 
with a voice of remarkable sweetness, interpreted beauti- 
fully “Soul of the Spell,” another of Severn’s charming 
lieder. Mae Bethune, a dramatic soprano, also sang in 
a manner that retiected credit on her teacher's method 

Many guests enjoyed the concert. The order of the 
program follows: 

Carmena Lane- Wilson 


Mae Bethune. 
Storia d’ Amore Sekiedacchviyskesnhs sheehanbipnebees E. Severn 
Edmund Severn 
Pleurez mes Yeux Massenet 


Clara Dame 
.. Leoncavally 


Prologue from Pagliacci 


Arthur Earnest. 


Legende ipees mS .. Wieniawsk: 
Edmund Severn 
Dreams Lynes 
as iiitonnneds ech pene enktonan sins ebibecehgpolsbias Victor Harri- 
Mae Bethune. 
Sou! of the Spell : p kc nadie a'veah hou 
Clara Dame 
Hejre Kati.. , .. Hubay 
Edmund Severn 
Her Violin........ E. Severn 


Darling nidabenetesecccdbenkanns omits eee 
Arthur Earnest. 





New York Symphony Concerts. 

Mozart's second symphony, in G minor, one of the most 
frankly lyrical and fascinatingly lovely symphonic works 
ever written, was the piece de resistance at the sixth set 
of New York Symphony concerts, given in Carnegie Hall, 
last Saturday evening, January 19, and Sunday afternoon, 
January 20. The gossamer construction of the work was 
exposed in transparent and finished fashion, and consti 
tuted perhaps the playing the New York Symphony 
Orchestra has put to its credit here this season. 
“Afternoon of a Faun” had as delicate a reading as at its 
in the New York Symphony concerts last year, 
“Benvenuto 


best 
Debussy’s 


premiere 
and the 
Cellini” 
a tasteful and singularly well played program 

The 
person of Leo Schulz, who has long been familiar as a lead 
‘cellist of 


same composer's “Fétes” and Berlioz’s 


overture formed the other orchestral features of 


soloist of the concerts was a local favorite in the 


ing member of our best orchestras and as a solo 


high rank. He 


a work of much melodic beauty and one strangely unknown 


chose Lindner’s concerto as his number: 


outside of ‘cello circles. Schulz played with well modu 


lated tone, big broad cantilena, technical accuracy, author 


ity and extreme exuberance of musical spirit. The poesy 
of the middle section and the rollicking brilliancy of the 
finale aroused especial enthusiasm, and the player was 
given an enthusiastic tribute of applause by the highly 
gratified hearers ¢ 
E. Russell ‘Sanborn, Recital Organist. 
Among the several engagements booked by C. FE. Trus 


sell, secretary of E. Russell Sanborn, recital 
one under the auspices of a prominent Young Men's 
Christian Association of the West, and for the early spring 
While Mr. Sanborn is engaged with a class of 
pupils in organ, he can arrange to fill engage 
His headquarters are at Huntington Chambers 


organist, 1s 


busily 
outside 
ments 

Boston. 
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SECOND AMERICAN TOUR OF 


é GERTRUDE 








5 cee DEPPERCORN 


THE BNGLISH PIANISTE 


‘ January, February, March, 1907 


(By Special Arrangement With B. Ulrich) 





KNABE PIANO 


Management of HAENSEL & JONES 


$42 FIFTH AVENUE, NEW YORK 
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KANSAS CITY. 

Kansas City, January 10, 1907 
rsday afternoon the Fine Arts Club gave a recep 
tion in honor of W. M. R. French, director of the Art 
nstitute of Chicago, and there was much talk of the con 
n of a Fine Arts building in Kansas City. Mr 
French advised that nothing would accomplish that end 

he business men of this city could be interested 
tl vement. Those in charge of the club have 
yen the matter considerable thought, as the need for 
a building is very pressing, and it is planned to be- 





gin organizing the business men without delay. It is alsé 

sted that if it is thought best Andrew Carnegie will be 

} donation, and that there is a very good chance 
r him to make a good one for this purpose 

ee 

Ina Few Kansas City girl, who has for some time 

been director of vocal music in the Pennsylvania College 

Women, in Pittsburg, Pa., has been paying her par- 

nts a visit during the holidays. Her visit home is a re 

der to the n il people of the West that in spite 

1 leplore the lack of opportunities for 

cal advancement in the West, there seems to be a 

demand for Western talent in the Eastern musical 

institutior If only a small proportion of the inhabitants 

f the West have the opportunities develop their tal- 

would licate that quite a large percentage of 

\ do p to the front are so successful in their 

en line that their ability is recognized in the East, 

re there i vays a large assortment of talent to 


Ct 
The series of Sunday concerts of the Wylie String 
concert at the Fine 


Quartet was closed last Sunday by 


oms, and instead of the Sunday concerts the 
rtet will give a concert on Friday evening of each 
vet nd will continue them in the Fine Arts Club 


4 


Ct €& 

4 piano recital was given in the studio of Edward 
Kreiser by three of his pupils, Misses Edna Anderson 
Velma Burke and Grace Aleshire, the evening of Jan 

Mr. Kreiser added to the delight of the pro 
giving some remarks on “Humor in Music,” 


he illustrated on the piano, 


= = 
[he Westport Avenue Presbyterian Church has set the 
for its big concert for February 12, and it has been 
increase the number of voices from fifty, as 
y planned, to sixty or seventy voices. The prin 


mbers will be Haydn’s Mass in G; Mozart's 
rom the Twelfth Mass; “Thine is the Kingdom,” 


Holy City,” and Handel’s “Hallelujah Chorus.” 


Butler, pianist, a pupi f Alfred Hubach, and 

Johnson, organist, have been chosen as accom 
ce & 

manz, who was heard here in recital with Em! 

g to be here again on March 21, under 
wement of Carl Busch 
eS & 

L. Lichliter, of Joplin, Mo., is in Kansas City 


ran with Edward Kreiser 
te & 
ecretary of the Kansas City Fine Arts 


ood that all artistis visiting this 


( WW . H _underst stc 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 


SOME OF HER PUPILS—Plorence Mutford, Kathleen Howard, 
Ketherine N. Piqué, Prances Travers, Adah Benzing, Katharine 
S. Bonn, Dora de Pillipe, Lilien Watt, Lule Potter Rich, Lillle May 
Welker, Grace Ames, Jule Layton. Susan Brooke, Helene Wade. 
Edna &. Banker, Sereh Evans. Bleanor Creden, Aimee Michel, Bes- 
sie A. Knapp and 
THE VON KLENNER QUARTET 
201 Weet 67th Street. New York 


OSCAR SAENGER 


VOCAL INSTRUCTION 

Tescher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Conried Grand Opera 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains, 
basso, Royal Opera House, Dresden, Germany; Joseph Baer nstein- 
Regneas, basso, Grand Opera, a Allen C. Hinckley, basso, 
Grand Opera, Hamburg, Germany athleen Howard, contralto, 
Grand Opera, Metz, Germany; Elizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elea Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, so- 
prano; Millie Pottgieser, contralto; John You tenor; George 
Murphy, tenor; Walden Laskey, baritone; Henri G. Scott, basso. 
Telephone: 3669 Plara. Studio: 51 Cest 64th St, New York 
Resumed Teaching September 17th 
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city will receive a hearty welcome if ant will call at the 
rooms, and everything possible wil] be done to make their 
stay in the city pleasant 
eS = 
Considerable interest is already being manifested by the 
local musical people in the song recital of Madame 
Schumann-Heink, which is to be given in Convention 
Hall the evening of February 4 
eS = 
Louise Parker, pianist, has returned from her European 
trip, and will reopen her studio at 404 University Build 
ing F. A. Parker. 


More About Madame Linde’s Boston Success. 


As a result of her great success and artistic singing at 
her recent recital in Boston, Rosa Linde has been engaged 
by the Lowell Festival Association to sing in the perform- 
ance of “Elijah” at the coming spring festival. The fol- 
lowing are additional Boston criticisms of the recital at 
the “Hub” 


In the holy cause of music the critic became ubiquitous on Satur 
lay afternoon and attended Rosa Linde’s song recital at Steinert 
Hall and Germaine Schnitzer's piano recital at Jordan Hall, both 
taking place at 3 p. m. This may account for some paucity of de- 
tail in describing the end of the former and the beginning of the 
Rosa Linde was greeted with a large audience 
She was assisted by a pianist, Jos. Maerz, who began the program 
with a performance of Brassin’s arrangement of Wagner's “Feuer 
zauber” (“Fire Charm”). His accompaniments were a trifle loud, 
but after the first plunge his work improved commendably. 

Madame Linde has a voice of sweet and attractive timbre. She 
has good control of “missa di voce” and her enunciation is very 
clear. In “Lungi dal caro bene” her bel canto was praiseworthy, 
for she did not scoop the portamento effects but gave a true legato 
In her Scottish folksongs there was, however, a degree of jerkiness 
Many great concert 
singers have this fault and refuse to let the simplicity of a folksong 
stand for itself, but endeavor to gild refined gold and paint the 
lily and add a perfume to the violet 

In all of her songs (which we heard) Madame Linde’s intonation 
was perfect. The voice might be broader but the singer does wisely 
not to force it into that vehemence which poorer singers mistake for 
breadth. The best number of the first half of the program was 
Cherubini’s “Ave Maria,” in which, with the exception of a rather 
vague trill, every part was sung with artistic effect. We hope to 
hear this artist again and in a more leisurely manner, when recitals 
do not crowd so thickly.—Louis C. Elson in the Boston Advertiser, 
January 14, 1907 


atter occasion 


that was not in character with the subject. 


Madame Linde sings with ease and evident mastery of means of 
expression Her diction was in the main excellent, her sense of 
climax is effective She was felicitious in the interpretation of the 
Schubert songs; Von Fielitz’s luscious lyric was given with due 
sentimental warmth, while the performance of “A Lesbia,” especially 
composed for Madame Linde, was genuinely brilliant. Chadwick’s 
ever popular “The Danza” made an especial appeal to the audience. 
The Tschaikowsky berceuse is an exquisite song, which should ap- 
pear more frequently on concert programs. Unfortunately as much 
“Toujours A toi,” which is an example of its 
“Warum?” has engaging se 


nnot be said for 


composer's woful unevenness 





while still below the high level of poctic mood and skillful work- 
manship manifested in the berceuse 

* Mr. Maerz is a young pianist of evident talent and fleet, sometimes 
overfleet, fingers. He possesses a credible technical equipment, a 
good command of tcae and no little warmth of temperament.—Bos- 
ton Transcript 


Rosa Linde, a New York singer of high repute, gave her first 
Boston recital at Steinert Hall on Saturday afternoon and made a 
very pleasant impression. She has a contralto voice of wide range 
and, in its lower tones, of profoundly moving quality. Always there 
is the intelligence and understanding of the practised vocalist and 
for the most part a style of interpretation that impresses and con- 
vinces of its sincerity. * * Of these the singer gave most 
pleasure in the Scotch ditties and in the great “Ave Maria,” which 
marked the height of her success, as an interpreter —Boston Journal. 


The following extract of congratulation is from a letter 
sent to the singer from Henri G. Blaisdell, the musical 
director : 

“It was my desire to talk with you last Saturday, but 
your reception was too large and too cordial for me to 
interrupt. I was much pleased that you did such fine work 
You are most truly an artist of great perfection in vocal 
phrasing, intonation, tone production and manners. I was 


proud of you 





The Woman's Lyric Club of Los Angeles. 
Los Anceves, Cal., January 15, 1907 


The local critics were well pleased with the program 
given at the December concert of the Women’s Lyric Club, 
of Los Angeles. J. P. Puolin conducted and some of the 
best voices of the club were heard in the incidental solos 
William James Chick, baritone, assisted. Mary I 
O’Donougue was the accompanist. Those members whio 
added interest to the musical feast were Willy Smyser, 
Elizabeth A. Fonda, Mrs. E. C. Crossman and Mrs. John 
Harris Chick. The “Italian Serenade,” by Frederick Stev- 
enson, is dedicated to the club. The program and names 
of the directors and members of the music committee fol- 
low: 


The Dawning of the Day........... ivemen bios . Brower 
The Butterfly Chase...... so CREE See ca nahe hae " Clough- Leighter 
ee Eo cn Ub unde nese bebebe’s ceksocee . Allitsen 
NE INE cio bs coins Swab eda chase ooo Sbk vue ch ece Stevenson 
I atta oe ee oot gw hake te Teed Ook aes bynes we ba oa Smith 
A LS iy oc bias des Cie Cad ddccc p's FR RaOS occ Stevenson 
i eet sca oo oie cue ant week ek ORO Mab aee ccceee Cowen 
ee Se Ce I RS gin. no wibwedbomenksuaccceces Bruch 
QO, Wert Thou in the Cauld Blast... ....... 05. csecccees Macdougal 


Board of Directors—Mrs. G. J. Vieira, president; Mrs. L. W 
Harmon, vice-president; Jessica Lawrence, secretary; Mrs. E. F 
Marsh, treasurer; Mary E. Comins, financial secretary; Mrs. W. .i. 
Perfect, librarian; Pauline Moad, assistant librarian; Mrs. L. S$ 
Christin, Mrs. G, A. Crandall, Mrs. O. A. Traversy, Mrs. H. W 
Shafer. Music Committee—Mrs. John Harris Chick, chairman; Mrs 
ignatius Brown, Mrs. H. P. Flint. 
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Pittsburg Orchestra Tour Opened Monday. clude many persons af distinction in Canada, England and Madame Nordica in Alabama and Tennessee. 

The Pittsburg Orchestra, Emil Paur, conductor, opened America that have signified to the management their in 
its annual tour of Canada, on Monday of this week. One tention to come to New York for the occasion. The pro 
week of concerts will be given in Toronto, in conjunction gram for the first concert, Tuesday evening, February 12, 
with the Mendelssohn Choir, under the direction of A. B. follows: 
Vogt. Monday. February 11, the choir, consisting of 220 Psalm XIII, for Tenor Solo, Chorus and Orchestra ~++~Liset 
voices, will give a concert in Buffalo. From Buffalo the ©*°rs* Hamlin, the Mendelssohn Choir and the Pittsburg Orchestra 
Conductor, Mr. Vogt. 


Since Madame Nordica sang at her concert in New York 


m January 8, she has filled an engagement in Washington 
» January 1o On January 17 she sang at Mrs. Alexan 


two forces will be conveyed on a special train to New York 


Motet for Six-part Chorus, 4 Capella, Psalm 137. ...Gounod 
and ,will give two concerts in Carnegie Hall, on Tuesday Cherubims’ Song, for Eight-part Chorus, a capella . Techaikowsky 
The Mendelssohn Choir. Conductor, Mr. Vogt 

Re ee TT aT a eel Symphony, No. 9, in D major, op. 125..... Beethoven 
| | Corinne Rider-Kelsey, soprano; Janet Seana contralto; George 
Hamlin, tenor; Herbert Witherspoon, bass; the Mendelssohn Choir 

| und the Pittsburg Orchestra. Conductor, Mr. Pau: 
Che program for Wednesday evening, February 13, will 


consist of numbers by the chorus and the orchestra, both 
together and separately. Mr. Paur will be heard as pianist 
in the Liszt-Busoni “Spanish Rhapsody,” for piano and 
orchestra. The chorus will sing, without accompaniment, 
| compositions of Mendelssohn, R. H. de Pearsall, Sir R. P 
| Stewart and Howard Brockway, and, with the orchestra, 
“The Challenge of Thor,” from Elgar’s “King Olaf,” and 
the fmale from “Die Meistersinger.” Wagner died on the 
same day of the year, 1883. The orchestra also will play 
the “Tannhauser” overture and the prelude and closing 
scene from “Tristan and Isolde,” the “Oberon” overture, 
the love scene from Richard Strauss’ “Fenersnoth” and 
Mr. Paur's orchestration of the Schumann-Brahms piano 
variations, new to New York. Seats for the concerts may 
be had by addressing the office of the Musical Art Society, 
1 West Thirty-fourth street; the box office of Carnegie 
Hall, and Messrs. Luckhardt & Belder, 10 East Seventeenth 
street a . 
Recital by Lachmund Pupil. 

Winifred Richardson, a talented pupil of Carl V. Lach 
mund, gave a recital at the Lachmund Conservatory of 
Music, 132 West Eighty-fifth street, last night (January 
22). Miss Richardson was assisted by Davol Sanders 
violinist, in the following program 























Sonata, op. 57, Piano and Violin Dvorak 
JANET SPENCER Annees de Pelerinage .. Liszt 
: a" , Au Lac de Wallenstadt (Switzerland) ge cde some GeorGe HAMLIN 
Who will be the contralto soloist in the New York concert of the 
endelssohr of Toront Sposalizio (Italy) eee “* Liszt Tenor soloist in New York concert of the Mendelssohn Choir of 
f ‘ Etude de Concert, D flat , , Liszt I t 
and Wednesday evenings, February 12 and 13. This unique pouree Valsante ... Poldin ; 
enterprise, by which choral-orchestral concerts are given Rococo Dance, op. 12 ; Lechmun der’s musicale in New York City This week the prima 
in the artistic capital of the hemisphere by the best chorus Pattering Raindrops : Essipof donna will sing at concerts in Nashville, Tenn.; Birming 
in Canada, and perhaps in North America, and one of the ag pay ee ham and Mobile, Ala. Immediately after these concert 
, - aise sharp minor Opin Bs ° ce . . J —1 
permanent symphony orchestras of the United States, is Velen 3S’ iiear Chopin *™ will join the San Carlo Opera Company, now filling a 
; be in . : ? , - P - Ty) y »% lea 
attracting wide attention, and the two audiences will in-  fgatiade, A flat Chopin ten weeks’ engagem New Orleans 
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Katharine Goodson With the Boston Symphony 
Orchestra. 


Hore. NorrincHam ( 
soston, Mass., January 19, 1907. }§ 


Katharine Goodson has made her debut in America! Al 

1ough of high and justly brilliant reputation m her own 

ountry Miss Goodson came to us unheralded with glitter- 
and verbose press notices. She was individual enough 

to prefer that her initial performance tell for itself, and in 
this she showed that side of the artist most favored by mu- 
sic lovers and patrons of music in this city. First, Miss 
Goodson’s personality is what might be termed charming, 
wholly unaffected and sincere. Temperamental in full de 
gree, sympathetic, receptive, yet poised and strong, she 
gives an impression of that “infinite variety” which, when 
mecentrated, gives such master strokes of color to any 

nusical reading. Miss Goodson selected for her debut 
Grieg’s concerto, the same which she played in January, 
igos, under Nikisch at a Gewandhaus concert in Leipsic, 
when the great conductor said of her playing: “I have 
known many artists in my life, many soloists, but the true 
nusician artists | can count on the fingers of one hand 
Albert, Ysaye, Paderewski, and to these names I now 
Incidentally it may be added 
that Paderewski, after hearing her once at the Salle Erard, 


idd yours, Miss Goodson.” 
iid: “You have a divine touch; your gift is straight from 
God"; while in Brussels the critic of the Federation Ar- 
tistique said of her: “C'est un Paderewski en joupons” 

‘She is a Paderewski in petticoats.” ) 

The oceasion of Miss Goodson’s first appearance in 
\merica with the most noted organization we have, drew 
in audience of brilliant and representative quality. While 
he Grieg concerto has been played in Boston many times, 
this remarkable musician invested it with new life and an 
ndividuality which will for all time render its reading 
memorable. Miss Goodson is a poet. She is also a lover 
of blank verse, using this form, per se, for the expression 
if lofty and noble concept, and yet in no wise ignoring 
the stability of prose. Her imagination is versatile, teeming 
with songs of graceful rhythm, strokes of color, brilliant 
limaxes, and all in all, giving us a marvelous reading of 
Grieg. She showed herself to be the elastic musician, which 
means she is never precise, nor yet does she ever allow 
rhythm to suffer. Her standards are not inexorable, yet 
ilways of the highest, purest and surest. Boston audiences 
ire proverbially cold, but after Miss Goodson’s number 
there was an actual ovation, an overwhelming applause call 
ng her back again and again. On Saturday evening in 
Symphony Hall she repeated her triumph, and after the 
inal stroke. Dr. Carl Muck, the conductor, took her by the 
hand, followed by the warm grasp of Willy Hess, the con 
‘rtmaster. Four times she was compelled to return and 
acknowledge the enthusiasm of the great audience present 

Che program offered by the orchestra follows: Overture, 
\ Midsummer Night's Dream,’ 
for piano, Grieg; symphony in C major, Schubert. Miss 


Mendelssohn; concerto 


Goodson’s coming recital at Chickering Hall, on Thursday 
ifternoon, presents a program of marked interest, includ 
ng piano music of the eighteenth century and the rhapsody, 
Episodes of a Romance,” written by her husband, Arthur 
Hinton, who, by the way, has composed several interesting 
things 
eS & 
Interesting Morning Musicale. 

The Highiand Club Hall, of West Roxbury, was the oc 
casion of a most charmingly pleasant “morning” recently, 
when a composer's program, Arthur Foote being the com 
poser, was given by Mr. Foote, Anna Miller Wood and 
Mrs. E. F. Symonds, violinist 

The loveliest of Foote songs, beautifully sung by Miss 
Wood, consisted of “On the Way to Kew,” “Bisesa’s Song,” 

Ashes of Roses,” “Love Me if I Live,” “The Eden Rose,” 


(és Katharine 


The English Pianist 








O Swallow, Swallow Flying South,” and these with violin 
obligato: “Love is a Bubble,” “The Sun is Low,” “Irish 
lolksong.” ‘lhe piano numbers were among this compos- 
er’s best, and included the prelude and fugue from suite in 
) minor; Meditation (op. 61), Exaltation, etude (op. 62) ; 
three poems after Omar Khayyam, prelude for left hand, 
op. 37; romance from suite in C minor, op. 30; “Etude 
Arabesque,” and the violin numbers: Romanze, op. 9, and 
melody in E major, op. 44. 
Ss & 
Palmer Pupils’ Successes. 


Lillian Salmon, the young girl who sang so well at the 
recent Potter Hall recital, has been selected as one of the 
soloists at the midwinter concert of the Choral Society of 
Lowell, Mass. Miss Salmon is now constantly called upon 
to fill engagements once open only to singers of far more 
reputation; but her fresh, lovely voice proves so attractive 
she is meeting with fine success, although yet studying with 
Miss Palmer. Norma Drexel, who made such an impres 
sion with her ‘French songs, interpreted as only a piquant 
French maiden would, has been engaged for a recital of 
French songs by the Literary Club of Cohasset, Mass., on 
January 31. 

Mrs. Guy Healey, wife of a brilliant barrister, is booked 
for a series of song recitals in Maine during February, ap 
pearing successively in Pittsfield, Waterville and Augusta, 
and later in Rockland, Mass. Mrs. Healey has a brilliant 
soprano voice, and has studied only with Miss Paimer. In 
February Julia Sherwood Smith, a leading society woman, 
of Rochester, N. Y., will come to Boston for voice study 
with Miss Palmer. 


Ct 
Suniay \hamber Concert. 


the forty-tirst Sunday chamber concert had for its artists 
Anna Miller Wood, mezzo-contralto, and George Proctor, 
pianist. The songs were: “There's No Spring But You,” 
Manney’s “Transformations,” “How Many Times Do I 
Love Thee?” “Autumn Song,” Holmes’ “L’Heure d'Azur,” 
Franz’s “Das Ist Ein Brausen,” “On the Sea,” “Spring and 
Love,” “The Butterfly,” and “Waldfahrt.” Piano solos: 
Chopin's sonata in B flat minor, Grieg’s nocturne, Victor 
Staub’s “Sous Bois,” Moszkowski’s “Spanish Caprice,” Ru- 
binstein’s barcarolle and concert galop from “Le Bal.” 

Miss Wood is a favorite singer with both musical and 
social Boston, and has, what all people like, a charming 
presence, abundant spirit and grace, and knows how to 
sing. She has a voice which ranges with perfect ease, and 
was particularly pleasing in Manney’s songs and her Ger- 
man group. The prevailing colds, just now so plentiful in 
3oston, in some measure marred the beauty of Miss Wood’s 
diction, but her listeners knowing this to be a slight handi- 
cap, applauded all the same in a most generous fashion. 
Mr. Proctor is a musician with many thoughtful moments, 
but would easily become tiresome for a somewhat “studied” 
abandon. However, the program, being for a most ex- 
cellent purpose, and delighting a well filled hall, went off 
rdmirably. 

H. G, Tucker, the managing spirit of the Sunday Cham- 
ber Concerts, announces M. Gilibert as assisting in one of 
these concerts, a fact which will delight Boston, as this 
singer is widely admired here. 

es eS 
Rudolph Ganz in Chamber Music. 


Rudolph Ganz was the attraction at the last Kneisel 
Quartet concert, which gave a program of undisputed inter- 
est. Mr. Ganz plays with elegance and a finish which many 
so called artists might do well to emulate. He was seldom 
fery, but poised, forceful and often brilliant in his reading 
of Schumann's quintet, producing an impressive effect. The 
Loeffler number on the program was of especial interest, 
and was delightfully rendered. The whole program was 


GOODSON 


Invited to play with the BOSTON SYMPHONY ORCHESTRA, January 18 and 19, 1907 


WILL. MAKE HER AMERICAN DEBUT ON THIS OCCASION 


one which gave pleasure, although its length tired the less 
musical, and by the time the quintet came, all especially 
desiring to hear Mr. Ganz, the evening was far spent and 
the large audience restless. Max Zach and J. Keller ably 
assisted. The program opened with Brahms’ sextet for 
two violins, two violas and two ‘cellos in G major, op. 36, 
followed by a first performance of Beethoven's Grosse 
Fugue, op. 133, and Loeffler’s second movement from sextet 
in A minor and Schumann's quintet. 
Ss 
An Interesting Subject. 

William Alden Paull, organist at Church of the Mes- 
siah and choirmaster of one of the best boy choirs in the 
city, is just now especially interested in giving instruction 
to clergymen and members of the bar. This includes in 
toning and thoughtful and clear delivery, a subject appar- 
ently left undone in the province generally accepted by the 
teacher of singing, but felt by Mr. Paull to be especially 
needful, and emphasized by him to the extent that a 
number of public speakers have applied for instruction in 
this almost lost art. Mr. Paull made a specialty of the 
organ for several years, then specialized in voice, the speak 
ing voice, with its various powers for convincing in both 
pulpit and at the bar, interesting him. Mr. Paull owns a 
most agreeable voice in his singing and speaking, applying 
the principle of resonance and power to both, which is as 
it should be. He has had some of the best teachers of the 
day, both in Europe and America, and stands well equipped 
for demonstrating this interesting branch of art essential 
to all cultured minds. 

eS = 


MORE BOSTON NEWS. 


Mrs. J. W. Bartlett, better known as Caroline Gardne: 
Clarke, announces an informal hour of children’s songs 
at the Westminster, on Saturday morning, January 206, 
when both grownups and children will be entertained, as 
Madame Clarke is inimitable in her singing to small folks. 
Clara Tippett, who is a delightful accompanist, will be 
at the piano. 

se = 

The first number of the Choir Magazine, which is pub 
lished ten months a year, has been issued. F. W. Wodell, 
a man of pronounced musicianship, is the editor. The pub- 
lication shows various especially helpful departments, and 
at least two anthems are to be published in each issue. It 
will be of interest alike to choirs and organists. 

 & 

lhursday evening, January 31, is the date of Wallace 
Goodrich’s orchestral concert. 

eS = 


Felix Fox's third chamber concert takes place at Steinert 
Hall on March 6, with Willy Hess assisting. 
Se eS 
The group of songs, with text from Longfellow, sung 
by Alice Wentworth MacGregor at the evening given at 
Hotel Mountford by a niece of the poet, Marion Long 
fellow, included a setting by Georg Henschel, which was 
very lovely. The number was “The Arrow and the Song,” 
beautifully sung by Mrs. MacGregor, whose voice was 
especially sympathetic with both text and setting. Her 
other songs were “The Rainy Day” and “Beware.” Miss 
Longiellow’s lecture, “Longfellow, the Man and the Poet,” 
was very comprehensive, and highly entertained a hall well 
filled with admirers of both man and poet. 
eS = 


Frank E. Morse’s pupils are booked for a concert, to be 
given in Steinert Hall, February 14. They will also give 
an evening for the Old South Club, on February 4. On 
the 14th just passed, Mr. Morse’s class gave a concert at 
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the “White Church,” in Dorchester, for the Codman Guild. 
Charles Skeer, baritone, an old pupil of Mr. Morse, has 
opened a studio in Bloomsburg, Pa 

=e & 

Leveritt B. Merrill will appear in a Brockton recital on 
Jannary 22, and in a Tremont Temple engagement, being 
one of the noted “Vagabondias,” om the 28th. He was 
heard with pleasure with the People’s Choral Union on 
the 2oth. 

eS & 
Buckingham, of Steinert 
arranged im 


John Hall, has selected and 
the tamous “Rubinstein 
and is now compiling some fifteen or twenty 
tudies in middle grades froni various authors with tech- 
nical and rhythmic variants and transpositions 
eS = 
Minnie Hayden announces a studio recital by her pupil, 
Edna Kelley, for Saturday evening, January 26. Miss 
Kelley will be assisted by Dr. Charles Pike 
fe 
lhe Boston Lyceum Course gave its third concert, in 
fremont Temple, with the Bostonia Orchestra, an organ 
ization of twenty young women, assisted by Cyril Raper, 
the boy soprano is Belle 
Young 
Advent 


systematic order 


lechnics,” 


The conductor of the orchestra 
Yeaton Renfrew, a trombonist of some reputation 
Raper is the soprano soloist at the Church of the 
eS eS 
Thursday Morning Club, with Potter Hall as its 
theater of action, had Erta Kileski Bradbury, 
Katharine Ricker, alto; Clarence Shirley, 
Willard Flinch, bass, in some very attractive quartets at 
the last “morning.” 


Lhe 
soprano, 


tenor, and 


eS = 

Mrs. H. H. A. Beach promises to play at her coming re 
cital at Steinert Hall on February 6 some of her own com 
positions, added to which will be some by Bach, Beethoven 
ind MacDowell . 

eS & 

Mr. and Mrs. Charles H. Bond, of Commonwealth ave 
nue, gave an interesting musicale on last Sunday afternoon, 
to which many musical people were bidden. The Bonds 
have lent to the consummation of 
musical careers of young Boston people. 
was one of these. 


their wealth several 


Geraldine Farrar 


= = 
Edwin Isham sailed Saturday on the Kaiser Wilhelm der 
Grosse for a visit to the Holy Land and a trip up the Nile, 
to be joined later by George Devoll. During the “season” 
in London they will be heard in several attractive song 
recitals 


ce <= 


Francis Rogers, always a prime favorite in Boston, and 
who has recently been the guest of Sir George and Lady 
Drummond in Montreal, was heard this week in the 
MacDowell Fund concert, which took place at Mrs. Millet’s 
residence, and never to better advantage. A new cycle of 
songs appeared on his program, “A Night in Naishapur,” 
the music by Mary Turner Salter and words by Nathan 
Haskell Dole. There were other songs by Clayton Johns, 
G. W. Chadwick and other Boston composers. 


eS 


Jessie Davis, who is an accompanist of the rare type, 
with Max Zach was at the piano on the occasion of Mrs. 
Gardiner Lane’s charity concert last week. Bertha Barnes, 
alto, sang; Mr. Adamowski played and John Cadman gave 
a group of songs. 

fe 


L. H. Mudgett announces a song recital for Monday af 
ternoon, February 11, by Helen Allen Hunt, the soloist at 
the First Church of Christ, Scientist. Mrs. Hunt’s pro- 
gram is very attractive and opens with A. von Fielitz’s 
sycle, “The Lily Maid,” followed by songs by Liszt, Han- 
del, Gounod, children’s songs by Damrosch, and a group 
by three Boston composers—“Silent Noon,” Converse; 
“At Twilight,” Daniels, and “The Year's at the Spring,” 
Beach. 


Bd 


ce es 


Wednesday, January 23, the New England Conservatory 
of Music will give a concert by its orchestra and advanced 
students, with G. W. Chadwick, conductor. These public 
performances are well attended and prove of especial value 
to the student. The program follows: 


-Kgo sum resurrexit, for Organ and Orchestra 
+ Bessie Parmenter, Antrim, N. H 

Concerto, for Violin (first movement) ; 
Olive Whiteley, Kansas City, Mo 
Variations, from the Quartet in D minor, for 


Tombetl 
Reethover 


String Orchestra 
Schubert 
\ria, Printemps qui commence, from Samson and Dalilah 
Saint-Saens 
Mrs. Albert 
\lgeriemne ...... 


En wue d’Alger (Molto allegro) 


Thorndike, 


Boston 


Suite Saint-Saens 


Reverig, du soir (Allegretto quasi andantin: 
Marche Militaire Francais 
@ 


Evelyn Fletcher Copp, the teacher of kindergarten musi 


and known the world over as one of its ablest of demon 


strators, has arrived at her Brookline home, after a lecture 
trip through Canada, including Montreal, Quebec, Hamil 
ten, Toronto and other points, where her work and demon 
Strations were enthusiastically welcomed. 

Ze <& 

Steplren- Townsend’s song recital to be given at Steinert 
Hatt is pleasantly anticipated. Max Heinrich will play the 
accompaniments. 

ee 

The Longy Club gave their second concert in Potter Hall! 
on Wednesday evening of last week. The program in 
cluded Lazzari’s octet, 20; Mouquet’s flute sonata, 
“Pan”; Lacroix symphonic variations, Hahn's “Festival 
suite. 


op. 


This was perhaps the most interesting concert of 
their series, the first number being most pleasing and the 
Lacroix variations creating a contagion of interest. Mr 
Maguarre’s playing of the sonata was excellent. The club 
will conclude their series of concerts for the season with 
the one of February 6 

eS & 

Katharine Goodson, since arriving in America, January 
12, has booked the following engagements: Boston Sym 
phony concert, January 18; Boston Chickering Hall recital 
January 24; Symphony Orchestra, Cambridge, January 24 
Lorimer Hall, February 13; Kneisel Quartet, Philadelphia 
February 25; Kneisel Quartet, Brooklyn, February 28 
Kneisel Quartet, Cambridge, March 18; Kneisel Quartet 


New York, March 22; Boston Symphony Quartet, Wash 
ington, D. C., at a date fixed later 
eS = 

Lillian Roberts Hayman, now a leading Brooklin 

matron, is interested in the training of a set of young 

society women under the name of the Athene Club, all 


with especially good voices, and devoted to the one caus¢ 
charity. Mrs abroad 
under eminent masters of singing, she herself possessing a 


Hayman has spent several years 


most beautiful voice, Randegger, Bouhy and Mme. Sabrina 
Mrs 
thusiastic in her work, and is giving a series of highly inter 
esting talks on “The Voice” 
urban towns. 


Dow having been her instructor Hayman is en 


before various clubs in sub 


Her teacher, Madame Dow, was an intimat 


friend of Jennie Lind. Mrs. Hayman has sung at Crysta 

Palace, London, and from the age of twelve years has 
shown broad musical endowments 
Ce ZS 

Che great organ in the beautiful temple, completed only 


a few months ago, known as the First Church of Christ, 
Ind , 
and is perhaps the most interesting in America 


limestone, 
Its chief 
beauty is its mellowness of tone, which, considering the 


Scientist, has its case entirely of Bedford, 


instrument’s immense size and varied mechanical, penetra 
and Albert F 


greatest or 


wonderful 
of the 
gans of the time, and the various effects prduced by him 


tive electric appliances, is 


Conant, the organist, considers it one 


when the listener is in the third gallery of the great temple, 
Tae Musica 
William 


Johnson, who kas been selected for the present by Mrs 


show a grandeur and beauty seldom heard 


Courter’s representative, escorted by Lyman 
Eddy for writing the church music, was shown the beaut: 
ful and huge building, and was allowed to listen to “The 
Mother’s Evening Hymn,” words by Mrs. Eddy and a 
beautiful setting by Mr. Johnson, rehearsed by Helen Allen 
Hunt, soloist of the church, and the organist 

Wytwa Birancue Hup 


SOON 


Emma Showers Won Instant Favor. 


Emma Showers, pianist, who has met with much success 
will appear with Mme. Nordica as assisting artist at the 
prima donna’s concerts in Nashville, Tenn., and Birming 
ham, Ala., January 23 and 24. Miss Showers gave a recital 
before the Philomel Piano Club, of Warren, Pa., January 
17, and came into instant favor for her high pianistic art 
and charming personality. 
bracing numbers by Beethoven, Chopin, Schumann, Grieg 
and Liszt, Miss Showers revealed remarkable qualities of 
tone, technic and temperament. 
in her playing stamped her as an artist of much ability 

The following paragraph is from a criticism in the War 
ren Evening Times, of January 18 


In an exacting program, em 


Clarity, ease and warmth 


Particularly to be commended was the imterpretation of the 

ata, op. 27, 80 often played, and s often badly played at that, b 
aspiring amateurs. [t was right have a fresh reading 
ff thie beautiful work, especially 
wer sentimentalized. The artist here showed that she excels in the 
difficult art of pedaling. 
the soul of the piano, was entirely 
aspiring student who heard the beautiful effects 
Mention must also be made of the | Liszt 
the eleventh Liszt rhapsody, the latter less often heard than one 
would like, and at that perhaps the admirable 
thie peculiarly Listian genus. 


pleasant to 
in the adagio, which frequently 


Her manipulation of the sustaining peda 


satisfying, and a lesson to every 


she produced 


ovely “Liebestraum™ and 


most specimen of 





Maconda, Showers and Kellert. 


R. E. Johnston will present Madame Maconda, the so 
prano; Emma Showers, pianist, and Raphael Kellert, vio 
evening. 


linist, at a concert m Halifax, N. S.. on Thursday 


January 31 


os ene SS bonnammemetied 
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OBITUARY. 


Joseph Forster. 


the composer and organist, Joseph Forster, died o1 
January 4 at Prague, Bohemia, aged seventy-four. He was 
orn in Hohenfurt, Bohemia, where he was in his youth 
rganist at a celebrated old monastery in that towns He 

mmposed chiefly church music His son is the Vienna 
music critic, Joseph Forster, and his daughter-in-law 1s the 
Bavarian court singer, Férster-Lauterer 

Cyril Kistler. 

Lhe death is announced of Cyril Kistler, the composer, 

{ Kissingen, Germany, where he died on December 31, 


ged fifty-eight years. He was a pupil of Josef Rheinber 
stler was born near Augs 


“Kunihild” 


iry Musical Theory, 


and studied at Munich. Ki 


yer, 


composed the operas and 


urg, Bavaria. He 
| 
| 


L-ulenspiegel” and wrote an “1 


iement 


well as a popular lexico: 


music 


A Schubert Program. 


\ program made up wholly of works of Schubert was 
istented to with pleasure by an audience which filled 
ooper Union Hall Friday evening of last week. It was 
he third concert of chamber music under the auspices oi 
the People’s Symphony Auxiliary Club, directed by Franz 
\. Arens 

Chis was the program: Quartet, A minor, op. 29; songs 
My Abode,” “Serenade Impatience,’ “My Peace Thou 


\rt,” “Springtime Longing.’ 


tenor, with his 


In the group of songs Paul Dufault, the 


vely voice and unexceptionable art, stirred the audience 
enthusiasm. He was repeatedly recalled, but resisted 
the temptation to give encores Immediately before the 
third movement of the quintet began Mr. Dufault sang 
Che Trout,” which is the theme upon which the variations 
ire founded The piano part was played by Leopold 
Winkler, who, as is well understood, is a master in ensem 
le. Mr. Winkler disclosed the highest powers, his bright 
ntelligence illumining every passage The crystalline 


larity of the tone he educed from the superb piano he 

javed and the finesse egance and virility of his style 

evoked the plaudits of every tener. Winkler is a fine 
I 


pranist im every phase of the art, and in trios, quartets and 


quintets is unexcelled. The audience accorded him nothing 


ess than an ovation 


\s usual, Mr. Arens gave brief explanatory talk just 
efore each number. His luminous comments proved both 
nteresting and edifying. It s! d be mentioned, too, that 

ved the accompaniments for Dufault in faultless style 


The Rev. Dr. Hartmann to Conduct His Oratorio. 


the Rev. Dr. Hartmann, O. F. M., Von An der Lan 
Hochbrunn, the composer, will himself conduct his ora 
torio, “St. Peter,” in friar’s garb, at Carnegie Hall on 


Sunday evening. January 27 \ large chorus of 150 singer 


from the principal churches of New York and Brooklyn 


the Russian Symphony Orchestra and the following soloists 


will assist: Mary Hissem de Moss, soprano; Albert Greg 
vrowich Janpolski, baritone; Frank Ormsby, tenor, and 
H. H. Barnhart, ba he oratorio will be given under 
the patronage of his very reverend excellency, Monsignor 


Falconio, D.D., apostolic delegate to the United States 
from His Holiness P X, and the Countess Spottiswood 
Mackin 
Philadelphians Applaud Dethier. 
The tollowing excerpts are trom reports on the concert 
f the Mendelssohn Club, of Philadelphia, at which 
Edouard Dethier, the violinist, was a soloist: 
The volo work of the ¢ mg gave much pleasure Mr. Dethi 
as very impressive the «a re religioso of the Vieuxtemps « 
in D minor, and his tone as weil as technic were most sat 
fying and musicianly, while hix expression was intimate and poet 
Miss Kecly’s solo numbers were beautifully rendered im the chor 
work, and her work in the Kaff Elegy” was artic “1 « i 
*hiladeiphia Press, January 18, 19 
The Beigian soloist, Edouard Dethier atle his first appeara 
ty and left a decided impression by his artistic rendit ft 
familiar Vieuxtemps concerto. When he reappeared to contribute 
ctions from Wieniawski and Chopin to the second half of the 


interpretation and tem peramental imeight wer 


Public 


gram, his sympathetic 


generally admired.— Philadelphia Ledger 


Jessie Shay to Give Recitals in New Jersey. 


lessie Shay. the accomplished pianist, will give a recita 

. Rehenary 2 —_ 

in Hasbrouck Hall, Jersey City wriary 21, an 
nother in Newark, on Februar 2S 
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Music and Manual Training. 


with the Commercial High School, the Manual Train 
g School of Brooklyn comprises a full academic course 
It has also an attractive and important music department 
harles S. Yerbury, an American musician, has charge of 
ind seems to be just the man for the place. Organist, 
hoir leader and orchestral conductor, Mr. Yerbury adds 
the necessary musical instruction the essential gifts of 
jucator and disciplinarian. He has had large experience 
ind out of the schools 
eS & 
, the musical solicitudes of Mr. Yerbury 1s a very 
unest one as to the further education in music of the 
y gifted children of the schools, who for lack of the 
sary financial resouré must go imto shops, stores, 
factories, and less congenial occupations. With real feel 
iz the professor calls attention to the lovely voices of 
everal girls, the ability of hoys to sing and play, and th 
to themselves and'to the world of art through circum 
tance Only a start may be made in the schools, but 
ufficient usually to develop latent qualities, and to indicate 
the way that might be followed. If rich men would include 
in their endowments provision for such necessity, till such 


ime as the United States States should come to recognize 
her duty to artistic gifts, what a blessing it would be! In 
this solicitude Messrs. Joannes, Martin, Mattfeld, McAn 
drew, Sprague and Mesdames J idge, Blair, Hart, Fowler 
ind Terry sincerely unite 
@ & 
n this school of some 2,300 boys and girls there is an 
hestra of twenty-seven members, with other string and 


rass companies, choral clubs and societies, and many solo- 


Among promising vocalists, for instance, are: Hattie 


Seewald, Mabel Wood, Anna Fitzpatrick, Caroline Knight, 
George Dale, George Brierly, Frances Scully, Edith L 
Bligh, Ethel Halloran, Teresa Morris, Clara Buttner, Mark 
Whipple, Richard Hazzard. And in instrumental works 
Emily Gresser, Lizetta Kinkel, Elfrida Hansen, Eleanor 
Funk, and many others. One boy, Harold Niver, shows 
xceptional talent. He plays contrabass in the orchestra 


ind is building a church organ into his own home, the 


iction to be electrical. 


Dr. Charles LD. Larkins, principal of the school, is a great 
advocate of music in the schools. He is an organist and 
has a daughter in music life. The school has a fine assem- 
bly room and music room. It is worth much to hear this 
body of young people sing, with their own orchestra and 
accompanists, any of the sacred or spirited songs which 
enter into the opening exercises of the morning. For in- 
stance, “The Palms,” by Fauré, was sung with and without 
accompaniment, with orchestra alone, with brasses in the 
gallery, with piano accompaniment, and with solo by one 
of the boys, or with piano accompaniment by one of the 
girls, a different treatment being given each verse. George 
Dale, the boy who sang the solo, is a fine baseball player, 
fifteen years of age, and devoted to music, ranking high 
also in other studies. He showed no embarrassment, but 
pleasure, on coming upon the platform to express in music 
poetic sentiments. Other numbers sang with more or less 
enthusiasm were from Gounod’s “Nazareth,” the “Pilgrims’ 
Chorus” from Tannhiuser,” “Spinning Song” by Reinecke, 
‘The Lost Chord” (a great favorite with children), “Alle- 
luia,” by Lowe; Verdi's “Anvil Chorus,” “Sweet and 
Low,” by Barnby (sung beautifully also by the Choral So- 
ciety of the Commercial High Schoo!) ; Gounod’s “Soldiers’ 
Chorus,” and “The Bells,” by Moore. The effect of the 
‘Hosannah” in “The Palms,” or in the “Alleluia” would 
put to shame that made by members of choirs, whose 
“masky” faces, closed mouths and perfunctory rendition 
are distressing 

eS & 

Che professor showed tact and resource in keeping up 
interest without talking about it. Once when a tendency 
was shown to “sag” he turned to a bright “Hunting Song,” 
passing back immediately to a classic number, which 
showed the effect of the respite. They sang, as did the 
boys of the Commercial High School, with and without 
books and with and without instruments, keeping pitch 
Misses Hamlyn and Bawden accompanied. Good artists 
are frequently brought into play for these young people. 
Percy Hemus and Mr. Kaltenborn have recently been ap 
plauded here. Oratorio selections are frequent in all High 
School work, with children from fourteen to eighteen. 
When left to their choice good music is invariably selected 
In their books may be found works by Beethoven, Bach, 


Handel, Haydn, Mendelssohn, Brahms, Schumann, Schu- 
bert, Gounod, Arnold, Macfarren, Stainer, Smart, Waller, 
Hadley, Foster, Carey, Denza, Zundel, Rossini, Donizetti. 
Bellini, Verdi, Abt, Franz, Lowell Mason, Gaynor, Hop 
kins, Baker, Ripley, Orluff. Also, patriotic and home songs 
of all nations, with admirable technical exercises inter 
mingled in most clever fashion, all properly graded and 
classed. These hooks in music which the school children 
are privileged to study are marvels in many ways, full of 
surprises. Among the poets found united with such com 
posers are Pope, Dryden, Keats, Julia Ward Howe, Long- 
fellow, Tennyson, Burns, Faber, Doddridge, Wesley, Mil- 
ton, Newton, Heber, Bonar, Hemans, McNally, Newman, 
Goethe, Moore, Smith, Baring, Gould, Foster, and many 
others of good rank, whose thoughts are daily, through 
music, being made to permeate the minds of our mixed 
population. Parents and the public should indeed be en 
thused and deeply grateful for what the Government and 
the true loyal sons and daughters of music and of the 
republic are doing for the youth of America. It is indeed 
both encouraging and inspiring. 
Ss & 

Regular instruction in this school is given in the music 
room proper, forty-five minutes a class each week, the 
teacher remaining with the school, as in the case of Mr. 
Zeiner, of the Commercial High School. In this case, with 
a class of boys, there was picking up of threads lost 
through promotion, changes, etc. All this work in the 
High Schools will be more effectually done when 
the under work is more thoroughly and uniformly 
systematized and graded. Intervals and chords were 
sung from the hand used as a_ staff. There was 
also passing from chord to chord with analysis 
The basses alone were brought to the front, and 
heavy voices “lifted up.” This is made a great point with 
Mr. Caswell, the director, to keep the boys to the front 
There was evident interest and effort to do. Excellent ex- 
ercises were followed from the books in use, and memories 
were exercised. There were drills upon keys, chords, time. 
ties, and scales, and songs were sung in the interest of ex- 


pression. CE SE 


In the High Schools music is compulsory only with those 
who intend to become teachers, and voluntary with others 
There is a general tendency toward its popularity with all 
There is no effort made to evade music anywhere. Much 
depends upon the teaching. Most teachers feel with this 
one and with the director that music may be made prac- 
tically profitable to people as well as the more manual and 
commercial lines, certainly with better results to an artistic 
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nature. No source of power is more necessary in music 
life than the thorough fundamental instruction which is 
coming to be made possible in the public schools 


News and Comments. 

Nothing better educationally could come to the country 
than that which is happening through the intelligence of 
university and college directors in having Creatore show 
to their students what real music is like, how phrasing 
may be made intelligible, what color means in music, the 
effect that may be produced when musicians play subject 
instead of notation, and the beauty, dignity and refinement 
that may be made to attach to the simplest melody. The 
power of appeal possessed by the Italian musician makes 
his lessons on these important points invaluable. He has 
already been applauded by ten of the leading educational! 
institutions in the States, and seven added engagements 
are now being filled. His illustration gives to education 
an impetus that is all comprising and ever memorable. It 
is to be hoped that the public schools may arrange to fur 
nish this indication to the children later on. Many super 
visors are speaking of this. Albert Caswell, director of the 
Manhattan High School music, and Hamfin E. Cogswell. 
of the Indiana, Pa., Normal Conservatory, and Gertrude 
B. Parsons, of Los Angeles, Cal., 
thusiasts as to this matter 


are_recently become en 


fe & 
William C. Carl expresses great surprise and admira 


tion on hearing Creatore’s music. Miss Rogers, a vocalist, 
recently come on here to coach with Etta Edwards, speaks 
of the remarkable meaning that 
music feeling in the West 
that country. 


has been thrown into 


by Creatore’s tours through 


Se 


! 

Joseph Pache, director of the Baltimore Oratorio So 
ciety, is rehearsing vigorously both in that city and 
York, Pa. Brahms’ “Song of Destiny,” “St. Paul.” Verdi's 
‘Requiem” are among the works to be given this season 


in 


Miscellaneous concerts will be full of gems, and able solo 
ists are to take part in the concerts. The Pittsburg Or- 
chestra will sustain the vocal work. Circular letters sent 
out by Mr. Pache in the commencement of the season in 
Baltimore have sown good seed. These were addressed 
to “Baltimore musicians,” “Baltimore choir singers who 
fear examination,” “ministers of the gospel,” “people who 
were not in prompt attendance upon rehearsals,” “boards 
of education.” 


Se = 
J. Francis MacNichol was conductor of the Portland, 
Me., Festival Chorus in the recent performance of “The 
Messiah.” Mrs. Barney and Mrs. Homsted, sopranos 


Martha Hawes and Julia E. Noyes, contraltos; Messrs 
MacNichol and Henderson, tenors; Messrs. Bodowin and 
Stevens, bassos, with Gertrude Davis, accompanist, were 
the artists. All are members of the regular festival chorus 
and sing in the grand united festival performances under 
William R, Chapman’s direction 

eS & 

P. C. Hayden, of Keokuk, Ia. an ardent public school 
music advocate, initiated the measure of recognizing the 
work done in that field, by a periodical devoted specially 
to the subject. He is member of 
and was the secretary of the music department of the last 
National Grove. The reform 
terminology is now interesting Mr. Hayden. The matter 
is being considered by a committee of which Charles I 
Rice, an active member of the New School of Methods, of 
Boston, and supervisor of schools, is chairman 

eS & 


Parsons is one of the live educators of the 


in active associations 


Association at Ocean in 


Crertrude B 
West 
Los Angeles, Cal 


She is director and teacher of two high schools in 
She has large classes in musical his 
rhe best music is placed 
and appreciation is cultivated in 


tory, car training and theory 
before the voung people, 
Besides regular class work in the 


all 


rhere is also an orchestra of thirty members, a boys 


every possible manner 


schools, each high school has a chorus, in 500 mem 


bers 


ziee club of twenty, girls’ glee club of twenty-five, and 


mandolin club of fifteen. The departments in language 
now make a feature of singing in the languages studied 
Recently the orchestra played an arrangement of the 
‘Hallelujah” chorus The boys’ glee club sang the 
Largo,” accompanied by violins, and Gounod’s “Naza 
reth” was given by boys’ and girls’ clubs together. Christ- 
mas carols were sung by 1,500 children. Music is in most 
flourishing condition and great interest is manifest. Miss 


Parsons is to be congratulated. Also the State 
eS & 

John Towers, a music educator of unusual originality 
a pupil of Pinsuti, and with headquarters in St. Louis, is 
engaged in new work of importance, which will demand a 
season spent in Washington, D. C., 


and which will be later spoken of 


this coming summer 


Talking During Music. 
Mrs. Albert Elkus, the Saturday Club, 
Sacramento, Cal., is one who has realized the disaster 


of Music in 
of 
‘talking through music.” A rigorous rule of the organi 
zation is against conversation by members or by audiences 
Recent Musicai 


Courter articles on the subject have been read aloud at 


and active measures follow infringement 


public meetings and concerts of the club. It would seem 
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Mar 


Bern; Maria Orthen, 


man, Elsa B. Harris, Adele Krueger, 
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that the programs of this advanced musical society should 
not be disturbed by any such petty annoyance. On a 
recent program were compositions by Haydn, Abt, De 
Beriot, Bohm, Adam, Keon, Marzials, Alleter, Verdi, Sul 
livan, Godard, Chaminade, Nevin and Fields. Forty boys 
of the ninth grade from the public schools recently united 
with twenty from the Trinity Choir, of Sacramento, pro 
ducing music in this club, an experiment so successful that 
it will be continued. 
ee 

J. Aldrich Libbey, at Bennett's Theater, in On 

tario, writes feelingly likewise upon this nuisance of chatter 


London 


during performances, and sends reproduction of recent ar 
ticles from Tae Musicat Courier in local papers, showing 
the response that comes to protest in that direction 
ec 
Another who speaks of this nuisance as “worse than that 
adds that in 


stead of oil, water should be poured upon the disturbers 


»t mosquitos when one is trying to sleep,” 


and seriously suggests turning the hose upon the head of 


those who wilfully disturb others during music perforn 
ance 
=e cz 
William Wetzell, of Salt Lake City schools, has a nam« 
almost international now by reason of disinterested ince: 
sant pressing home of educational movements for musi 


He began it with his earliest school teaching, and ha 
risen to an enviable position of honor and esteem throug 
knowledge of this by authorities and teacher A litth 
later on will be given some idea of what is being don 
in the Salt Lake City schools in regard to music rT) 
daily papers there have taken the matter up, and pubi 


opinion is strong im its favor on account of splendid re 
sults. A great song festival is to be given by the schoo 
in May 


Edwin S$ Mi 
Morris High School, New York, is an accomplished m 


[racy, special professor of music in the 


sician, player, singer and composer. He is a man of hig 


ideals, attractive personality and excellent ways of securing 


results. He has studied music abroad with Graziani i 


Berlin, and composition with Prout in London. He taught 


high school music successfully in Washington, D. C., be 
iore coming to New York. Three of his songs have b« 
come popular, “To a Skylark,” “Constancy” and a setting 


of “Oh Lovely Rose He directs all the school music and 


affairs. An important concert has recently been 


which 


musical 


given, will be spoken of in connection with th 


school music instruction. He gives private instruction als 
and has many interesting pupils 


ce & 


Alice M. Judge, of the Brooklyn schoo! music, not Ann 

Gs. Judge, of the Wadleigi High School, has had charming 

Christmas carols published in ection of selections fo 

schools Festal choral musi one of the fis tions wu 

which school music proficiency may be seen Miss Judge 

prepared and conducted pupils of the grammar department 

|} in her charge for a concert recently given at the Brook 
lyn Institute of Arts and Sciences. A stirring setting of a 

selection from “Ernani” with words “On to the Sea,” made 


fine effect sung by another of her schools, the accompani 


ment played by herself FANNIE Epcaxn THOMA 


Dethier Going to Canada. 


Edouard Dethier is 


among the youtnger violm virt 
winning distinction. -Dethier played in Washington wit! 
notable success at the Saint-Saens concert, and he achieved 
| another triumph at Mme. Nordica’s concert in Brooklyn 
| during holiday week. Thursday of last week M. Dethie: 
played under the auspices of the Mendelssohn Club of 


Philadelphia, in that city, the Vieuxtemps concerto in D 
minor, the “Russian Air of Wieniawski, and the Za 
ziscki mazurka. Dethier’s manager, R. E. Johnston, a 
nounces that the violinist is to be heard in the principa 


next three weeks 
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ABOUT ARTISTS AND TEACHERS. 


liss Wetmore, one of the best vocalists from the studio 

f Etta Edwards, whose home is in Boston, passed through 

York last, week on her way to Elmira, N. Y., where 

is been engaged for a valuable church position 
he singer’s presence, Mrs. Edwards held 





promptu musicale, in which the young lady was the 
Adeline Raymond-Ward, former pianist of Mrs. 
singer. Many of the students 


eS & 
th Pat m is holding pleasant musicales period 
the last M Dunshee, a pupil, mezzo-soprano, 
ing good progress, was the center of vocal in- 
Mrs. Lieth McGregor, of London, was pianist 
tt Gilberte, of Boston, sang a group of manuscript 
Des Marets, one of Miss Patterson’s pupils, is 
g at the Men’s Mission. Miss Patteron sang recently 
he Cripple Home, in which Mrs. C. Elliott Fish is 
ed 
eS & 


icales have vecome pupil affairs 

p the recital and is assisted by others of the 
Mi Wilmar was the last to have “a program.’ 
ids were present, and the group chosen to assist 


f Helen Darling, one of the class, 
been out on a tour, is again in this studio for 


M Eschen, another, 1s to sing at the 


f the Daughters of the Empire State. Mrs 
cn ouent fter for het vocal powers Dor 
prar | Helen Wilmar, contralto, have 
ging much in public recently. This is the sixth 
ft 1usicak Amy Rodgers Miller gave the 
Decembe 
Se CS 
| ert nderson, who has been opening a new 
I e Buildi Huntington avenue, Boston, 
been I New York looking over new music and 
of her own songs published; and, incidentally, 
opera. Kate Vannah, the poet, is a great 
1 of i 1, and dedicated to her a recent song, 
I Dreamt Miss Vannah has written many 
ngs for Lillian Blauvelt, and dedicated her last to Schu 
Ct 
Shanna Cumming is a sister-in-law to W. A. Wetzell, the 
[ | 1 mu upervisor of Salt Lake City. Kath 
ine Timbermann, a Marchesi pupil, is married and sing 
for pleasure y at her home, in Scranton, Pa. Eliz 
Patte wa lled “The Little Prayer Maiden” at 
he She had thirteen “Ave Marias” in her reper 
J + 
\n Cain have a joint studio at 29 West 
yth street, New Yor Mr. Cain vocal instructor, Mrs 
te 
t & 
lL) ic} { VW hington, | been to New York 
tend a wedding. Tler return was hastened by an en 
iz the Bischoff series of concerts in 
gton. “With Verdure Clad i¢ “Dinorah” “Shadow 
ip of songs was her part of the program 
M Den piano Miss Dieterich recently 
it ' Baltimore before the Harmonie 
Clut S} attended opera here and was charmed by 
t t lanhattar 
ceska Kaspa ng in “The Messiah” in Washington 
Richmond, \ She sang at the Majestic 
New York, and has been re-engaged by the Aeolian 
tt next sea 
CE TZ 
( ton Sargent, the young American basso, is taking 
y now with Mr. Clark in Paris, having 
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ceased his lessons with Dubulle. He is enthusiastic over 


Mr, Clark’s teaching, and the peculiar powers he possesses 
to impart what he himself knows. F,. KT. 





Lights Turned up Again for Elsa Ruegger. 

Elsa Ruegger, the distinguished Belgian ‘cellist, who will 
soon arrive in New York to begin another tour of America, 
has appeared with great success this season at concerts in 
Scandinavia and Finland. ‘The leading critics in the prin 
cipal cities and towns where Miss Ruegger played left noth 
ing unsaid in their opinions about her remarkable gifts and 
delightful personality. The most appreciative and the most 
enthusiastic reports were published, and some of them 
have been reproduced in THe Musicat Courrer. The first 
week in December Miss Ruegger played at a concert in 
Warschan, and according to some notices the audience re- 
fused to be dismissed until Miss Ruegger added encores 
The lights were turned out at the end of the regular pro 
gram, but the enthusiasts tarried. They clapped and 
brought out the fair ‘cellist many times, but showed no 
desire to leave for their homes. Miss Ruegger finally came 
back to the stage, and taking a chair (some one turned up 
the lights again), she played again for these determined 
and music hungry people. 

[wo more ‘criticisms will be read with interest by those 
who enjoy the beautiful art of this charming woman: 


We seem to be under the star of the ‘cello at present; of all the 
stars, the most agreeable after Gerardy, has come Elsa Ruegger, 
whom we heard last night and whose fame is already well estab 
lished. She gave the audience ample proof that her reputation is 
thoroughly deserved. Lalo’s concerto, written with a richness of 
melodies peculiar to this composer, and which reminds one of Ori 
ental motifs, was played by the artist with true poetry and senti 
ment, and with a most beautiful tone Her technic is faultless, 
ind she understands perfectly how to draw tender and impassioned 
tones from her beautiful instrument. \ still greater success than 
the concerto received, was achieved with a group of lyrical pieces, 
Schumann's “‘Abendlied,” Saint-Saéns’ “Le Cygne, 


and Popper's 
‘Elfentanz."" The audience was thoroughly in sympathy with Miss 
Ruegger and received her with great appreciation.—Nowa Gazeta, 
December 6, 1906 

The soloist was Elsa Ruegger. Her ‘cello playing contains all the 
jualities which are proof of eminent talent. Her technic is highly 
leveloped, and the refinement of her interpretation, together with 
ier smooth bowing, won her listeners at once. Her interpretation 

indeed excellent, and she was received with great enthusiasm 
The artist played with big success a concerto by Lalo, with or 
hestra, and a series of smaller pieces with piano accompaniment.— 
Kuryer Warezawski, December 6, 1906. 


‘“‘ Letters,”" a New Comedy to Be Played. 

\ new four act comedy, “Letters,” by Oliver H. Booth, 
will be presented for the first time by the American Acad- 
emy of Dramatic Arts, at the Criterion Theater, Friday 
ifternoon, January 25. A one act play, “The King’s High 
way.” by H. Whitman Bennett, will precede the comedy 





"MUSIC IN BUFFALO. 
Burraro, N. Y., January 17, 1907- 
“ program of Russian music was played at the concert 
by the New York Symphony Orchestra Saturday night. 
The attendance was not so great as that which assembled 
to hear the Pittsburg Orchestra some weeks ago. 


The Sangerbund Society gave what it called a “Lieder 
Abend” on Monday night at German-American Hall. The 
choruses were unaccompanied, mostly German folksongs. 
The local soloists were: Harriet Welch Spire, soprano; 
Otto de Pernell, violinist, and Edward Haendiges, pianist 

eS & 

At the recital given before the Mozart Club of James 
town, on January 12, two young men made a decided im- 
pression. Franklin Cannon possesses the real musical tem- 
perament, and delighted his listeners with his marked abil- 
ity as a pianist. -His strong individuality and dramatic 
power found expression in a brilliant interpretation of the 
Guilmant prelude and fugue, D major (Harberbin), a 
Chopin group, and Liszt’s twelfth Hungarian rhapsody. 
Mr. Cannon is a graduate of the Sherwood School, Chi 
cago. His teacher gives him hearty testimonials. Of late. 
he has kept up his musical studies with Earl Hill, of the 
neted Hill Piano School in Jamestown, whose pupils are 
known all over the country by their thorough knowledge 
music. Mr. Cannon will play in Buffalo in the near 
future. He has his studio in the new Beatty Building, 
Warren, Pa. At the same recital Frank B. Spencer, of 
Rochester, scored a success by his ease of manner, good 
voice production and most artistic interpretation of un- 
hackneyed songs-—Ronalds, Jensen, Brahms, Spross, Rogers 
aud Julian Kdwards. Mr. Spencer possesses an unusually 
pure, strong tenor voice, and that he sings so admirably 
is due to the thorough training he has had with Hibbard 
T.. Lezch, of Rochester, whose pupils always make a name 
for themselycs and sing with certainty and reserve power 
Mr. Spencer teaches vocal music on East avenue, Roches 
ter. eS & 

“The Messiah” will be sung at Belleville, Ont., on Feb 
ruary 1. Mrs. Will J. Green, contralto of the Lafayette 
Presbyterian Church, of this city, has been engaged as one 
of the soloists. Mrs. Green sang at an organ recital 
Brantford, Ont., recently, the alto parts of Mendelssohn’s 
“Thirteenth Psalm”; also other solos. Previous to her 
marriage, while residing in Toronto, Mrs. Green held a 
church position there and was a valued member of Mr 
Vogt’s Mendelssohn Choir. 

ee & 

The next Pittsburg Orchestra (with Mendelssohn Choir ) 
concert will be stupendous. The present indications are 
that not a single ticket will be obtainable that night, Feb 
This state of affairs is most gratifying to the 

VircintA Keene 
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SCHUMANN-HEINK. 


Portianp, Ore., January 13, 1907 
Portland was so fortunate as to secure two appearances 
of Mme. Schumann-Heink on her present tour, and it 
showed its appreciation on both occasions in overflowing 
and enthusiastic houses. One that at 
the glorious singer was at her best. : It is, in fact, impossi 


can only say each 
ble to speak of her whether as a woman or artist except in 
the superlative, and nowhere has she found a larger or 


more appreciative following than here 


Mme. Schumann-Heink, too, found much to admire 
among musicians here, for her first remark to your cor 
respondent was, “You have many fine musicians in Port 
land,” and while waving her hand appreciatively at Prof 


E. E. Coursen and Harold Bailey, who had accompanied 
her in her final numbers in her last concert, the former at 
the pipe organ, and the latter on violin. Her gesture, how 
ever, seemed to include more than these two able musi 


ians, and one felt as if a most gratifying benediction had 


been bestowed upon the musical aspirations of the entire 
city 
Her tour of the Northwest has been under the manage 


ment of Lois Steers and Wynn Coman, who report phe 
| tah, Montana, Wash 
ington, British Columbia and Oregon, and numerous and 
the 


the homage received by the great prima donna from the 


nomenal houses throughout Idaho, 


1] 


really lovely touching are these ladies tell of 


stories 
people of this land, whose hearts respond so readily to 
artists like her. Miss Steers is off Schu 
mann-Heink for further triumphs 


igain with Mme 


— 
Lorothea Nash presented a few of her pupils in recital 
it the studio of her brother, W. Gifford Nash, last 


1 


Powell, 


week 


\mong them were Emeline who, though quit 


young, and having studied with Miss Nash but three years 


displayed unusual musical ability in the following num 


bers: Bach, Fantaisie in C minor; Chopin, C minor polon 
1ise and B major nocturne. Also, in the Schumann novel 
ties, and Japanese study by Poldini 

fe & 

At the last meeting of the music department of th 
Woman's Club the following interesting program was 
given: 

Piano Selections 

Mrs. Charles Mathis 

Bridal Chorus 

May Dance in Thuringia 

Chorus 
Japanese Love Song. 
Shadowland. 
Mrs. Price 
Aus Meinem Grossen Schmerzen 
Mrs. Car! Abendroth 


Spring Song 
Little Girl Don’t Cry 
Mrs. ] F. Hamilton 
Sweet Thoughts of Home 
At Night Fall 
Mrs. E 
\ Long Weary Day 
Mrs. F. M 


Hampson 


Branch 
Moon Rise 


Mesdames 


Duet 
Hamilton and Hampson 
Accom) anist, M Perc Walton 


Mrs. Wynn Johnson, president of the club, was hostess 


ee & 
Miss Steers and Miss Coman have made everybody 


happy by announcing Rosenthal and also Arthur Hartmann 
for the near future Eorra L. Nives 


The Next Philharmonic Concerts. 

rhe fifth pair of concerts of the Philharmonic Society, 
to be held next Friday afternoon and Saturday evening, at 
Carnegie Hall, will offer music by 
Glinka. Safonoff has selected the third symphony, in | 
major, of Brahms, to open the concert. The work 
its first performance in Vienna under the direction of 
Hans Richter, on December 22, 1883, and was published 
a few months later. New York heard it first at one of 
Frank van der October 26, 1884, 
and again at the first concert of the Philharmonic Society's 
forty-third season, three weeks later. The “Lyric Suite.” 
vy Grieg, will be heard for the first time in its present 
This suite is a 
hy the composer himself, of four of the six short piano 
pieces published under the opus number 54, and called, like 
many similar collections, “Lyrische Stiicke.” 
tion that the pieces might be adapted to orchestral use 
came to the composer from the late Anton Seidl, who some 


Brahms, Grieg and 


had 


Stucken’s concerts, on 


form transcription for orchestra, made 


The sugges 


ten or twelve years ago orchestrated three of the pieces, 
“Peasants’ March,” “Nocturne” and “March of the Dwarfs,” 
together with the concluding number, “Glockenklang,” and 
played them at his popular concerts. The appearance of 
the overture to Glinka’s “Russlan and Ludmilla” on the 
program will delight those music lovers who enjoy Safon- 
off's authoritative music. The 
work has rarely been played in although the 
opera is regarded by some admirers as superior to Glinka’s 
patriotic work, “A Life for the Czar.” The first American 


conducting of Russian 


this city 


‘ 
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performance of this overture is believed to have been at 
a concert of the New York Symphony Society, on January 
3, 1895, when Mr. Van der Stucken conducted in the ab 
sence of Mr. Damrosch. Hugo Heermann, the noted 
Frankfort violinist, who appeared with so much success 
here four years ago, will play Beethoven's concerto in D 
major, for violin 


StojowsHi to Play Novelties Today. 


At his recital in Mendelssohn Hall, this afternoon, Sigis 


mund Stojowski, the pianist, will present a program of 
modern Polish compositions, including his own sonata for 
piano and ‘cello. This will be the first performance of the 
Stojowski work in America, and the first presentation any- 
where of Paderewski’s “Variations and Fugue on an Orig- 
inal Theme.” 


Mr. Stojowski will have the assistance:of Alwin Schroe 


der, ‘cellist, and Mme. von Niessen-Stone, contralto. The 
order of the program follows: 
Sonata, A major, op. 18, for Piano and Vivluncello Stojow ski 
Alwin Schroeder and Mr. Stojowski 
Variations and Fugue on an Original Theme, E flat minor ‘ 
23 (first performance) ; — Paderewski 
Mr. Stojowski 
Songs 
Triste Chansur Zelenski 
Incertitude Zelenski 
Pleure mon ame Stojowski 
Pourque: te cueili Stojyowsk: 
Le ciel est tres bas Paderewaki 
l ee | eee Paderewsk 
Matja von Nicssen-Ston 
(rac we mne Noskowski 
Humoresque Zelenski 
Chant d’Amous Stojowski 
Mazurka Stopowsk 


Volpe to Give Three Concerts. 
Arnold D Volpe, the noted Russian violinist, compose! 
ind teacher, and his Symphony Orchestra of eighty pieces, 
will give a series of three Sunday afternoon concerts at 
Carnegie Music Hall, on February 10, March 3, and April 
14. Mr 


city in these concerts, his orchestra being in better cond: 


Volpe promises a treat to the music lovers of this 


tion than ever before. 

rhe Volpe Symphony Orchestra is composed of young 
professionals who have graduated from the Young Men's 
Mr. Volpe’s direction, 
which thoroughly equips them in every branch of orches 


Orchestra, an organization under 
tral instruction, giving them a complete course of study, 
rehearsal and public performance until they are finished 
musicians in every detail. 

Russian and 


Ossip Gabrilowitsch, the famous 


Anton Hekking, the German ‘cellist, equally famous, will 


pianist, 


assist as soloists, and selections from the great music mas 


ters will be performed. At the first concert Hekking will 


be the soloist, and the program will consist of selections 


from Beethoven, Saimt-Saéns, Dvorak, Boellmann and 


Wagner 


Piano Recital at the New York Institute of Music. 
Luigi Costantino, one of the piano instructors at the New 
York Institute of Music, at 560 West End avenue, gave a 


recital at the institute on Friday night of last week. Signor 


Costantino proved again that he is a player of high accom 
plishments, with a fine understanding of all the schools of 


piano playing. The program follows 


Appassionata p. 5) . Beethoven 


Sonata 


GOVOEOR ccc tc cecc ccc eereessscrasaerescoresesseceeeseres Sach 


Scariatti-T ausig 
. «Schubert-Liszt 


Pastorale . 
Du Bist die Rut 


Scherzo, op Chopin 
Etude Chopin 
Valse Chopin 
Funeral March .. Thalberg 
Etude, If | Were a Bird Henselt 
Oriental Nicholas Aman 


lannhauser Wagner. Liszt 


Signor Costantino was especially happy in Ins interpre- 
tations of the last movement of the Beethoven sonata, the 
“Pastorale” of Scarlatti, transcribed by Tausig; the Chopin 
numbers, and the “Tannhauser” overture This artist 
showed the best taste, and his technical skill was fully equal 
to the demands of the more exacting works on his list 
Signor Costantino was recalled many times, and added en 


cores 


“ Peer Gynt" Read to Musical Accompaniment. 

Damon Lyon, the actor and singer, gave a reading of 
Ibsen's “Peer Gynt” at the Hotel Astor, Thursday after 
noon of last week, to the musical setting by Grieg. Mr 
Lyon was assisted by Irwin E. Hassell, pianist, and Loraine 
Baguley, The 
hearty interest in the dramatic and musical features of 
this program” The patrons of the entertainment were 
Dr V. Mott Francis, Mrs. Charlies Reynolds, Mr. and 
Mrs. John J. Taylor, Mr. and Mrs. Charles de Kay, Mrs 
Zabriskie, Julia McAllister, Mrs. Alphonse Jongers, Grace 
Bradley, Mrs. M. de Mund, Henrietta Gardner and Rev 
Dr. George Houghton 


\rmour soprano audience manifested a 


) 


en ene came 
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High Praise for Elaine De Sellem. 
Che following criticisms refer to Elaine de Sellem’s sing 
ing in “The Messiah” and “Stabat Mater”: 
Elaine de Sellem is an artist who has dome good work elsewhere 
and her renditions were enthusiastically re 


The fine, sympathetic quality in her voice in the aria, 
Rattle Creek, Morning Exam 


similar situations, 
cived here 
He Was Despised,” won the house 


ner 

Che contralto, Elaime de Sellem, is a singer of merit, her vore 
as a depth which commends ber in oratorio work Her solo, “He 
Was Despised and Rejected,” was enthusiastically received.—Battic 
Creek Journal 

Klame de DSellem, the contralto, won tor herself the deserved 
commendation of her hearers; her sympathetic voice being partic 
arly adapted to “The Messiah.”—Battle Creek Daily Moon 


Elaime de Sellem created a most favqrable impression on this, her 


first appearance with the Evanston Choral Club The cavatina, 
‘Fac ut portem,” has proved a Waterloo for many a contralto 
carrying the voice to the limit and taxing so severely a singer's» 
technic. Miss de Sellem proved equal to the ordeal, singing with 
commendable quality and finish. Her voice is rich and the deliver) 
fluent and graceful.—Evanston Index 

Miss de Sellem has been heard here im previous years and hex 


in study 
Miss 


work is recalled with pleasure. The years she has spent 


abroad and singing in opera have been years of much profit. 
and throughout, and all her 
He Feed His Flock,” 
assurance and less of lugubriousness 
Her singing of “He Wa» 
Miss de Seliem’s 


Such singers are 


je Sellem's voice is full, rich even 


richness of tone appeared ix Shall which 


was with more joyful 


given 
than is habitually heard from contraltos, 
Despised” realized all the possibilities of the score. 
eturn to Chicago is a subject for congratulation. 


ch needed.—Evanston Press, December 2a, 1906 


Von Klenner Studio Musicales. 


Che studio musicales given by Madame von Klenner are 


a departure from the usual pupils’ concert. This teacher 


$s an artist of magnetism, with a power to influence her 
harges to aspire to guccess if they deserve it. A feature 


at the last musicale, January 17, which took place at the 
school, 301 West Fifty-seventh street, was the singing of 
the Viardot Cercle; composed of twelve pupils. Madame 
von Klenner is making a speciality of unaccompanied sing 
ing with this group of young ladies, and the effects pro 


duced at the last hearing were most encouraging. Matilda 


Norwood, of Montgomery, Ala. a coloratura soprano of 
real promise, sang “Chanson Provengale,” by Dell’ Acqua 
Mrs. F. H. Merrill, of Norwich, Conn., another soprano 
with a delightful voice, sang “Nymphs and Fauns,” by 


by Mrs. Beach 
Jean Pipkin, who 


Che first contralto 
sang “Allah,” by 
Willeby. An arrange 


Bamberg, and “June, 
Mrs 
Chadwick, and “Stolen Wings,” by 


introduced was 


ment of losti’s “Serenade” (a duet) was sung artistically 
by Mrs. Standish and Miss Norwood. The other soloists 
i the evening were Mary Lafferty, Gertrude Fishburn, 
Mrs. L. G. Wilder, Miss Bostwick and Lillian Briggs 
Another ensemble number that pleased the audience was 
Greeting,” by Mendelssohn, sung by the Misses Briggs 
Bostwick and Westley About seventy guests enjoyed 
Madame von Klenner’s music and delightful hospitality 


The Manhattan Repertory. 
Performances at the Manhattan Opera for the balance of 
this week will be as follows 
Wednesday evening, January 23 (tonight), “The Hugue 
Italiar Russ, Pinkert, De Arta 
Severina, Zaccaria, and Bassi, Ancona, Arimondi, Seveilhac, 
1 


nots, n witl Cisneros, 


Venturini, Mugnoz, Daddi, Fossetta and Reschiglian. Cam 
panini will conduct 

Friday evening, January 25, “Sonnambula” will be pro 
duced for the first time in Italian. Pinkert, Trentini and 


Zaccaria, and Bonci, Seveilhac, Arimondi and Tecchi, with 
Campanini conducting 
At the Saturday mat 


the 


January 26, “Carmen” will be 


which was heard originally 


net 


repeated, with same cast 


here, including Bressler-Gianoldi, Donalda, Trentini and 
Giaconia, and Dalmores, Seveilhac, Gilibert, Daddi, Mu 
gnoz, Reschiglian. Campanini will conduct 

On Saturday evening, January 26, “Aida” will be re 
peated, with Russ, De Cisneros, and Bassi, Ancona, Ari 
mondi and Tecchi 

On Sunday evening. January 27, the concert will be 
given under the conductorship of Tanara 


Russian Symphony Concert. 


rhe Russian Symphony Society gave its third concert of 


the season at Carnegie Hal! last Thursday evening, Janu 
iry 17, with Ivan Altchevsky, of the Manhattan Opera, as 
the soloist. He sang (in Russian) a recitative and air 
from Borodin's opera “Prince Igor,” an air from Rimsk 


Korsakoff's “Sadko,” a song by Cui, and a serenade from 
Rachmaninoff’s “ Aleko.” 
fully as finished a singer in the concert field as he is in 
opera 


phrasing, delivery and dramatic declamation are those of a 


Altchevsky proved that he i 


His voice is of mellow and moving charm and 
4 


great artist. He had a tumultuous reception. The orches 
tra played Rirnsky-Korsakoff's fanciful and highly colored 
second symphony, “Antar,” Sibelius melodies and cloquent 
“Karalia” overture, and smaller numbers Borodir 
Moussorgski. Rubinstein and Bubick 
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PAUR AS PIANO SOLOIST. 


Pirrseuac, Pa., January 17, 1907 
the Pittsburg Orchestra concerts, given Friday even 


ng, January.4 and Saturday afternoon, January 5, Emil 


D minor concerto for piano and orchestra 


Mr. Paur was not only the pianist, but also the conductor 
f the orchestra. Mr. Paur’s great musicianship makes 
ng go well, and this performance was no excep 
he rule \ very brilliant, authoritative interpreta 
given. Mr. Paur was called and recalled, and on 
. rd fiernoun the audience fairly compelled him 
I 1 encore 
inber that was somewhat of a novelty in Pitts 
is an oboe solo. Fred. de Angelis, first oboe player 


he hestra, played Handel's concerto in G minor 


le Ang hasa beautiful, pure tone, and is to be com 
ended on the delicacy of his phrasing 
Mozart Jupiter ymphony, the entr'acte from Chab 
ly id ne gavotte by Rameau and Wagner's 
kk rture completed the program 
mt et 
thre »vernents of Beethoven's “Ninth” sym 
ormed ihe principal feature of the Pittsburg UO; 
neerts of Friday evening, January 11, and Satur 
ernoon, January 12. If Mr. Paur excels in the in 
of any one composer it is Beethoven. His 
jarit vith it is wonderful, and he conducts the 


mphony as though it were his own composition 


wrchestral number vere the third “Leonore” 

l'schaikowsl ballet suite, “The Sleeping 
ft Wood,” and Wagner's “Kaiser March.” 
Homer, the contralto, was the soloist, and met 

ual succe She ing a scene and aria from 


”y Reger, Brahms and Straus 
ae 2 
 & 

Mir FE. Ellsworth Giles gave the second of a 
ta it their home and studio, Forbes and 
enue The program consisted of two song 

Lucille Roessing, soprano; Catherine Lingenfel 


Frank T. Neely, tenor, and A. W. Johns, 


it the Art Society reception, held at Car 
Music Hall Tuesday night of this week, was given 
very talented pianist. Madame Sam 
th great stec and proved herself to be 
prominent musicians of the day 
 €& 

| lay Musical Club met Tuesday afternoon, Jan 
German Club, and a program made up prin 
f the works of women composers was given. The 
Mary Cressy Ciavel, violinist; Evelyn 
icy Parsons Hine, pianists; Mrs. Edward E 

ind Olive Wheat, vocalists 


ae ae 
a 5 > >_> 


»f popular concerts 
yuurg Orchestra at Old City Hall will be 
cht of this week. Marguerite Wunderle, 


the downtow!l eri 





d Victor Kolar, violinist, will be the soloists 
_—-s _s 
Gt 
Thomas, teacher of singing, gave her third musical 
Thursday evening of last week \ paper on 
\ is a Means of Culture” was read by Annie E. Smith 
de Thomas Robb sang two new songs, “Prelude” 


Way Down South,” with the composer, Lulu Marianne 


>.) 


t the pian Jean Balph and Robert A. Morrow 


MINNIE 








Advanced Pupils 
Accepted 


was the piano soloist. In the performance 
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gave some piano lace and Mrs. Thomas sang a num- 
ber of old Scotch songs. 
eS & 

The usual free organ recitals held on Saturday night and 
Sunday afternoon were given by William H. Oectting, a 
\idely known and popular organist. 

CE 

lhe junior and intermediate classes of the Von Kunits 
School of Music gave a recital at the home of S. G. Pratt. 
lhe piano pupils of Mr. Pratt and his assistants were as- 
sisted by the clever violin pupil of Mr. von Kunits, Vera 
sarstow. 

eS & 

The Pittsburg Orchestra Club, an organization of about 
thirty players, under the direction of H. F. Hetzel, will 
give a concert at the Penwood Club, of Wilkinsburg, 
lhursday evening, January 24. John R. Roberts, baritone, 
will be the soloist 

es = 

Edward Schirner, pianist and teacher, of Leipsic, Ger 
many, is here visiting two of his former pupils, Mrs. Ells 
worth Giles and Sidney Hamilton. 

cS & 

Leo Altman, violinist, and Jairus Alvin Dise, pianist, will 
give a studio recital at 4617 Center avenue tomorrow 
evening 

 & 

Plans are now complete for the first concert of the re- 
cently organized Pittsburg Male Chorus, James Stephen 
Martin, conductor, to be given at Pittsburg Carnegie 
Music Hall, January 25. Marie Rappold, of the Metropoli 
tan Opera Company, will be the soloist. 

 & 

\nother opportunity of enjoying chamber music wa; 
given the musicians of this city in the Von Kunits String 
(Quartet concert, held Thursday evening of last week at the 
German Club. As at the first concert, Emil Paur, conduc- 
tor and pianist, assisted the quartet E. L. W. 





An Interesting Wagner Score in New York. 


It is little known that Richard Wagner's oratorio, “Das 
|.iebesmahl der Apostel ‘Gegriisst seid Brueder in des Herrn 
Namen, eine biblische Scene fuer Maennerchor und Or 
chester,” was originally named “Das Gastmahl der Apos 
tel.” The Men’s Singing Club at Dresden had prepared, 
in the summer of 1843, a great musical festival, in which 
the master played the most important part. For this oc- 
casion the “Gastmahl” was composed, with which Wagner 
enthusiastically announces the beginning of that new era 
of which he was so desirous. Later on the oratorio was 
renamed and was dedicated as “Das Liebesmahl der Apos- 
ter” to the wife of the great composer’s late master, 
Weinlig. 

lhe manuscript score of the oratorio, in Wagner's own 
handwriting and in its original form, which has never been 
published, is now for sale in New York and may be in- 
spected any day from 9:30 a. m. to 1 p. m. at the office of 
Rudolf Haupt, bookseller, Room 522, 156 Fifth avenue. 





“The Choir Magazine." 


The initial copy of “The Choir Magazine” is out and 
should attract attention for its contents. It will be issued 
monthly and contain matter, good and bright, for every 
organist and choir singer in America. It is edited by F. 
W. Wodell, and is devoted especially to the advancement 
of church music. Truly, a praiseworthy project. 


GLENN HALL’S ENGAGEMENTS 
AND LEIPSIC CRITICISMS. 

Since the December appearance of Glenn Hall in the 
Gewandhaus production of Schumann’s “Paradise and 
Peri,” it is ascertained that not only did that mark his 
first German appearance and first time singing in that 
famous house, but his was at the same time the first 
American male voice that was ever called to the house in 
a solo capacity. Now comes the news that, following his 
impressive singing of the Schumann role and the good 
critics in the Leipsic papers, the artist has sung to 
Nikisch’s piano accompaniment for the Wolf concert bureau 
in Berlin and has been engaged by that bureau to appear 
with the Berlin Philharmonic Orchestra under Nikisch in 
Hamburg February 15. The occasion is one of the regular 
symphony concerts there under the Leipsic conductor. 
The artist will sing the tenor aria from Tschaikowsky’s 
‘Eugen Onegin,” and four songs by Brahms and Schubert. 

It will be recalled that when Mr. Hall went to Leipsic 
late in the summer it was with the intention of remaining 
only a few weeks, then going on to Paris for a few months 
before returning to America for the business of the spring 
festival season. But Nikisch was enthusiastic over the 
tenor’s work and immediately recognized in him an artist 
who would be useful in Germany for oratorio and recital. 
The first practical expression of faith was the invitation 
to sing the difficult Schumann music above, and the next 
was the conductor’s kind offer to personally accompany 
the artist in his recitals in Leipsic, Berlin and London. 
A noteworthy feature of the work the tenor is doing 
abroad is the command he is getting over the German dic 
tion, which has been praised on every hand and especially 
by the conductor, who said that Hall’s was the most in 
telligible enunciation by any of the artists who sang in 
the recent Gewandhaus performance. 

Apropos of the faith that Nikisch is placing inthe Ameri- 
can tenor the following dates are appended: 

December 5, Leipsic, Gewandhaus concert (Nikisch, con 
ductor). 

December 6, Leipsic, Gewandhaus concert (Nikisch, con- 
ductor). 

February 6, Leipsic song recital (Nikisch, accompanist). 

February 15, Hamburg, symphony concert (Nikisch, con 
ductor). E 

February 20, Berlin, song recital ( Nikisch, accompanist). 

April 23, London, song recital (Nikisch, accompanist). 

Following are the December critiques from the Leipsic 
papers 

In the interpreter of the tenor role we became acquainted with 
one who in America is a highly esteemed New York singer, Glenn 
Hall, now also much esteemed here with us. His reposeful, noble 
tone giving, his flexible, baritonal, that is to say—manly voice, with 
an unusually easy piano, 2 careful diction and a thoroughly intelli- 
gent interpretation’ make Mr. Hall a good concert singer, whose 
song recital early in the year we are eagerly looking forward to.~— 
Leipziger Abendzeitung, December 7, 1906. 


Glenn Hall, of New York, with the captivating beauty of his 
high tenor voice was especially effective in the unusually beautiful 
interpretation of several episodes (remarkably in the youth's com 
plaint—“Ah, But One Drop From Out the Sea”). In some parts 
his reading might have been more intense.—Arthur Amolian in Leip 
ziger Zeitung, December 7, 1906. 


Glenn Hall has a tenor voice which in the middle and higher 
parts is sympathetic and sonorous but in the lower is wanting 
Very beautiful did I find the warm feeling and profound thought 
fulness of the artist’s interpretation and which, especially in the 
second part displayed an unusual finesse and spirituality and was the 
work of a true artist—Eugen E. Segnitz in Leipziger Tageblatt, 
December 7, 1906. _— 

Late word from Leipsic is to the effect that Mr. Hall will sing 
the tenor role in Mendelssonn’s “Elijah” at Goslar, Germany, on 
January 31. 
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FUTURE MUSICAL EVENTS IN NEW YORK 


Every evening and Wednesday and Saturday matinees, 
until further notice, “The Student King,” Garden 
Theater. 

Thursday evening, January 24, concert by the St. Cecilia 
Society, Mendelssohn Hall. 

Thursday evening, January 24, concert by the Marum 
Quartet, Cooper Union Hall. 

Thursday evening, January 24, concert by the Kneisel 
Quartet, Association Hall, Brooklyn. 

Friday afternoon, January 25, public rehearsal by the New 
York Philharmonic Society, Carnegie Hall. 

Friday afternoon, January 25, piano recital by 
Neitzel, Mendelssohn Hall. 

Friday evening, January 25, grand opera, Manhattan Opera 
House. 

Friday evening, January 25, grand opera, 
Opera House. 

Saturday afternoon, January 26, recital by Fannie Bloom- 
field-Zeisler, Carnegie Hall. 

Saturday afternoon, January 26, grand opera 
Manhattan Opera House 
Saturday afternoon, January 26, 
Metropolitan Opera House. 
Saturday evening, January 26, concert by the New York 

Philharmonic Society, Carnegie Hall. 

Saturday afternoon, January 26, concert by the University 

Glee Club, Carnegie Lyceum 


Dr. Otto 


Metropolitan 


matinee, 


grand opera matinee, 


Saturday evening, January 26, grand opera, (popular 
prices), Manhattan Opera House 
Saturday evening, January 26, grand opera, (popular 


prices), Metropolitan Opera House 
Sunday evening, January 


27, first performance in America 


of Father Hartmann’s oratorio, “St. Peter,” Carnegie 
Hall. 

Monday afternoon, January 28, sonata recital by Hugo 
Heermann and Ernest Consolo, Mendelssohn Hall 


Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con 
certs, Manhattan Opera House. 

Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee. and Sunday night con 
certs, Metropolitan Opera House 

Tuesday evening, January 29, Edwin Grasse’s second violin 
recital, Mendelssohn Hall 

Thursday evening, January 31, concert by 
Symphony Society, Cooper Union Hall 

Friday evening, February 1, concert by the People’s Sym 
phony Society, Carnegie Hall. 

Saturday evening, February 2, concert by the New York 
Symphony Society. 
Sunday afternoon, February 
Symphony Society 
Tuesday evening, February 5, 

Carnegie Hall 

Tuesday evening, February 5, 

Mendelssohn Hall. 


the People’s 


3, matinee by the New York 
second Musurgia concert, 


Kneisel Quartet concert, 
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Wednesday evening, February 6, concert of Russian music 
by Madame Trotin and other artists, Mendelssohn 
Hall. 

Thursday morning, February 7, Haarlem Philharmo: 
musicale, Waldorf-Astoria. 

Thursday evening, February 7, concert by the Russia 
Symphony Society, Carnegie Hall. 

Friday afternoon, February 8 New York Philharmonic 
public rehearsal, Carnegie Hall. 

Saturday afternoon, February 9, Symphony concert 
young people, Carnegie Hall. 

Saturday evening, February 9, concert by the New York 
Philharmonic, Carnegie Hall 


tor 


Saturday afternoon, February 9, recital by Francis Ma 
millen, Mendelssohn Hall. 
Monday afternoon, February 11, song recital by Susan 


Metcalf, Mendelssohn Hall. 

Tuesday evening, February 12, special concert by the Pitts 
burg Orchestra, and the Mendelssohn Choir, of To 
ronto, Carnegie Hall. 

Tuesday evening, February 12, concert by 
sohn Glee Club, Mendelssohn Hall 
Wednesday evening, February 13, second special concer! 
the Pittsburg Orchestra and the 
Choir, of Toronto, Carnegie Hall 
Thursday morning, February 14, musicale by the Haarlen 

Philharmonic Society, Waldorf-Astoria 


14. 


the Mendels 


by Mendelssohn 


Thursday evening, February concert by the Rubinstei 


Club, Waldorf-Astoria 


Thursday evening, February 14, concert devoted to the 


performance of old music, Mendelssohn Hall 

Sunday evening, February 17, “The Creation,” to be given 
by the People’s Choral Union, Hippodrome 

Monday afternoon, February 18, piano recital by Birches 
Blye, Mendelssohn Hall 

Tuesday evening, February 19, concert by the Adele Mar 
gulies Trio Mendelssohn Hall 

Wednesday evening, February 20, piano recital by Mami 
Silberfield, Mendelssohn Hall 

[Thursday evening, February 21. concert by the Boston 
Symphony Orchestra, Carnegie Hall 

Thursday evening, February 21, concert by the Marum 


Quartet, Cooper Union Hall 
February 22 


Baptist 


Friday evening, concert by the Boston 
Temple, Brooklyn 
23, the 


Carnegie 


sy! ' 
phony Orchestra, 
matinee by Boston 


Hall 


concert 
Hall 


concert by the 


Saturday afternoon, February 
Symphony Orchestra, 
Wednesday 


born 


evening, February 27, by the Kaltes 


Mende Issohn 
February 28, 
Hall 


February 28, c« 


Quartet, 


Thursday evening, Olive Me: 


Quartet, Mendelssohn 
mecert 


Hal 


Chursday evening, by the R 


Symphony Society, Carnegie 


Thu February 28 


Hall, 


rsday evemng concert bw the 


Quartet, \ssociation Srooklyn 


RIDER-KELSEY 


MUSIC IN NEW ORLEANS. 


New Orxreans, January ) 
One of the most brilliant musicales ever held this 
city was that given by Mr. and Mrs. Harry T. Howard 
it their beautiful home last Friday. Henry Russell was in 
-harge of the musical program, which was given by the 


tenor, Constantino; the basso, Segurolo; the baritone, For 
nari, and Alice Nielsen, al) of the San Carlo Opera Com 
pany. Mr. Russell was very happy as accompanist, in 


which role he met with immediate recognition. Constantino 


confirmed the good impression made by him, and proved 
himself a delightful quest Mrs. Howard has long been 
known as a patroness of the best in art, and her musicale 
in honor of these artists is a compliment indeed 

J oa 

= & 


Due to the efforts of Ferdinand Dun 


untiring kley, presi 
dent and musical director of the Choral Symphony Society 
New Orleans will have splendid midwinter festival be 
ginning January ty, and lasting four days. No less an at 
traction than Fanny Bloompeld-Zeisler will inaugurate 
vhile Consolo, Mihr-Hardy Barrow and other well kne 
urtists will be heard at the remaining concerts 

+~ —~J 

The Philhar onic Soc ty f New Orleans has met wit 
4 success such as s seldom been recorded hers \ littl 
over a month has passed since its founding, and tt count 
1 membership of 338 The most distinguished names ar 

he found or ts fr 4 | safe to sav. will b 
nereased by 100 per cent. before another mont! The 
ciety announce Rudolph Gas the great Swi piani 
und the Adamowski Tr for its first two concert | 
its third there is a strong ssib ‘ f securing the grea 
liva Sembricl More of the Philharmonik loings later 

& Ss 

Henry Wehrman, Robert Lawrence, Ferdinand Dunkle 

d Bently Nicholson were ts at recital given at 
St Paul's Church recently 

& & 

lohn Beach gives his third chamber c: ert at the Christ 

Church Cathedral Deanery on January 
= © 

Le dot ( haritor the gernia manawe « 

cit 
eS @& 

Violet Hart, the 1 é r of e of the prettiest an 
best cultivated voice re, gave a arming musicale a 
few la mee M ! hed | tarr 
mastet and sper I rm et ' york m 
Ne \ ' ( tty ‘ {) i ny idly 

irne u;way dr V } ed a 

t Jar | rt he 
| ) ’ r 
elect irming 
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HEKKING 


THE GREAT GERMAN ’CELLIST 


NOW ON TRANSCONTINENTAL TOUR 


Milwaukee News—Herr Hekking amply demonstrated 
dance of temperament and complete mastery at all times 
played. 


Denver Republican—Anton Hekking must be ranked with the ¢ 


and finished 
Salt Lake Herald—Never before has an artist received 
enthusiasm of the audience to the utmost 


HEKKING IS AVAILABLE ALL SEASON. 


of his 


that he is a truly great artist of technical finish 


the 


An 


that 


abun 


nstrument were artistic elements he dis 


reatest. A scholarly player, whose style is refined 


the storms of applause accorded Hekk ng He stirred the 
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MUSIC IN CANADA. 


> — 


Toronto, Janyary 19, 1907 
The National Chorus, directed by Dr. Albert Ham, and 
the New York Symphony Orchestra was the attraction at 


Massey Music Hall on the evenings of January 14 and 15 
fe ee 


Much interest is centered in Mrs. Le Grand Reed’s con- 
ert at Massey Music Hall on Saturday evening, January 
19, when Ethel Cave Cole, pianist; Karl Grienauer, ’cellist, 
ind Kelley Cole, tenor, will assist 


Gat et 
- _ 


Mrs. Le Grand Reed and H. Ethel Shepherd are among the 
few Canadians who have enjoyed the privilege of studying 
ith Jean de Reszké. Miss Shepherd, who is a graduate 
of the Toronto Conservatory of Music and member of its 
taff, was also a pupil of Oscar Saenger in New York and 
f King Clark in Paris 


eS & 


The chief item of news in Toronto’s musical life this 
veek is to the effect that, owing to the pressure of other 
vork, the eminent musician, Dr. F. H. Torrington, has re 
igned his position as organist and choirmaster of the 
Metropolitan Church. As yet no successor has been an 

need. ‘The church and organ are among the finest in 
he Dominion; thus, no doubt, there will be much discus- 
ion as to the filling of this unexpected vacancy. The 

cal press of today pays high tribute to Dr. Torrington, 
the Globe saying, in the course of an appreciative article: 


The announcement of the intended retirement of Dr. Torrington 

" e position of organist and choirmaster of the Metropolitan 
Church has been received with regret and expressions of sympathy 
isical community of Toronto as a whole. Dr. Torring 

abored in the cause of music with such exceptional energy 

ving power that it was not expected that he would relin 

of I most important functions for many years to come 


he resignation will not take effect until June, when, it 
id, he will receive an honorarium and also an allow 
e for five years in reward for his long and faithful 


ll. M. Blight has resigned her position as organist 
hoir director of the Bloor Street Preshyterian Church, 
will thus have more time for concert engagements 


She is one of Toronto's most efficient organists and accom 
parist 
eS & 
e beautiful city of Victoria, B. C., is to be congratu 
having thi season added to its list of local 


ins Helene How, a young and gifted graduate of 
oronto Conservatory of Music. Miss How was for 
veral years director of the College of Music at Brampton 
()nt.. which advanced rapidly under her skillful guidance 


preparing pupils for musical examinations she has been 
ially successful. She will teach the piano (Lesche 
thod) and the various branches of the theory of 


isic 1 Vietorta, Miss Stevens being associated with her 


ictive Rae street studio 


Ct &S 
\ prominent officer of the Women’s Musical Club, of 
Vancouver, B. C., writes: “Our musical club is most suc 
ful this vear The standard is high, the attendance 
rge and the interest great. We hope to achieve some 
ne worth while this season’ 
2 & 
lhe Toronto Women’s Musical Club program of January 


is ably arranged by Mrs. Edward Faulds. and con- 
of selections from the works of Ambrose. Otto, 
Grieg. Nevin, Raff. Mendelssohn, Schubert-Liszt. Chami 








A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
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Single copies & cents. 
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of every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
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nade and others. The program of January 10 was devoted 
to transcriptions and also vocal selections from operatic 
compositions. M. H. 





Music in Montreal. 
Mowrreat, January 18, 1907. 

Percy Woodley, baritone, was the soloist with the Mon 
treal Orchestra on Friday last. Mr. Woodley was in good 
form and sang “To the Evening Star,” from “Tannhauser,” 
with admirable breadth and expression, receiving a hearty 
applause; he responded with an encore, singing “Bid Me 
to Live,” by Hatton, which was likewise enjoyable. The 
encore was accompanied satisfactorily by Eichhorn. 

tt 


Michael Matoff, violinist, recently arrived from England, 
gave a recital on Monday evening last in Karn Hall, assist- 
ed by Irene Levi, soprano. Mr. Matoff played the Men- 
delssohn concerto and compositions by Wieniawski, Tschai 
kowsky and Halvorsen. Mr. Matoft has a well developed 
technic, plenty of temperament, which at times runs away 
with him, but the tone which he draws from his instru- 
ment is utterly unendurable. It is as great a mistake for a 
violinist to play solos on an instrument which is not fit 
for it as it ig for a vocalist to sing, even if he knows how, 
when he has no voice. Whenever Mr. Matoff will acquire 
a good instrument he will be able to do himself justice 
Miss Levi, who recently returned from Germany, where 
she studied for the past two years, made a most favorable 
impression. She is the possessor of a soprano voice ot 
fine timbre, well schooled, and uses it to the best advan 
tage. Her enunciation is clear and she was always true 
to the pitch. Her delivery of the songs by Mendelssohn, 
Posti, Bartlett and Hildach was with reftned musical feel- 
ing and dramatic expression. She was compelled to give 
two encores. Miss Myers furnished the accompaniment in 
her usual artistic manner. The audience was lamentably 
small, but enthusiastic 


et 


Mabel Barker, soprano, will be the assistant vocalist to 
Ralph Kellert, whose violin recital will take place on the 
tith of next month Harry B. Coun. 


Music in Maine. 
Banocor, Me., January 21, 1907. 
Bangor music teachers resumed teaching January 7, the 
date of the reopening of the public schools. Mrs. E. T. 
Wasgatt, who might be styled the dean of vocal instructors 
in this city, spent several weeks in the musical atmosphere 
if Boston, enjoying rest and inspiration thereby. 


t & 


Harriet Means, mstructor at the Mariner Studios, spent 
her vacation at her home jn Machias 

fe & 

The regular Thursday recitals were resumed at the 
Bangor Piano School January 10, with a program of nine 
numbers, three of which were vocal, the entire class sing- 
ing, with different pupils accompanying at the piano. This 
feature has been lately introduced to promote broader mu- 
sical culture and to fit pupils for playing accompaniments 
when called upon by Mrs. Tilton in the public schools 
Graded material is used, so that pupils of all ages can have 
this training. After this part of the program was com- 
pleted, the director presented in condensed form the story 
of the leading events of the early life of Beethoven 


= = 


Kate Atherton Barker, violin soloist and teacher at the 
Emma Willard Conservatory of Music, in Troy, N. Y., 
with a large class in Schenectady, rested from her work 
with friends in Bangor during the holidays 


cece 


\line Glass, contralto of the Unitarian Church Quartet 
Choir, will leave here in a few days to study in New York 
City. Her position will be supplied by Saida Catell Ken- 
niston. At the Schumann Club recital this week Mrs 
Kenniston scored a great success by her fine interpretation 
of the “Bedouin Love Song,” by Chadwick. 

ce & 


William R. Chapman, director in chief of the Maine 
Musical Festival, is directing rehearsals in Portland, Ban- 
gor, Ellsworth, Oldtown and other places in this part of 
the State this week Arnsre N. Gartanp 





Samaroff to Play Abroad. 


Olga Samaroff, the pranist, expects to sail for Europe 
it the end of the winter. and plans are being made where 
by. in the spring and autumn, she will play in London and 
in the principal cities of the Continent. Curiously enough, 
London is the only European city in which she has ever 
given a public performance, for her entire career has been 
passed in this country. Samaroff’s great success in London 
a year ago last spring and her extraordinary success in 
\merica makes prophecy easy that she will have more 
triumphs in Germany and Austria. 


Mehan Pupil an Opera Star. 

Helen Byron, touring the South and Middle West in the 
title role of “Sergeant Kitty,” is one of the professional 
pupils of Mr. and Mrs. John Dennis Mehan, who is un- 
mistakably making good. The newspaper critics in cities 
where she has appeared before almost invariably comment 
upon the improvement in her singing. 

A typical notice is the one in a St. Paul daily which 
says: “To an agreeable individuality and no small share 
of refined vivacity she adds a soprano conspicuously fresh, 
round and sweet. Its uniform quality throughout registers 
was noticeable.” 

A prominent daily of the South said in its review: 
“She possesses an unusually sweet voice of wide range 
and great purity of tone.” Another reviewer said: ‘‘Aided 
by improved voice and with her frolicsome eyes she gives 
a full expression to her song numbers.” 

The Chattanooga Daily Times tells of her excellent sing- 
ing and calls her easily one of the cleverest young women 
of the stage who have visited Chattanooga. Encore after 
encore was given her last night.” Next season Miss 
yron is to be starred in an entirely new opera being writ 
ten for her. 


Edwin Grasse's Program. 


Edwin Grasse, the violinist, will be assisted at his recital 
in Mendelssohn Hall, Tuesday evening, January 29, by 
Elizabeth Schaup, soprano; Hermann Dutschke, horn 
player, and George Falkenstein, pianist. The program for 
the evening follows: 


lrio, in E flat major (first public performance in New York) 


Brahms 
Hermann Dutschke, Edwin Grasse, George Falkenstein. 

Songs 

BE A cilia eabesak seo hesaos 6695000 shee Ounees -+«eee Hildach 

PR ee VOOR. inci 4s ihc cdandavewicesvesecees .... Brahms 

DUNE cathe Sine eeb bar eheh ire nedteracee ete Schumann 

Elizabeth Schaup. 
CURCBOMD occ cbnedesvevododecndscceceescecess pevaasees . Bach 
Edwin Grasse. 

Romanza, from the Hungarian Concerto..........+.... .Joachin 
[wo Hungarian Dances ........eseeeseeeeeees . Brahins-Joachim 
Edwin Grasse 
CRM PIOVEEES  s ckccicansecasenec Dell’ Aequa 


Elizabeth Schaup 
Arie, from the Suite Ancienne.......... Vieuxtemn- 


Zigeunerweise n = : hvac i Sarasate 


Mary Hallock in Texas. 
Mary Hallock, the admirable pianist from Philadelphia. 
is winning laurels down in Texas. The following notices 
refer to some recitals given in December and January 


Miss Hallock’s piano recital last evening proved her to be one 
of the most brilliant pianists heard here in some time.-—Daily News 
Galveston, December 18, 1906 


Mary E. Hallock demonstrated that she possessed the highest 
musical gifts of nature with the most perfect development of her 
talents. She is complete master of the piano. The charm of he 
playing is inimitable.—-Victoria, Tex., Advocate, December 20, 1900 

The first and about the only evidence of the existence of raw 
genius in the virtuosc, no matter what his chosen vehicle of artistic 
expression may be, is the ever existing presence of peculiarity of 
temperament, of a strikingly emotional personality and the re 
mainder of these abstract nervous and mental qualities which neve 
cease to hold him on a plane of iadefnability. That Miss Hallock 
the well known pianist, is possessed of cach and all of these tem 
peramental attributes of abstract genius is possibly the first caus 
of the success of her recital. The second reason is that she proved 
to be a master of her instrument, such as one would expect to 
proceed out of her personality and analytical understudy of the 
work. Miss Hallock is an artist of the first water.—-Jainesville Daily 
Messenger, Texas, January 4, 1907. 





Listemann Recitals at St. Clara College. 
Virginia Listemann sang the following numbers at the 
two concerts given at the St. Clara College, Dubuque, Ia., 
on January 19 and 21: 


Spiagge Amate ..... cui tette i : Glueck 
Wiegenlied ........+: PURE sha 6 bee iebeeaeed's oe Morart 
Die SRG chin bok con We bak 0 0 daicd oye Uesbdreunnetbiss ideas Spohr 
EL Se Ae a eee. Pe ere, Yet .. Weekerlin 
Inmitten des Balles .. 2.6.66 c cece eee ween nn ee eeeee Tschaikowsk: 
Ein Hahn auf frischem Wiesengrund................. Tschaikowsky 
Der Schwa .cccccsscccsesservesce gtcndedceycdxvntuae bobees Grieg 
Vom Monte Puicio ...... 0.666 c see euees ce dsiwveneseeecetanth Gries 
Fin Traum ........65+ Siac UNA cae shee ek ben s COS an Re eCRES Grieg 
Ze BON adc coves crewed dosbetedewtrtsenbss ods esieeses 0 Godard 
Fe Omi weccetces eens’ ’ Per oP TSoT TT) CTR Massenet 
Lass With the Delicate Air... ......0<--0ee ees Favvoeee Dr. Arne 
Love in a Cottage ......-seereeeanns ; .Rudolph Gan, 


Lift Thine Eves ce ca iah aucun ‘ .. Knight Logan 
Bernard Listemann, violinist, of worldwide renown, and 
Arthur Rech, pianist, were the assisting artists 





Anton HekKing in Baltimore. 

Anton Hekking, the 'cellist, was due in Baltimore yester 
day (January 22), from a Western and Southern tour 
After leavine the Pacific Coast, the artist journeyed east 
ward by way of the South, filling engagements in the prin 
cipal cities en route. Criticisms of his Baltimore concerts 
and other appearances will be published later. 
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CHAMBER MUSIC CONCERT oy YORK, PA. ™ Light Guard Armory, Detroit, with Mr. Adamowski as lhe. Providence Musical Association announce Olga 


Te : sais . : »E Ss i iano recital F 
Yous, Pa. Josedsy 1f, teen. soloist. Friday evening it gives a concert in the English Samaroff in a piano recital, February 15 


The finest chamber concert ever held in this city, under Opera House, Indianapolis, without a soloist, and Saturday eS & 
the auspices of the York Oratorio Society, took place last afternoon it plays in Music Hall, Cincinnati, with Prof Whitney Tew, basso, presented a recital program at the 
evening in the chapel of Christ Lutheran Church Willy Hess as soloist. From Cincinnati it returns directly Churchill House, last Friday evening. Mr. Tew was well! 
The artists were: Laura Louise Combs, soprano; J. C. to Boston. received and in a measure redeemed his recent poor per 
van Hulsteyn, violinist; Ernest Hutcheson, pianist. cos at ee formance with the Arion Club. Foliowing is the program 
Miss Combs is a favorite in this city, she having been PROVIDENCE O, Ruddier Than the Che Hand 
heard here in 1904 in the oratorio, “Creation,” in which she “ Plaisir d’Amour ° Marti 
scored a pronounced success. Last evening she sang songs, Paovisance, RB. I., January 16, 19 Nel cor piu nén mi sent Paiesic 
and in the rendition of them demonstrated her true and The third entertainment of the students’ course, under Qui s'degno, _—— -—s 
ringing soprano voice. Her numbers included: “On the the direction of the Prov idence Musical Association, was : iy “ .- or : ‘ ae Me» 
Shore,” by Joseph Pache, conductor of the York Oratorio ®'YS" ™ Memorial Hall. The concert consisted of a song 4. Kitkenny Cats Old Iris 
Society; “Thou Art So Like a Flower,” by Chadwick; recital by Francis Rogers, baritone \ large audience was bas Thal. on. « iaiek Dactiees 
The Lass With the Delicate Ai:® and two mummbers by present and Mr. Rogers was enthusiastically applauded  Vage’s Song, Falstati Verd 
MacDowell after each number and was obliged to respond to severa “en —— $4 ey Henerl 
The numbers for violin and piano were played with a encores, Following is the program s a Cych ‘ Soa Trage ; Pats unk 
master hand that brought forth great applause. They were: Love Me or Not tees Sece What Old Elm Saw 
Sonata in E flat, op. 12, No. 3, by Beethoven, and sonata in gy - 1 ae a Dido and Ence eae jealousy 
E flat, op. 18, by R. Strauss. The art of the violinist is se | a te Py af on ae be - ae Ze. . De : Slats inal 
delightful Vittoria . Carissimi Myself When Young. P ‘ Liza Lehman 
Mr. Hutcheson, the pianist, easily stands in the front Liebestraun Liszt The Little Irish G Hermann Lol 
rank with the greatest pianists of today. His variety of Der Wandere: Schubert La Belle Marguerit Vincent Thoma 
tone, color and brilliancy was astonishing. His conception tg — ‘ "Peak oe eaopaee Ee 
of Chopin’s berceuse differed in some respects from the  Botschaft a Feanniin Wooo 
conception of the piece of other great pianists, yet what- Der Sandtracger Rungert 
ever he does is beautiful. In the Rhapsodie No. 2 by Liszt Die mes . Hess Dates for Francis Rogers. 
he showed the master hand Mets mes pee Here are some of the Francis Rogers dates in the recent 
The York Oratorio Society will hold its first concert Requiem d tees Wa past and for the near fut January 17, Ottawa, Canada 
February 22, when the oratorio “St. Paul” will be given Changing Lov 1. H. Roger vith the Thursday Evening Club; January 18, Montreal 
rk = Ah Soe Old Hig me ~~ : Canada, rec ital January 20, New York, private musicale 
Boston Symphony Trip. The Victor Hugo Keun 7*Uaty 22 oe London, Conn.; “In a Persian Garden 
The plans for the Western trip of the Boston Symphony My Moetive land Huge Kew one 2 Agee t wedge yer , Sone 
Orchestra are now completed. The orchestra, with Dr eS & Mr k out ae a ‘ , * y ore " = 
Muck, will leave Boston Sunday evening, January 27, and ; 
go direct to Rochester, where it will give a concert in the Ihe opera “Martha” presented at the Providence ful season 
Lyceum Theater on Monday evening. The soloist will be Opera House on January 24. 25 and 26, under the direc Whistler-Misick re as Madam Butterfly. 
.. Adamowski. The next evening it will give a concert tion of Dr. Jules Jordan, for the benefit of Pine Ridge Rena Vivienne, one of the prime nne in the 
in Gray's Armory, Cleveland, this being one of the course Sanatorium for Consumptives The principals will be English Opera ¢ pany w t g Mac it 
of seven concerts given by various orchestras in that city. Martha, Carry Doty Spooner; Nancy, Mrs. Barrett Live fly,” studied for thr ears with Madame G. W 
Mr. Adamowski wil! also be the soloist there. Wednesday sey; Lionel, Walter Rogers; Plunkett, Albert Burrows; Misick Madame Viviem is | mM norm 
evening it will give a concert in the Auditorium, Chicago, Sir Tristan, Ernest Sprague; Sheriff, Edward La Rivier in the role of t inforturate he Pueen j 
with Rudolph Ganz a oloist Thursday evening it plavs The opera will he staged by C. M. Pyke, of New York 
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JEANS: SINCLAIR 


INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New Yerk, 584 Hancock St., Brookiyn 


Pupil of MacDowell, Eugene Heffley, Alex. Lambert. 
Theory Oertificates from Columbia University. 


LAURA LOUISE 


COMBS 


SOPRANO 
Hanagement: WOLFSOHN BUREAU 


in.OH RSTROM-RENARD 


Teacher of the Art of Stoging in all its branches 
Residence and Studio: 
444 Central Park West, New York City 





IRWIN EVELETH 


HASSELL 


Concert Pianist and 
Teacher of Piano 
14 West WNinety-eighth Street, 
New York 
Management 
J ALLIED ARTS ASSOCIATION 
ee 26 Onuri Street Brooklyn, N.Y. 
Copyright, Aiuz Durowr 


DHGNGR DRDO. 


CONSERVATORY 
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THE SEVCIK VIOLIN METHOD 





rHE METHOD THAT TEACHES 
\V : V. Wight, 8% years with Prof. Sevcik, and 
! ecommended by him, will take a limited 

ber of pur Write for particulars to 


WILLIAM V. WIGHT 
NEW YORK 


160 Fifth Avenue 





J. LOUIS von der MEHDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 


Harmony, 'Cetlo and Piano. 
‘elephone: 1008 Riverside 


Residence: 204 W. 08th Street, New York 


TEACHERS SPECIAL 
ianofore. Brilliant, Effect- 





} , de Luxe Edition Introductory 
price, 50 cents per book. J. Louis von der Mehden, 
Jr., Music Publisher, 204 W. 98th St., New York 
city. Telephone: 1009 Riverside. 


Manhattan College of Music 


40 WEST LSTH STREET 
MPLETE Musical Education All branches under 
Dist NOUISHED "Fac ULTY 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Oare THE ROCHAMBEAU, Washington,D.© 


ADOLF GLOSE, 
CONCERT PIANIST. 
PIANO IMASTRUCTION 
Address: 1415 K St. WN. w.. Watinewen, ©. f 


CANADA. i 


la. ETHEL SHEPHERD, Soprano 
Vocal Instruction. Pupil of Jean de Resske, Oscar ed 
and Frank King Clark. Toronto Conservatory of Music 
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ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


OMAHA. 


THOMAS J. KELLY, | 
TEACHER OF SINGING, 
OMAHA 





PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 

Tuesday, vee Saturday afternoon, 4:4 Sixth 
Ave. Monday ednesday, Thursday and Satur 
day morning 2:7 Wallace Block, E E. Pitts 
burg, Pa 


AMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING 
Studios: 620; Walnut St., goo Penn Ave., 


Pittsburg, Pa 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsburg 
vrenestra, Virector 
so01 South Highland Ave., East End, 
Pittsburg, Pa. 


CHRISTINE 


MILLER 


CONTRALTO 
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PITTSBURG ACADEMY 
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MAISON ERARD 
18, Rue du Mail, PARIS 
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ALBERTO BACHMANN, 
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Whistler-M isick, ‘Kesasioan contralto; M Oumi. 
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at West Point Academy, etc., ete. 


PREPAKATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCK, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 





Care MUSICAL COURIER, 14 Rue Lincoin, Paris 
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[<4 
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ALMA WEBSTER - POWELL. 
EUGENIO DI PIRANI, Author of “ Hig 
A. JUDSON POWELL, Business “Di rector 








A. BUZZI-PECCIA 


ITALIAN VOCAL SPECIALIST. 
Especially ommended by 
Caruso, Sembrich, De Reszke 


ani greatest artists 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


Germany : Berlin and Flottwellstrasse 1 
Cable Address: “usikwolll, Berlia 


Proprietor and Manager of the Phitharmoni« 
Concerts, Berlin; the new Subscription Con- | 
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Circular on application By mail only 


33 West 67th Street 


ATELIER BUILDING 








Principal Agency for Music Teachers 


certs, Hamburg; the Bechstein Hall, Berlin 
Representative of more than 400 artists, it 1. | 5 P 
ing Pete Athen Venn, Kescteetitasd, | The MONTREAL CONSERVATORY of MUSIC 
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and of Arthur Nikisch | prospectus apply 
| Cc. BE. SEIPERT, the Musical Director 
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NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 424 St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given all branches of from: S al Departmer r Beginners, Amateurs and 
first beginning t ghest perfection fessiona 
Thirty-eight of the st known and experienced ¢ advantages dents: Harr y tures 
professors ts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUF 


TERMS, $30 UP PER QUARTER 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 


1,505 Pupils, 82 Recitals, 6 Instructors 


Fiftieth Year, 1905-1906. 
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The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATI( 

Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 

hestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Wiiiner PIANO—Georg Bertram, Theodor Bohl 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof, Martin Krause, Prof. James Frieda Kwast-Ho- 

, Dr P. Lutzenke, Prof. A. Papendick, Prof. A. Sormanna, Theo Schoenberger, Prof. E 

F. W. Ort Tt} SINGING—Eugen Brieger, Mad Blanch Frau 

Lydia Hollm, Frau Prof a Nick as-Kemnner, Sergei Klibanski, aus Anna 

Wuelliner (Royal Cha o I 

ann. OPERATIC 
berg, Max Grunberg, & 
Director. "CELLO—Jose 

VIRGIL PIANO SCHOOL 
tenburg. Special courses for training teachers 
artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School 

Consultation hours from 11 a m. to 1 p. m. 
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eed to the STERN ¢ ONSE RVATORY, 8&9 Kant St., Berlin-Charlot- 
Exceptional advantages for acquiring a broad and 


aa 


Pupils received at any 


time 


A. B. CHASE 


PIANO 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


ReFerence: The Fditor-in-Chief of Tare Musicar Covrirre 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





WRITE FOR TERMS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH arg-enemnoray: STSESE. 





The Largest and Most Complete School of Music ar amat <—— 
, M i ¥ cet 
Elocution. MUSIC. Opera. Modern Languages 
The fimest and most completely equipped | ng devote America 
lilustrated catalog: 


Bivectes 
Indianapolis, Ind 


ALFRED D. SHAW 


THaNon 


Address 


EDGAR M. CAWIL ‘EY, 


430 North Meridian St. New 'Phone: 2910 





GRAND CONSERVATORY OF MUSIC 


Special Course tor 
Teachers and Protessionals 


THOROUGH COURSE FOR BEGINNERS, 


Fu 


318 Dempster Street 
EVANSTON, ILLINOIS 
19 I ( 


i term leads to Mus Bach. degree 
DR. E EBERHARD 
352 Central Park West, Cor. 95th St. 


Pree't S rey 
3 tudio ine Arts Bidg m 





hicago, 


“FLORENCE 


AUSTIN 


Violin Soloist 





Thirty second Year 








““My work speaks for itself, both in 
making violins and restoring them. 

The best repairing that can be given 
your violin is only good enough 

There is only one best repairer 

When you deal with me, you are 
doing yourself justice and getting full 
value for the money you spend."’ 


CHARLES F. ALBERT 


205 South Ninth St., Philadeiphia, Pa. 
Be careful to write the address plainly 


21% EAST 20th STREET 
NEW YORK 


C. VIRGIL GORDON 


PIANIST 


Method 











Teacher of Virgi at Virgil Piagsoe Schoo 


Recital and Concert Soloist 




















(LinoworTH-QcHARWENKA (DONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from Beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 
PROFESSOR XAVER pot by Imperial Royai urt Pianisc, Member of the 
Academy of Arts; ROY PROFESSOR PHILIPP SCHARWENKA, Mem 
CRPPELMEISTER ROBERT ROBITSCHEK 


ROYAL 
Senate of the Royal 
ber of the Royal Academy of Arts; 


PRINCIPAL TEACHERS—Piene: X. Scmamwenxa, P. Scuanwewxa, M. Maven-Maue, Axton 
Forester, W. Lerrmo.z, Atezato Jonwas, M. oe Zapora, Avoust Srawutm, R. Havsmane, S. vow 
Baeraxiewics, K. Kesstea, R. Ever, A. Scuumann, H. Larowr, S. Nianste:s, R. Kuasce, De. A 
Stagsxk, W. Scmarwenca, Etsa vow Gaava, Martna Siesorv, E. Kotrserec, Evcentz Hiascu 
Masrua Prem, Ktasa Kusxe, Isotpe Scuarwenka, Eawna Kueiw Violm Fromias 
Zaric, Issay Banas, J. M. vaw Veew, J. Rutwen, G. Zimuramanm, J. Hurry, W. Derters, Mur 


Scuanwewxa-Starsow, Evsa Dactine. ‘Vocal: Mus. Mamta Speer, Masiz Buawce-P eters, Maniz Beno, 

Leowrtee pe Amma, Evrsapere Aszwowo, Syivia Meveaserec, Awrow Sisteamans, H. B. Pasmone 

Compesition: P. Scmanwenxa, R. Rostrscnex, E.N. vow Reszwiczex, Huco Kauw (in English). ‘Celle 

qacouse vaw Lrea. Organ: Faanz Gaumicne. History of Music: Orro Lessmawn, De. W. Kuxeretp 
woo Letcmenreitr (in English). Operatic Class: under Disector Rositscurx 

Caratocus Fass om Arriication. Purms Receives at awy Time. 





Studio at Virgil |! » Sct 19 W. 16th St 


Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appesl to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


@ramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


BREW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


WENIGHING FACTORY: FOURTH AVE., 62d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Meta] Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 











“KK IMBALE* 


CHICAGO, ILL. U. S.A 





De World's Best Piavo 


BE = 


WERKNABE & CO. 


BALTIMORE 


We Sole lin (CEm@). 








THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


S 0 W M E R in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


apne appeal ‘to the most critical musical taste, and are 

receiving more favorable comment today han any other 
it of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Street and 18-20 Rose Street, New Bork 





